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F E T I C H I S T M E E T I N G W I T H N A Z A R I O 

T W E N T Y YEARS LATER 

I lia\('iil sccii \(iii for irioic iliaii iwcntv 

years. Tlie lasl sceno I í-ccall willi NOII ¡S 

liliiiicd h\ aii (ipium alinosplu'i'c. wlu'ii 

\(iii liad ¡usi iciiiriicd IVoiii l'JfiNpI. Oiii' 

ceiliiiíí is a slai' filli'd cvclc, and Mariscal 

is also diere, doiim a skeicli iii llie rooiii 

nexl lo lis. The dalle (ioiiiereii) iií 

Baii'eldiia rocks willi llie soiiiid (il Ndiir 

Oiiiii Kallsoiim L.P. wliieh \(Hi bniiiglil 

liaek IVoiii l'.üApl. A lew d a \ s liefon> 

rereiiei liad alscí lieeii lalkiiiií lo me 

aboul Egv|)l and llie Arahs. 11. was tlie 

lime wlien Oeaña iiiled ()K iii 

Barcelona, wlieii llie undeimdimd lomic 

was reallv uoing. wlieii we JÍOI eool and 

liigli in seerel, wlieii I* laiieoism was oii 

tlie hliiik. 

AZ: \\ lial eaiised llie i'lianiic ¡ii mediiim. 

iniiii lile mideinidimd comie sliip lo llie 

fíallery? 

N: Well, il s a i|iii'slioii oí lea\iii<í 

limilalioiis lieliiiid. I \ c a lwa\s lieeii \ c r \ 

inelicnloiis in iii\ wdik and wlieii il 

comes lo repiddiiclion il anucrs me llial 

people don I appreeiale all lile woik llial 

goes inlo cvcry carloon. The lideliu ol 

the original lo llie prinl. is. al hcsl, 

iiiisalislaelor\. (iomic slrip. oii llie ollier 

liaiid. liinils \dii lo ;i s(niare carloon 

loiinal willi asides dial can emliellisli il 

liiii wliicli siinuluineoiislv lake 

sponlaiiiMlN ;iwa\ írom llie di'awing. dial 

eiiils iip like applied pasle willi le.xl. ,\ll 

diese l'acloi's led me lo do olher kiiids ol 

Wdiks. l lowe\cr il all hegan willi a 

eommission li\ llie B i a n d \ o f .lerez. willi 

a campaign wliere IweKc arlisis look 

parí, amoiig wliicli wcre Mariscal. 

(kíese|)e. .Vmériea Sánchez, l'eret, nsing 

dilTerenl inedia. phoUigraph. sciilpliire. 

rile rorinal was oiie iiielre li\ se\ciil\ 

ciii and I diil a drawing llial pleased me 

iriiK aiiil llial liecame pan oí ilie 

lra\elliiig exhihiiion ol all oiir wcirk. 

Engenta, the director ol' llie Sen gallery 

in .Madrid saw il and lo\ed il and lold 

me slie was w illiiig lo l<i me liaxc llie 

gallerx il I did soiiiiihing similar. Tliis 

encoiiraged me lo FoHow lilis palli. 

.•\Z: Wliat is remarkahle is die 

CINIRO AllANTlCODI « l í '.ClOieNO 

transference. (inite tli'é opposile to 

-North American F-'op nioveirient, oi' 

.significant modeni spanish coniic artists, 

like Mariscal and Ceesepe, ('rom conric to 

galler)', l'rom the cartoon to wall spaec, 

í'oi-getting te.\t. 

N: Man\ painters have nsed te.xt in 

different ways. The diri'erenc-e that is set 

np l)etweeii coinic and jiainting I have 

aUvavs rejected. A. coinic strip 

dratightsnian isn t inferior lo an oil 

|)aiti1er. No way. i 'or me thev Lxuli lia ve 

the same artistic valtie. IHs valué isn't 

related to his malcriáis. Precisely just 

lilis artificial se|)aralion was oiie of the 

reasons 1 did tliis cxhihiiion. I h e r e isn't 

more (|nalitv in one of my canvases tlian 

in niv di'awings. 

AZ: Mowcxer. viiiir ideoldgical iir 

iheiíinlic coiiipronii-,!- -cení- more 

aggrcsi\t^.lti, coinic. more slreerwise, 

more in loiich wilii popufajiíétáttíre. In 

lilis sense, has \ o n r jiainting added to or 

diminished the aesthetic ideas that yon 

expressed in eomic l'orní? 

N: I think I v e tried to produce another 

diniension. hiitiallv 1 tlioiight I'd jiist 

enkirge tfie cartoons. Bnl that was what 

Pop liari done. I liked the idea, lint I 

citóse to oljviate this jirocess on'lliatÁ'^^'^' 

occasion and to,«onfemplale a niQi' 

intimate ap|)roacli. still-life and classica! 

stvle; that doesn i ine^ i I n i ñor goiiig to 

relurn to the slreel and lo strcet 

portraitnre. I wamed to avoid 

cltaracters, allhough Piktr a|ipears in 

one. A kjng time ago, (Ana was alreadv 

doitig sinall cartoons in coinic slrip 

(orni. I can ' t see major difí'erences 

tainly this work is tnoñ 

TÍBfflie. domestic, with manv rf 

atitoliiographical themes. e.vpkiring 

p i i \ , i ( \ . and altliough yon had already 

sugai sied siich an atmosphere in votir 

coniK yonr style was delermined In a 

manHlri\'nii imdergroimd eomic form, 

•t inade it iinpossihle lo see \oii as a 

painter. I mean tlial I his apparentK' new" 

space. \vas-Tila;aJy_JHi:pi¡ed in \ o n r .ZI;; 

carlooiis. though perl)a[)s we haven't^ 

really ¡dentified it till MUÍ iiilrodiiéc iiew 

physical and aesthetic dimensions. Do 

yon see it like this'r' 

N; Ususally in eomic Fve siinply paiined 

myself. What Nazaiio is in the street, in 

bars, in the public light; íñTlie crowd. 

When 1 shut the door and kept oiit all 

the streerjaizz and this demi-inonde of 

bais , aimógjjheres^and types, 1 stayed at 

¡ííc, and iheii é,\pressed not w-ho I am 

b i i t iny world. Yon can-ttÉf^R'ho I am 

ndirectly^t-htongh >íw.Í59^]icK, iW musió 

'íúid ttl^fetlsJipJi w e ^ á l o f e ^ a l lionie. 

Ev^'VsijOTi^ás a world. l i n very careful 

1 cUaw n iny í-'óiwic stories wlien 

somebody's hotise because 1 feel that 

QHÍebüdy s hoine really defines who 

, ^ ^ / thí^Seísonáis , yon get quite a cJear 

he is from his l)ooks, his 

ñiubic his interior decor and significant 

details. l've always tried to define ni) 

cliaracters in a room throiigh loads ol 

details. A hippy's room isn't the same as 

a lettie's dig, or a gay or heterosexual 

pad. l d o n t try to reflecl myself in deptJi 

but 1 do try to lead people to certain 

details that can be analized and wliich 

lake one lo more pernonal space. .Al,the 

/ 'anthological e.vhibitioii dial the 

\ Diputación de l iuelva orgaiiised 

years ago voii conid see ihe spontarie'fi'^ 

ihal has led me from one formal to 

another, as von can tell from the 

catalogue. — 

.'\Z: Did the slreet cliange. oi' Barcelona';' 

Is dial lile reason for \diii' isolalion'r' Are 

all llie ideas we delí ndi d din in;̂  ilii 

7Ü s dead and aoi) 

,\;.'J imi ^ li,i\( ( hfliutíxTlUÍTraiila I I 

viable p^<Mg*Kwla\ 1 don I In 

he iiew atmosphere. I am a tea-to 

la l le rand I d<)n t-go oii bai-'tiTiis anv 

more. 1 have lrans\csli le li-ifii|d[s.ílliat I 

see from time to lime in tlie street, bul 

l'm not part of the sliow. the situation is 

all difCerem. The groovv bars w"e \isiled 

in the Plaza Real are all closed. ' Ihe iiew 

joints lack iliai go, ü i i r woild has past,. 

Ocaña's Barcelona is goiie wilh llie 

wind. Barcelona slill i.s a \ e iv prettv citN' 

bnl oiir T'O s/ÍU) s almosphcre is dead, 

AZd las tlic \IDS crisis lielped to shape 

this chaiige, the new conser^ativeness, 

alniost non-ideological lliat we livc in? 

N: 1 tliiiik AIDS is sornethingcl.M-. ' I l i ¡4 

proof is ihai iliose tmmsing bai-^ we 

visited:lJ!Kiliwhi'ri' we clialied hasc goiic, 

^ ^ « ^ - bars, sai^jair All the 

•5 condilKín- rHat iheii sliaped llial period 

i^piession ha\( ' change(J. Flliiis wlial 

TO)w\(l(e(iciliralt¡llid(>stfteiiJ 

nonsensical now, .May 19()8, North 

.American undergrotmd culture. ki.mcQ, 

dviiig, Franco dead, the transiiion leallv 

sliook US n|i, inore iii Barcelona llian in 

adrid. Ihen everybody 

roo\e. i l ieirplace. societv was diffeP 

ecailse we wcre older. because the 

ung general ion was le.sS wpre,s 

an we liad beeii. 

As fai' as oiir arlisiic expression goes. 

soinewhat scandaloiis llii-ii. I woiild íind 

it ¡inpossil)le to do a coinic lo sliock as I ; 

did theii, liecause ioda\ I wduldii 1 

anvbodv. .M\ brolher woiild be 

scaiiflalized if ins nepliew asked hirn. 

diirleeii. tor one of únele s oíd coinics. 

hether it was my 'l 'nrandol or Ali fiaba 

ftid lite l o r u l'aggols. TodaN' we lia\c 

ash 1 \ ' and oiir .^ocielv isn't 

teandalized bv aii\ iliiiig., I'erliaps 

•^(Turists are seandalized when thev slroll 

aloiig llie Rainbla.s and thev see clnldren 

reaihng \\w male and fcniale poní 

í̂ ecÉmiiB 

pei'Cf;ive drugs. homosexnalitv, 

maí'ginalilv-w illi a dij'ferenl sense, 

N: Far more natinalljy. ^\ot as tab.oo. luii 

as somelliing real. Before socielx reíiiseil 

to look at ¡t. We cerjainh begaii a 

disconrse againsl iiiíransigence tluit^ 

slill exlanl in as farj 

eslablisli eqiiality 1 lis 

and lielerosexiials. 

and f reiicli. blacks and w'T 

idea.s have alwavs l'ought against the 

rejeetion of wlial i ss t iange . of llie odiei 

of marginalism. Bul we ninsp t íorget 

llial coniics have neilhcr llie pri'ieiisí!^ 

tli.inging sociel) ñor the means to do it 

,as rV has. 
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