Peeping Tom, 1989. Rotimi Fani-Kayode & Alex Hirst.
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En 1989 fallecia a la edad de 34 afios el fotografo
nigeriano Rotimi Fani-Kayode, en Londres. Su triste
desapariciéon permitié iluminar un espacio de la crea-
cién actual africana desconocida totalmente. Sin embar-
go, existia una consolidada plataforma de artistas foto-
grafos en el Africa subsahariana. Rotimi hizo suya la
lucha por el reconocimiento de las identidades minori-
tarias, ofreciendo la vigorosa presencia de un Africa
Negra intensa y singular.

Rotimi comprometié su talento para permitir la emer-
gencia de un mundo diferente, mostrandonos este orbe
universal que entrecruza nuestras sociedades urbanas,
como sintoma de la sublimacién y también de la degra-
dacién de su cultura originaria.

Podria pensarse que la obra de un fotégrafo africano
tan singular como Rotimi, producto de la confrontacion
de dos mundos, es excepcional. De la misma forma que
s6lo se conoce la produccién artistica de Africa, la pin-
tura naif y la mascara tradicional, la critica aseguraba
erroneamente que solo se producia una fotografia etno-
grafica o documental de retrato de calle.

Auln a pesar de que no son numerosos los artistas
fotégrafos africanos, por la ausencia de mercado local,
el alto precio de los productos, la ausencia de soportes
de comunicacion de imagen y el atavico rechazo cultu-
ral de algunos pueblos a la fotografia; lo que es cierto
es que su existencia es contundente y sdlida.

El CAAM se propone con esta muestra un primer
acercamiento a la fotografia africana a través de la
seleccion de 4 artistas, para los cuales la fotografia es
una expresioén creadora.

El CAAM apuesta asi por un verdadero didlogo
Norte/Sur, didlogo pertinente de mundos culturales
diversos desde el respeto a la identidad y la autoridad
de los presupuestos artisticos que se exponen.

MAMA CASSET
Senegal, 1908-1992

Es uno de los precursores de la fotografia de Sene-
gal. Sus retratos sirvieron como modelo a los creadores
de la técnica senegalesa “fixes sous verre” (fijado sobre
vidrio). Sus retratos no tienen nada que envidiar a los
de los famosos estudios parisinos ‘“Harcourt”: persona-
jes sublimados, rostros etéreos, criaturas miticas...

Las fotografias, presentes en esta exposicion, realiza-
das después de 1940, forman parte de los escasos docu-
mentos recuperados tras el incendio que destruyd su
estudio y la casi totalidad de los negativos.

ROTIMI FANI-KAYODE
Nigeria, 1955-Reino Unido, 1989

En 1966, después del golpe de estado, su familia se
exilia a Inglaterra. Estudié Artes Plasticas en la Univer-
sidad de Georgestown, Washington D.C. y en el Ins-
tituto Pratt de N.Y. Entra en contacto con los grupos
afro-americanos y la comunidad gay de N.Y. que le
marcaran profundamente.

En 1982, regresa a Inglaterra donde comparte su vida
con Alex Hirst. Rotimi asume su elecciéon y reconoce
su cardcter marginal: por su sexualidad, por su des-
arraigo geografico y cultural. Se instala en los Brixton,
duro barrio de Londres: emigrantes, pobres, delincuen-
tes, drogadictos, violencia y revueltas.

Rotimi fue cofundador de “Autograph” (una asocia-
cién de fotdgrafos negros), colabora en “Black Audio
Film Collective” (presente en el n.° 1 de Revue Noire),
militando en la lucha contra el SIDA.

Rotimi nunca se encerr6 en esta marginalidad, guar-
dando la distancia suficiente como para trabajar con
autonomia. Su obra valora las afinidades entre las cul-
turas y los individuos, en ella, el Africa yoruba ocupa
un espacio preponderante.

BOUMA MEDOUNE SEYE
Senegal, 1956

Vive y trabaja en Senegal. Es un artista que abarca
diversos aspectos artisticos: cine, pintura, teatro como
actor o decorador. No es un reportero de prensa, no se
deja encasillar en un unico estilo.

Ha trabajado mds de cinco afios en la serie que pre-
sentamos: “Les fous de Dakar” (Los locos de Dakar)
y en “Dakar trottoit” (Dakar acera).

Vive de sus trabajos como un aristécrata: sin dinero
pero libremente. Bouna ha creado su propia agencia
African Natal Agency (Natal significa foto en Ouolof)
y prepara el rodaje de su primera pelicula: “Bandit
Cinéma”.

DJIBRIL SY

Senegal, 1950

Vive y trabaja en Senegal. Es el fotégrafo del Ayun-
tamiento de Dakar. Su formacién ha pasado por varias
etapas, una de ellas se realiz6 en EE.UU. En 1990, tra-
baja con Bernard Descamps, con ocasién de la primera
edicién del “Mes de la fotografia de Dakar”.

Al margen de su trabajo oficial, ha realizado una
serie de reportajes para la Sociedad Lébou de Senegal
que se expuso en abril de 1992 en Dakar.
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In 1988, the photographer Rotimi Fani-Kayode, died in
London at the young age of 34. His sad parting threw light
on a hitherto unknown part of contemporary african photo-
graphy. However, there already existed a definite platform of
artistic photographers in sub-saharian Africa. Rotimi made the
struggle for the recognition of ethnic minorities his own cause,
projecting the forceful image of an intense and singular Black
Africa.

Rotimi used his talent to help this different world emerge,
showing us how his universal world also inhabits our cities,
as a symtpom of sublimation and degradation of his original
culture.

We can imagine that the work of an african photographer
as Rotimi, product of the clash between worlds, is exceptio-
nal. Much in the same way as what is accepted and known
as standard african production is naif painting and the tra-
ditional mask, critics erroneously affirmed that one could only
find ethnographic, documentary, street/realist photography.

Although african photographers aren’t numerous, due to
the absence of a market, the high price of materials, the lack
of communicative media and the ancestral rejection that some
african countries feel towards the genre, its existence is both
solid and strong.

The CAAM proposes this exhibition as an initial approach
to african photography through the selection of four artists,
who regard photography as creative expression.

The CAAM therefore is open to a real North/South dia-
logue, a debate that is pertinent for diverse cultural realities,
based on the respect of the identity and the authority that
derives from the works exhibited.

MAMA CASSET
Senegal, 1908-1992,

He is one of the father’s of senegalese photography. His
portraits were a model for the senegalese “fixe sous verre”
technique (glass-fixing). His portraits can stand up to those
of the famous Harcourt parisian studio. Idealized characters,
ethereal countenances, mythical creatures. The photographs
exhibited in this show, all taken after 1940, are part of the
scarce documents recovered after the fire that destroyed his
studio and almost all of his negatives.

ROTIMI FANI-KAYODE
Nigeria, 1955. U.K., 1989.
After the 1966 coup d’état his family were exiled to

England. He studied Fine Arts at Georgetown University,
Washington DC, and at the Pratt Institute, New York. He

’ e
made contact with afro-american groups and the gay commu-
nity of NY both of which affectel his work deeply.

In 1982 he returns to England where he shares his life with
Alex Hirst. Rotimi takes full responsibility for his choice and
confirms his marginal status, that stems from his exiled con-
dition, his cultural minority status and his homosexuality. He
sets up in Brixton, London, a hard immigrant area that suf-
fers marginal problems actively.

Rotimi was co-founder of “Autograph”, an association of
black photographers; he collaborates with the Black Audio
Film Collective, in its struggle against AIDS (included in the
nim. 1 of Revue Noire).

Rotimi never confined himself exclusively to this margina-
lity, keeping the necessary distance that enabled him to work
with independence. His work considers the affinities between
cultures and individuals, and Yoruba traditions occupy a pro-
minent role in his photography.

BOUMA MEDOUNE SEYE
Senegal, 1956.

He lives and works in Senegal. He is a polyfacetic artist:
painting, theatre as actor or stage designer. He isn’t a press
photographer either. He rejects easy categorization. He’s wor-
ked for over five years in the series we exhibit, Les Fous de
Dakar (Dakar lunatics), and Dakar trottoir (Street Dakar).

He lives off his work freely. Bouma has created his own
agency, African Natal Agency (natal means photograph in the
Ouolof language), and he is preparing the production of his
first film, Bandit Cinéma.

DJIBRIL SY
Senegal, 1950.

He lives and works in Senegal. He is the official photograp-
her of the Dakar Municipal government. His development has
experienced different phases, one of them taking place in the
USA. In 1990, he worked with Bernard Descamps, on the
occasion of the first edition of the Mois de la Photographie
de Dakar.

Besides his profesional work, he has carried out a series of
photoreports for the Lébou Society of Senegal that were exhi-
bited in April 1992 in Dakar.
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Rotimi Fani-Kayode. Sonponn
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Rotimi Fani-Kayode & Alex Hirst. Every Moment Counts (from’Ecstasis Antibodies’). 1989. Revue Noire.
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Bouna Medoune Seye. Dakar vu des trottoirs, les fous. 1991.




Bouna Medoune Seye. Dakar vu des trottoirs, les fous. 1991.
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