
THE OTHER EDGE 
B Y H I L D A M A R Í A R O D R Í G U E Z E N R I Q U E Z 

ll coukl Kceiii paradoxical that , 

adniilliiiíi' lile liislorical cliaracter of 

(li.s|)laccim'iil. 01' llie teiideiicv ol inen lo 

eiiiifirale aiid to chaiige tlieir síalus iii 

reJalioii lo a speciíic phvsical, cultural, 

or socio-polilical ciivirorunent, some 

scll'-apjjoiutcd ¡iidges still insisl oii 

conlrolling llie iiioveuieiits and clioice of 

a virlual space whether permaiiciulv oi' 

irausiloi'ilv, for ihe solé reason ol' 

avoidüig' aii ¡utenuiugliug llial is already 

uiicoulaiuable and is lilurriug niauy 

l'rontiej'S. 

Iii Irulh, ihis iulerbrceding and 

coniiiniiiion is feai'cd hy diosc wlio slill 

aspií'e lo acliievc tlial ideal of ihe Arian 

race's sujjeriority, as it was expressed by 

líie Conile de (Johiiieau afler llie l'^rench 

Re\()liilion. 

What is most interesling aboul this 

estraiiging iilieuonieiioni. is |)erliaps ihal 

llie slernesl resislence is sliown to tlie 

acceptance oí tlióse wlio are iiot 

considered '"vvliites". The ' 'Centre" 

refuses to accept tlie "periphery' ' that 

lays, in reply, a tense and powerful 

siege. 

This fact coiitrasts witli a parallel realilv 

that certain continenls like tlie Ein'opean 

have experienccd, where niigratory 

movenients between tlieir countries 

shoiild alreadv have generated a 

favourable predisjxisitioii towards 

iniillij)le exehange. 

The Second World War gave wav lo a 

marked rise in migralions between slates 

in tile oíd eonlinent. wliile it 

siniultaneouslv encouraged The exodtis of 

europeans to the "New World". Then 

America oiilv continued with a 

"hospilalile' tradition towards iiieii from 

all over the globe and carried on 

integral ing iiew components in its 

livbrid idenlily. 

Despite such recognition of niigratorv 

processes. die strongesT of feelings and 

frontiers have developed; separatist 

politico-ideological theories, that have 

rigged an antagoiiistie structure in the 

world. 

Power centres have ruled the lates of 

siibdeveloped countries. (condeniiu>(l) to 

econoiiiic degradation. similar to a 

superlast tuberculosis epidemic. Tlie 

marked and almost unlireachable 

distance between Noi'tli and South has 

caused mass emigration to liighlv 

de\'eloped coimTries in the search for the 

'T-'romised L a n d ' . As a result the l"Í7'st 

World has faced a dilemuia in relation to 

ils identity or ratlier witíi the fragility of 

this concept. ihal implies the gradual loss 

of "hvpeixleterministic discourses" (1). 

Iiispite of the rejection that llie 

inimigranl e.xperiences and even 

accepting the ainbivalent feelúigs he 

provokes wliicli iuclude iiidilTerence. his 

presence becomes a sociallv imporlant 

factor. ••'Flie ollier peiielrales llie 

slrticlure aiid the orgaiiizalion of Kirst 

W'orid culture. Me briiigs to his new 

eiivironinenl his inherent valúes, in 

order lo parlic¡|)ale in aii iiiteraclion 
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tliat forces liiiii lo devclop an intogratiiig 

capacilv and adaplahililv lo liis new 

space. 

Obviouslv ihis procpss iiuplies a sliock 

for file economic, poliiical and 

ideological sTriuiures oí' dex'eloperl 

countries, who ]>i'oduce replies and 

•'defence mechanisnis dial counter llie 

"avalanclie tiíat is aimed againsl them. 

F^vcn llic l)nrocralic powers of cilies l'eel 

victiniizcd. In lilis wav \ve experience the 

process of inlcrnalionalization seenis to 

be definilelv upselling tlie polaritv 

sv.slem and [iroposes a new inap, wliose 

struclures depend on moliilily and 

re la l i \ i l \ . in accord willi niodciii 

sociely s deinaiíds. 

Art and culliire aren' t divorced therefore 

l'roni lilis dialeclic [irocess of 

assiinilalion and negalion. of resistence 

and conciliation. Il is well knowii lliat 

the artisdc creation of inidervoloped 

Manuel l'iña ((iiilia). A<rii(i.i Ixilditis. 1')'):i. liiMlallaliiin. 

Pilólos (iuurlesv Ceiili'O W ilVeilo i.aiii. I.a I laliaiia. 

rise of iialionalisl racisni, xenoplioliia 

grows, jnst lo nienlioii llie inosl diaslic 

reactions; bul lel's not forget the falso 

demoeralie niotlels and llie palei-iialislie 

schemes dial fiíiisli iip 1>\ liiniiiig llie 

•foreigner'. llie iininigranl. iiilo llie 

|)aradig"ni of the exolie. 

Despite all tliese separatist deelaralions 

ihal defend seliism. the inlerraeial 

coimlries has been nolablv dislanced 

fmiii llie hegeinonic ('enlfes of art. lis 

inchisioii iii ¡iileriialioiial projecls is 

eafefnilv "elassil'ied' as represcnlative of 

"otherness \ wlien not as "derivative' or 

simply as "|)riinitivc". 

The iniínigranl arlisl nnist aecepl llie 

challenge llial new en\ ironnienl iniposes 

as a wav of penelial ing ihe liniils of 

Wesleni art. This ex|)ei-ience means 

conffontation, ti 'auína, l)(!caiise living 

between two worlds, also deinands 

reorientalion and integraliiig willpower, 

relornnilalioii of eodes and niodcls in 

oi'der lo relurii in exchange an art 

p inged of rhetoric and exolicism. 

This reflection on identitv ean't be 

satisfied witfi nostalgia, or willi the 

eniphasis on difference, echoing 

ethnoeentric arguinents: it is necessarv 

to legiliniate the demand of a coininon 

cnltiiral iielonging in anv location. In 

general ternis, the iiUercultiiral sliock is 

positive for the immigranl antl his 

receptive societv. It is this fusión or at 

leasl this crossbreeding tlial eiigenders 

the eontexl of innlliculliiralisin, deriving 

froiii llie assiinilalion oí' differenl 

laiiguages, expressions. Iiehavionr and 

cnstoms. 

Now, in order for lilis iiiterrelation to 

occur more is required thaii ilie mere 

plivsical displaeemenl of meii. The 

inlernalization of art and of proldems 

make exchange possible and faxonr the 

appropiation of langnages and 

tendencies, transcending all b'ontiers. On 

llie olher haiid. llie sentiment of 

attachnieni and the recognition of a 

comiiion cullinal subslraliim llial all 

ineii sitare overcomes bolli nalionalist 

and temporal barriers. llistorical or 

conlemporary cnllttral references are 

laken as sotirces and recontexliialized, 

as oincoiiie of the mosl varied debates or 

arlislic iliscoiirses. 



170 

The exhibition "La Otra Orilla", The 

Other Shore, that is part of the general 

project of the Fifth Habana Biennial, 

hopes to synthesize the points of view 

and the problems that we are referring 

to now, from the stance of 

interculturalism. 

The phenomenom of exile that the act of 

migration enforces, the singular 

conditions of this physical and espiritual 

uprooting, frequently interrupted by 

death, is acutely illustrated by caribbean 

artists, where the drama of departure 

takes on special significance and has 

socio-psychological repercussions: 

Raúl Recio (Dominican Repubhc) 

reflects sometimes with vehemence and 

at others ironically, the circumstances 

that favour voluntary or involuntary 

exile of many inhabitants in this part of 

the world. 

In works as "¿Por qué todos se van?", 

(Why do they all go away?), the clear 

juxtaposition of image and title 

emphasizes the game the spectator must 

play. Here satire or irony reveáis one of 

the conflicts of caribbean man. The 

Caribbean is presented as technicolour 

paradise or the tourist's idyll. Why 

shouldn't it be so for its inhabitants? If 

not a paradise, at least a society less 

fragmented in its power structures. Thus 

the analysis of its original context is 

directed from an ethical and social 

perspective, that tums the work into a 

proposition engaged in an emancipatory 

dialogue. 

The cuban artist Manuel Pina describes 

the trauma and the temptations that the 

infinite space of the sea provokes. The 

physical bounds that sepárate us from it 

are also the containers of fear and the 

stimulus to take the "Leap". 

It is this condition that predisposes 

towards exodus that the cuban writer 

Miguel Bamet describes, as a result of 

the mestizo composition of the 

Caribbean "(..) where so many 

migrations and cultures converge (...)" 

(2), and that is also expressed 

obviating political and economic 

The enlightened photography of Pina 

isn't only the snap shot that captures the 

action. His images belong to that 

psychological sphere of the individual 

where the emotional and the rational 

clash, the analytic ability and the 

vocation for adventure. "Aguas Baldías" 

(Barren Waters), rejects narrative in 

favour of conceptual synthesis. 

Within this effort to transcend the 

descriptive we can classify the work of 

Sandra Remos, (Cuba). The suit-case 

installations of Sandra capture the 

anguish of the emigrant, and they 

become personal and coUective portraits 

that underline the social and ideological 

reach of the migratory phenomenom in 

Cuba. 

The distance that she refers to through 

visual symbology, carries a more 

trascendental message, it represents 

incommunication. The memory-objects 

extol the humanized visión that 

provokes a non-prejudiced reflection on 

uprootedness, the rupture of the social 

and the familiar, on one hand, and on 

the other, on intolerance. 

In the installations of the cuban artist 

Alexis Leyva, (Kcho), the materials used 

acquire a strong symbolic character, a 

greater semantic charge, apart from the 

role that national symbols have in his 

language. The palm-oars, the doodle-

island, make up apparently juxtaposed 

pairs that initiate a conceptual and 

formal game, which the spectator must 

complete. 

With an analytical bent of 

anthropological character on the 

intercultural conflicts of the Tijuana 

frontier between México and the US, the 

photographic project of the mexican 

artist Lourdes Grobert and the 

sociologist Néstor García Canclini, 

explores the life and the culture of that 

controversia! place, whose appearance 

has been transformed by migratory 

movements and tourism. 

The dual, rather plural image of Tijuana 

reveáis the interactions of the border. On 

one side the groups that cross the 

frontier seeking employment, on the 

other, the progress of tourism, the 

profusión of advertising that 

characterizes commercial enterprise, and 

whose bilingual expression in english 



Alexis Leyva [Kclio] (Cuba). 

and in spanish emphasizes the 

complexities of such iiHercullural 

relations. 

Aspirations aiifl coníradictions merge ¡n 

lilis kiiid ol' social laboi'atorv. Notices 

like "DON'T GO: oiii- coiintry iieeds 

voiir kuüwledge and experience ', 

together witli Üie wish lo conserve 

Iradilioiis. cocxisl willi allcinpls al 

assiniilalion oí ' the ' 'new' iniilliplc liasis. 

The pliologra]3hic images i'unction at 

sociological level. more than in a 

teslimonial or represenlational plañe., To 

nii)li\ale a dialogue fiill ol ideological 

contents. 

Such is lile case of llie ¡n<lian artist 

resideiiT in England. Símil (¡npla. 

His "TRESPASS" series tends to 

construct a more universahsl language, 

Iranscending local and even individual 

experience, using for thal purijose the 

symbols and images that i'unction as 

paradigms ol culture and socio-politics. 

The mural pholographic images try to 

ofl'er a visión of vihal c.ould conslitute a 

new Europe and the social impact of 

immigrant cultures in the transformation 

of the Oíd Continent 's a | jpearance, 

despite eurocentric traditions. According 

to the artist, ' '(...) ihe work Iries to 

shatter the hvpolliesis of the purity of 

cultural history.' ' (.3). 

From a frankly radical and polilized 

alt i tude, the etchings of the artisi Juan 

Sánchez, (born in the US and 

descendent of a puertorican íamilv), are 

a social warning wilh diffei'ent levéis of 

hilerpi-elation. Insular reality, the status 

of the latin national in the DS, the 

aspirations, fruslations and even the 

resistence of these ind¡\i(liials lo llie 

melropolilan model. reveal ihc 

fragmentation of a culture that speaks in 

myTiad voices and styles. 

As Lucv Lippard .states, in Sánchez's 

work, the nivthological, the everyday, 

family valúes and political radicalism all 

mix. He develops a complex, múltiple 

plot thal is ihe oiitconie of the artist 's 

dual condition, of his problematic 

capacity and of his experience as a m a n 

living between two conlexts and 

comproinised with assimilation and 

confrontation. 

His sponlaneous yel thoughtful 

appropiation of diffcrent expressions, the 

challenge to whal could be a ]3amphlet, 

gives his work múltiple readiiigs. He 

uses the opportunities that silkscreen 

technic|ues offer, as well as pholocopy 

láser, in collages that he then 

transforms in order to acitieve unity. 

The reformulation of the debates on 

identity have as basis the analvsis and 

the reconlexUializalion of the 
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Ik-lodii,;;- Kaní; (South Corra). 1^.000 Ihiddlias Iji-

ghxli S/)('íikliig. histallalioii. 



ríicila Almd (l'ilipirjas). /...I. Lilmly. l'W2. M. r./caiivns. 

Mo Balir notes tliat: "My recent work is 

based on the layer oí' nn.xecl f'oelings and 

diídcull siiiialion.s dial bring an 

asian/corean in tlie US implies. As a 

"volniílai'Üv upi'ooled hnniigrant in tliis 

nuillicidtural centre ol' the First World, I 

tend to ask wlial I apparently have and 

wlial olliei's l ia\e in tliis place... 1 onK 

lind a nianiifaclnrcd pasl aml an 

¡nhei'itance proccssed for toinisni. Thns , 

the use oí'tom'ist .syniliols isn l onlv 

al)oül ihc coiiíiising recoverv of a lost 

idcinilx. bul also aboul die anil)i\alent 

replv o í l l i e in-niarket . \ew York 

ciihnre... (4). líis work tries lo íie a 

syndiesis of sncli ideas ihat slill o])erate 

wilhiii ihc liinils of reorientation and 

confusión, trving to apprehend that 

'•poim ihal fhicluates between bis 

• iniíioi'itv" status and bis alli ludc 

towards "tradition " and •iialionaHtv". 

Tile similar will lo eslablisb a Hiik 

belween llie individual and colleclive 

e-xperieiice of ilie iininigrant can be 

verif'ied in ihe work of Ik-.looiig Kang, 

(also of confuí otigiu). whose inuiges 

"suggesl the process of ado|)lion. 

adaplaliou. rejeciioii and comergence of 

bis iuliciilance wilb llie culliiral climate 

ol .\nierican societv . (5). 

iniínigrant s ex])erience, of bi.s ciillural 

valúes and polilical \alues. of ibe 

questioning of llie new assuinptions that 

bis new sociely iinpose. Yel he is also 

afile lo enlarde bis inleresls and bis 

inleiNciiiiig capai ' iu in inallers llial are 

nol llie exi'bis¡\ (• doiuain of aii\ oiie 

social gj'oiip. in a belerogeneous niediuní 

di'slineil lo diluli~ racial, polilical and 

ciillural fronliers. 

Tlis work lias an aiilobiogiapbical lone, 

¡11 I bal it reflects, as arlisi and as 

¡ii(l¡\ idiial. Iiow be assiiines "(he 

crossierlili/iug of iuflnences l'rom 

oriental and wesleni ciillure' (0). 

The reciirrence of Hiidilba iniaíres. 
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together with stereotvjies of the mass 

media, texts iii euglisli, and an 

exallatioii of evei'vdav., or "ordiuary" 

events puncUiate his ironic inteiitions. 

However l.his VÍSUEII and sonorous 

universe thal iiiarks his great 

iiistallations also siiggesl a pathos ihat 

derives from contradiclory experience. 

l i l e horror vacui of his works renders 

the sensaTiou that tfie artisl feels in the 

inidst of his imiltiple mcdiiiin, 

chai'acterized l)v the deafeiiiug profusión 

of niessages, maiiipiihitioiis and 

warnings. Both in the work of Kang as 

in that of Mo Bahc we can confirní the 

defiance of j 'edneing anv ciihure to a 

series of stereotv|)e(l fiinrlions, 

t ranscending the pitfaifs of postniodern 

discourse. 

Yong Soon Mili ¡s an artist borii in 

South Corea, who eniigrated to the US 

wilii her familN at the eiid of the Secoiid 

WorUl War. The effecls of the wai- in her 

own counti'N and then the awareness of 

inlenialioiial confhets, tlial she soou 

learned al)oiit iu the US, deteriniíicd the 

overth' poliTical seiise of her work. Her 

poleinic orieníation has l(>d her lo créate 

a work cominUted to tlie ]:)robleiiis of 

racisin and power rehitions; yet she also 

reflects deeplv alioiit llie consequences 

tlial Clonfucianisin s principies have had 

for asiatic wonieii. 

1 ler ainl)¡l¡ons ha\'e enahled her to 

coiivev diíferenl ¡iiteipretations and lo 

aeliiexc I his she has resorted to various 

inedia siich as pholograplu . installalion. 

performance, and anv rneans that has 

provided lier with a liherating capacitv 

that has heeii deiiied to woinen, 

especiallv ¡n tliose highiv strict 

patriarclial societies. 

Min's work contains the (Uversitv of tlie 

ideological deliates in whicli she takes 

active part , and tfiis can be feh in the 

inipact liei' iniages cause and in the use 

of verbal strui'tures tliat ciíaiiiiel 

dialogue willi the spectalors. 

Witli a rather more narrative cliaracter, 

the works of hilipina Pacita Aljad and 

the earibbean Fehx de Roov address the 

sul)jecl of intereulluralism. 

Pacita Aliad moves between the 

drarnatic and the ironic, extractiiig from 

general context those nolorious or 

specific aspects of the afroasiatic 

coiniiiimitv s ex|)erieiice in the US: 

contrast or intercullural cdimlerpoinl 

and tlie stalus of the inimiErrant as a 

racial pole williin a societv tliat still 

inatclies theiii up against defenders of 

Biiffoii's and (iobiiieau s ideas, who 

conceived civilizations as "a pvraniid 

whose summit would be occupied Ijy the 

blonde ( iermans or the French, and the 

liase, or rather. the bottom by the Red 

hidians and the Blacks.' ' (7), 

The American Dream, exported as a 

paradigm of an apparenl inodel of 

democracv and civilization, gains new 

deptli and reveáis its controversial 

iiature, in the light of social eonl'licts 

generated bv the presence of other 

cultures. 

De Roov illustrates this parable-like 

relalion iu his assemblages and collages. 

His exiierience in the film and theatre 

worid has enabled hini to present a 

panoramic view in his arti.stic work, 

coiistructing wlial in film language is 

knowii as "parallel ed i l ing ' . This, that 

a|jpeai's lo lie oiilv a formal lecliui(nie. 

M(i Baile (Soulli (iiirea). ¡Aiakiníí al jar IJIKI... Acrilic iiii caiivas. 00 .\ ')()" 
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also has a conceptual depth, inasmuch 

as it reflects images of the contemporary 

social panorama, where assimilation and 

exclusión, interaction and difference, 

coexist. As a positive phenomenom, 

interaction has manifold ways of being 

expressed. One of them is the 

displacement of information. 

The twentieth century has been in such 

a sense a detonator for interrelation, 

despite its hierarchizations, prejudices 

and discriminations, in terms of 

knowledge. 

Societies have survived isolation and this 

has been expressed, for example, in the 

adaptation of the artistic expressions of 

other epochs and different cultures. The 

possibility of interacting, of pronouncing 

judgements that require comparison, has 

been made possible by that will to 

understanding, or at least to 

communication. 

The work of the mexican Dulce María 

Nuñez is a good example, to verify that 

múltiple reference capacity, that is 

simultaneously a reflection of the 

recognition of "cultural belonging". 

Her continual reference to the past in her 

ideas on pre-colombine culture and to 

the presence of europeans in the cultural 

formation of México, is juxtaposed with 

typical mass media images to comment 

on the present and future circumstances 

in which we live and act. 

AU of these '"instances', as Charles 

Merewether has come to cali them, 

reestablish inner connections. 

Carlos Capelán (Uruguay/Sweden), 

rebuilds an identity shaped by different 

influences and experiences, for as Pehr 

Martens would say, "The creation of an 

identity is not a terminal process, as 

it is constantly submitted to new 

influences" (8). 

Capelán introduces a curious conceptual 

play in his work, using the "Earth" as 

pictorial element and verbal structure. 

"When we say MOTHER EARTH, are 

we referring to the planet or to the land 

that makes vegetation grow, in a cycle 

similar to the uterus? The terrestrial 

globe is familiar to all of us, but 

territory is specific to every place." (9). 

This idea is also related to his sense of 

multiculturahsm, that exeludes 

homogeneity and uncontaminated 

fragmentation. His reasoning isn't that of 

his poetic message which acts as an 

approach to a reconsideration of the 

"contemporary historical subject", who 

will assume, "in his perception of his 

contemperar)' situation the contradictions 

of the particular and the general, or the 

subjective and personal versus the socio-

political and will control the debate 

between the "representant" and the 

"representated". (10). 

The realization of this idea will 

contribute to the consecution of the new 

cultural context that is taking shape. 

Then we will be ready to face the 

syndrome of cultures and carry on being 

"ourselves", "all of us", without having 

to foresake our individual independence. 
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