3.50 x 70 em.

5
0

S/T. watercolor on paper, 199

FETICHIST MEETING WITH NAZARIO

TWENTY YEARS LATER

I havent seen vou for more than twenty
vears. The last scene | recall with you is
blurred by an opium atmosphere. when
vou had just returned from Egvpt. Our
ceiling is a star filled evele, and Mariscal
is also there. doing a sketeh in the room
next to us. The Calle Comercio of
Barcelona rocks with the sound of your
Oum Kaltsoum L.P. which you brought
back from Egypt. A few days before
Terenci had also been talking 1o me
about Egypt and the Arabs. Tt was the
time when Ocana ruled OK in
Barcelona. when the underground comie
was really going. when we got cool and
high in secret. when Francoism was on

the blink.

AZ: What caused the change in medium.

from the underground comie strip o the
gallery?

N: Well, it’s a question of leaving

limitations behind. 've always been very

meticalous in my work and when it
comes to reproduction it angers me that

people don’t appreciate all the work that

goes into every cartoon. The fidelity of
the original to the print. is. at best,
unsatisfactory. Comic strip. on the other
hand. limits vou to a square cartoon
format with asides that can embellish it
but which simultancously take
spontaneity away from the drawing. that
ends up like applied paste with text. All
these factors led me to do other kinds of
works. However it all hegan with a
commission by the Brandy of Jerez. with
a campaign where twelve artists ook
part. among which were Mariscal.
Ceesepe. América Sanchez. Peret. using
different media. ]fll()l()gl'u[)h. sculpture.
The format was one metre by seventy
em and did a drawing that pleased me
truly and that became part of the
travelling exhibition of all our work.
Fugenta. the director of the Sen gallery
in Madrid saw it and loved it and told
me she was willing 1o let me have the
gallery if I did something similar. This
encouraged me to follow this path.

AZ: What is remarkable is the
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reasons | did this exhibition. There isn’t

more quality in one of my canvases than

in my drawings.

diminished the aesthetic ideas that you

expressed in comic form?

N: I think I've tried to produce another
dimension. Initially I thought I'd just
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e - details. I've always tried to define my

~characters in a room through loads of

details. A hippy’s room isn’t the same as

a leftie’s dig, or a gay or heterosexual
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