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Photographv is often clisciissed in terms 

of vovenrisin. This tenii has seldom been 

applied to other creative praclices. and 

specil'icallv to other media .siich a.s 

paintiiig or sculptiire. Most likely 

hecaiise the photogi'aphei' stauds beliind 

the camera, as she or he "inakes art"; 

there is no evident time lapse between 

I he instant when the artist selects a 

subject and the time when tlie resulting 

work is inclnded in tlie conlimnmi of her 

or his work. This becomes even more so 

when photographv verv specií'icallv 

addresses the instant as its subject. Nan 

Golih'ii niakes snapshots. How 

sopliislicated thev are is onlv determined 

bv tlie "instant specific" qtiahtv of lier 

])hot()graphs. Nan Cohlin lias chosen to 

be a witnessof thosc moments: her 

camera is ¡nvolved. as it docnnients 

hves: it lias beconie jiari of those hves. It 

is a silent vel compelUng presence. a 

h-jend of somc soi-| llial is alwavs here. 

This is most stronglv feh in self 

porliai ts . where the camera Hterally 

becomes the tiiii-d eve, then delached 

Ironi Nan (¡oldin's. as If il was laking on 

a hfe of its own. 

With tliat companion. Nan Goldin 

records - r eveá i s - the lile of who she 

calis her familv. From restatiraiils lo 

night clubs, slalioits and li'ains: írom 

hotel rooms to drcssing roonis. 

Ijedrooms. or living rooms. she catches 

íragility and intimacy. as well as instants 

ol securitv or slrenglh. lii those pictures, 

The ordinary life m 
of extraordinary 

people 

the dicholomv belwcen the pr i \a le and 

pul)lic fades to e.xpose the gap between 

those Iwo States of being. It is precisely 

what Nan Coldin focuses on: those 

momenls oí abandonineiH in a pnlilic 

selthig. when oiie gcls in lonch with die 

innemiost part of oneself, as in a public 

rest rooni when one pecks al a mii'ror as 

if the rest of the woi'ld liad ceased to 

exist: or those instants of comjjlete 

detaclmient in a verv inlimate setting, 

sucli as ihose glimpses of self 

consciousness in a lovemaking silualion. 

Tlie camera catches those moments as 

an allv. wilhoiil initiiding: ¡I plainly 

witnesses. 

Nan Goldin's familv is a gi'ou|) of 

people whose lies are deíuied l)\' iheir 

sliared cholee to live al llie hoimdaries 

of the social stnicture. riiey have 

adopled life styles which are often 

recognized as marginal, in ihal they 

have decidedly given u|3 ihe social 

protections mosl people usually abide 

bv: thev seem lo belleve in a constant 

reassessmeiil of those i'iiles ihal ihe 

social structm'e perpetuales l'or the sake 

of immediate coniforl. Thev challenge 

ihose rules to d(;fine iheir own 

conce|ition of life. Thev expose the 

Ihdden parís of being. Henee, thev 

rev(>al wlial a m o n e sliares. ihe bare 

esseiitials of human feelings. ihe rawness 

of eniotions. Nan (¡oldin phologra|)lis 

ihose |)eo|)le anvwhere: her familv is not 

limiled lo long lime h-¡ends: it grows. as 

ihe cameía Irax'els and reli'ieves 

familiarilv. as il recognizes and Iraces 

those people's lives al specific moments. 

In ihal sense ihe |)holographs ihen 

Innclion as an iiislrnmenl of 

idenliíicalion. in (bal llie snbjecl is co-

opled. Receñí series oí woik were shol in 

ihe Philippines and in .lapan. Thex echo 

llial mechanism oí idenliíicalion excii 

more cleariv. as lhe\ lend lo rexcal an 

aspect of those cultures llial is seldom 

dociimeiifed: (here again. ihe 

pholographic model is being (|ueslioiied. 

as (ioldin biiilds hei' ow n vcr-sion ol ihe 

li-avelogu(\ l'hose picliires demonslrale 

the conscience of one's own inliinacy, 

ihose shoil lime lapscí, when one laces 

one's deeper selí. ihe e.xlreme a\\ai-eness 
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ot heing alivo. ns wcll as tlie essence of 

r(dat¡oiislii|).s. iliiiiiaii Icclings miglil 

llave Itccii adaplcd lo llir .s|iccil'¡cil\' ol' 

eacli culliiiT. I lowcxcr, llic\ Iciul lo 

iciiiain \'('r\ similar wlicii oiic aiiiis al 

llie essenlials, 

Lookiiig al oiie's faiiiiK" allaim. 

one triggers mcinory. and all sorls of 

(lolails coiné onl oí one s niind. I siiallv. 

famüy a!l)iiins K-iid lo einliellisli liie 

pasl: a lainiiv is a social order llial can 

only be represenled in ils iierlVcled slale. 

There is a strong seiise of iinpeilnrlied 

genealogy. of iininacnlaleiiess. No 

sadness, no pain Iroiililes ihe perl'erled 

an-angenienl of lliose |)ic|iires. lisiiig 

holli llic allinni and llie slide show as 

f'ovmaTs of presenlalion. N'an (ioldin 

(lelilieíaleK gronnds lici' pliologra]iliic 

cxploialion in llie realiii ol colleclixc 

picliire galliering and aiTangeinenl. llial 

nia\ serve as a poinl of eiilix inlo hei' 

pliolograplis. and displace voveni'isin 

oiilo lile \ie\\ei': one finds oneseH 

looking al soini'one else's pilólo aliiiini. 

Iiaxing lo confidiil llie issne ol pli'¿isure 

and sliaine llial Noyciirisni enlails. 

1 lowev(>r. lliose |)icUires are more "Irne " 

lo lile momenls slie capliires wiili lier 

camera. No( oiiK does slie e\ i'iiliiallv 

displax \iolence or grief. hiil slie also 

seeius lo fociis on relalionsliips -

iielween llie snlijecls and llie camera, 

helween llie siihjecls aiiiong lliemselves 

- r a lhe r lliaii jiisl porlrails ol indi\ idiials., 

lliei-el)\ i'xposing more einolions lliaii 

lile l\|>ical sel of picinres one woiild liiiil 

in a laiiiiK alliiim. In llial sense. lliex 

leiid lo lie a more \¡ \ i i l mciiior\ 

snpporl . rilóse pliologiaplis are lier 

"pnlilic diar\ (1). TIICN fimclion as an 

inlerlace lo sliare. 

llie Bíilhid i)f St'.iiKil DvpviKlency 

works as llie core piece in Nan (loldin s 

liod\ ol work. I he projecl was 

dexcloped oNcr lile lasi l í ! xcars and has 

exdived lo eiiconipass oxcr ÍIOO 

pholographs. i he piece is presenled as a 

slide show willi a sonnd lra<'k llial 

consisls of \arioiis Upes oí innsic 

ranging froni soiil or jazz lo opera, lüicli 
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ino i i i cn l s sliui 'cd willi |)C(i|)lc wliicli 

ec l iocs licr IH'c llial n i 'cds iii l)c 

iciiicnil)cr-c(l ( 2 ) . W'licii l l iosc p ic l i i rcs 

Ix ' con ic |)ülil¡c. l l i ry lo inc l iow fui í r l ion 

as a r rau ínc i i l d i COIICCIÍNC incinoiA: o n c 

e n g a g c s will i l l iose | ) i c tun 'S as bci i ig p a i l 

(>r sdii ic rciiHilc rcco l lc r i io i i ol i i i s l an í s 

llial IVcl .-.iiiiilai-. I'licx íuriclioii as a 

| ) c iu lan l lo l l iosc ¡iiiajícs oi ic fiíids in 

i i iai íazi i ics o r oii Iclcxisioi i l l ial scciii lo 

p i d i n o l c a ve rv i 'o i i i rol lcd lile s ly le . 

K a l h i T ll iaii liciiiu' ( r i l i ca l . l l icse 

s n a p s h o t s a r e sedi ic t iv(^ a n d p r o p o s e a 

neeessai 'x a l l e n i a l i v c lo llie r c a d x - l o - h e 

i ' ep rese i i l a l ion c o m c N c d li\ i i iass i ned i a 

p ic ln i ' e s . 

s c r een i í i g is d i lTerenl . a s X a n ( ¡o ld in 

r e a n a n i i e s a n d i i p d a i c s llie selecl ioi i o í 

lile p i ló los a i id illi isic. Il is lile d e p a r l i i r e 

poiiil íoi o l l i e r w o i k . Mosl Dl l l i e i i i l lave 

al soiiie poiiil lieeii i i i c luded in l'lu' 

lidlliiil DJ ScxiKil Dt'pciidi'iiry. M o r e 

i cce i i lK . pl ioloüiapli . - . w e r e p r e s e n l e d as 

I r aü i i i en l s o í i i i d i \ i d i i a l s lo r i e s . siicli a s 

lor i i i s l ance (dilles IIIIÍI (IDISCIK). W liicli 

doc i i ine i i l s llie í i i e i íds l i ip \ a n ( io ld i i i 

lias i n a i i i l a i n e d wiil i llie l\\(i l ovc i s . Iii 

lile h o l l o i n p i e l u i i ' slie i i ianaa 'es lo ea lc l i 

l l ie e o n p l e al oiie o í l l ieir \ c r \ lasl 

n ioi i ie i i l s l o i i d l i e r . a s o n e is a h o n l lo 

p a s s a \ v a \ . a \ icliiii o í A I D S . T l i i s 

p i e l n r e e x e n i p l i l i e s llie in io l ) l ins i \ -e i iess 

ol ( i o l d i n s c a m e l a , an slie (•aplur<'s ilie 

seeiie « i i l io i i i iiil ' iiimiiií: l l ieir i n l i n i a r \ . 

a n d y i i m a r k s lier p r e s e n e e a n d iiiosl 

l ikely lier o\\ n u r ie l . O l l i e r se r ies a r e 

a r r a n u c d l o p i c a l K . as a i nosa i e ol 

n i e ino r i e s . i l ial siiirncsi a s iiiaiiN s lo r i e s 

as t l i e re a r e i i idi \ id i ia ls lo l i \ e l l iein a n d 

lo look al llieiii . I i i l i ' i p r e l a l i on is aii 

e leniei i l d i a l i i ia\ s e rve as a l i l in r i i in o í 

lile po^i l ion o í lile s p e e l a l o r . 

In d ie in l rod iK ' l ion lo llie hook 

ve r s ión o í '/'//c liiilliid oj SC.VIKII 

Dcjx'iitlcnry. \ a i i ( io ld i i i l a l k s a h o n l 

liow lile p r o c e s s o í l a k i i m p i e l n r e s is in 

íael a \ \ a \ lo reiiieiiili<'r. a i i iei i ior\ 

s n p p o i l . I lie p r o c e s s ec l ioes r e l e r e n c e s 

lo lier o\\ II l i isloiN: as a r a i i don i sniii o í 

B e n j a m i n W eil is a recular ((jiiiriliiiidr In 

\l¡úiilirii a 11(1 ollier arl |iiil)!icaIion.s. I le is llic 

eo-direelor oí acia, a iiHilliniedia arl-piojeel 

for thc liilornct. 

1: "Tlic lialldfl of Sexual DP/H'IKICIKV is llie 

(liaiy I Icl pcople reail e.xeiled íroiii llir 

iiilrodiicKirv Ic.vl (lí I he lUilliid <ij Sexual 

IJc/x'itdcficw . \¡nTluic í niiiidatioll. New 

\( i rk. l<)í!(i 

2: "1 don 1 wallt lo IM' ^iihcepl ihk- lo all\()lle 

else s versión ol' iiiv liistor\. 

I doii'l over wanl to lose llie real iiieiuoiy 

ol a iudi ie ai^aiii lliid. cil. 
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