
Accordiiig lo I he .lapaiicsr sclidlar 

Sliiraislii Talaslii. llic ICILII Soullicasi Asia 

was in fací used in l')-fO aiid i;aiiic(l 

iccojíniliiiii in ilic lillics as parí ni I S 

poliiN lowanls Asia, lluiimli siiicc 1')o() il 

lias nol liad llic same iiicaiiiiii; a.-, iii llic 

pasl. llial is 1(1 sa\ in llir 1')"' cciilnis. 

wlicii il was liiikcd lo Cliiiia s closcd-door 

polic\ [ I ] and dial iialion s sea powcr in 

lile arca. I.alcr. in lilis ccnlury. Asia s sea 

powcr was lakcn oxcr li\ Brilain. lliiis 

allcriii"" ihc rciiion s iiiaii and llic oidcr ol 
o o 1 

ihiiigs. 

In lilis iicw siliialion Japaii. lor 

exani|)lc. sel ilscH' ilic lask oí biiildiiiíí a 

"(•ivilis('<l iialion dnriiii; llic Mriji era 

(1»6a- l<)r2) and s l icddingi l scUdr i l ic 

so-callcd (iliiiicsc sino-ci'nliic ordcr aiiil 

ol Biilisli liciícnioin . lilis procc^s japaii 

underwenl dilTcicd IVoni wlial ociaiircd 

in llir Sonlli l',asl once llic sloi;aii ol "licli 

nailon and slroiiu: arinx was cslalilislicd. 

Iiiiimiiií; w illi il iiidiisliiali^alion. llie 

slrcnmlicninu ol ilic i 'dncation svsleni 

and ihi' SCIIÍIIL: np oí nunlcrn stalc 

inslilulions. ele. [2]. Tlic prcsciiiT ol llic 

roloiiising nalioiis in llir SoiillicasI .\sian 

connlrics nalinalU gaxc lisc lo iini'(|nal 

develo].)nii'ni in cacli coniUrN', and llic 

niodcrnisalion procesa ilicreíore lieliaved 

diíícrcniK. (Icpcndiiii; oii llic niodcls 

eslalilislicd li\ colonial powcr. as did llic 

nianilcslalions ol nalionalisiii. Dcspilc 

tlicsc disiiiiciions and divisioiis in llic 

niap ol llic rcuioii. and irrc:ipccli\c ol llic 

more local rcsponscs lo ilic coinplcx 

colonisalion proccsscs, il is iic\i-rlliclcss 

possililc lo conduct examinalions íociising 

on niiclci or siih-rcnions. (Iiaiiks lo 

llic c\ idciicc ol ccrlain similar ícainrcs. 

and llic prcscncc oí conimon svmploins 

and a CIÍSIÍIICIÍNC rcaiiioii lo llic 

pliciioincnon oí modcniisalion. wliicli has 

maniícsled ilsclí in icriiis oí monoÜlhic 

discoiirsc. Nolw illislanding lilis 

ackiiow Icdiicincnl. 1 wisli lo slrcss llial 

llic colonial prcscncc in llial parí ol llic 

worid was a \ar icd as llic coloiiisini; 

nalions lliciiiscKes. and il is lliiis nol 

\al id lo liclicxc in llic cxislciicc ol a 
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siiiulc .\sian iiiodcl. sincc lilis wiiiild Icad 

US lo cnipliasisc llic crilcrion ol 

sicrcoU |ie, a lalsc iiolion ol lioniogcnciu 

and coiuenlional regionalism. 

I laving inadc this obscrvaiioii. I 

ncNcrlIicIcss waiil lo come liack lo llic 

idi'a llial llie dark siilc ol cincriíinj; 

modcrnisatioii has ah'cady hccn ulinipscd 

in iiiosl coiiiilries. wilh new dilcmmas 

appcariiiií siich as li(\i\\ concciilralioii ol 

popiilalion ¡11 iirlian arcas on lo|i oí ilic 

alrcaiK c.xislint; imrcsoKcd prolilcins: as 

a rcsiill. rural cominiinilics h a \ c liccii 

brcakinu' iip (|uicklv. lliercli\ wcakcniím 

lile role pla\( 'd h\ íariii ]iiddiiclioii. \\ c 

are wcll aware oí llic ecological ilisaslers, 

lile incrcase in cnvironuienlal polliilion 

and social degradation in Icrins ol 

pliiiidcriiiu. impoverislimenl. prosliiiiiion 

and driit; aildiclioii. wliiili l ia\c shallcred 

lile syslein oí spiriliial \aliic^ willi 

iiníoresecn conseqiienccs. Bul ihis speedv 

process oí nialerial devclopment has nol 

oiiU liirned oiil lo he incohercnl : il is 

also cMiaordiiiariK \iiliieralilc and sliorl-

IÍ\(MI. The conslanl dc\aliialioii oí llic 

ciirrencies and ihe volalihlv oí llie stock 

c.xchaiiac lo inention jusl sonic ol ihe 

svmploms oí llie carlv crisis, llave giveii 

risc lo ihe also einerging progiamine ol 

pallialive nieasures ibr diese coiinliies 

ccononiics. The ligcrs are not only in 

daiigcr oí exlinciioii as a species: llie 

amhigiiilN oí lile Icriii. coiiicd lo descrihc 

a disiiiicli\(' phciiomciioii llial was 

apparen lh siroiig and resisianl o \cr lime, 

lias hecomc c\idcin hchiiiil anolher work 

ol liclion aiiil decepli \c c.xlrapolalion ol 

moiilds. 

W hile il is c(|iiall\ truc llial iiiosl 

Soiilheast Asian coimiries. in response lo 

llic inilialanccs cansed l)\ llic dizzx socio-

ccononiic changes. displa\ a persisleiil 

inlcresl in preserving tlieir cultural 

herilage. and maiiy i-cligious and culi nial 

ex|)ressioiis are slill in use. as well as ones 

íidiii prc-colonial tlioiighl. it shoiild lie 

iiolcd dial iiiaiu aclions aiiiied al 

rccnperaling Iradilion liaxc hecomc 

maihícslations oí nostalgia ií nol 

iii\ (Mitions oí niodcls oí gemiineness. 

wliilc llic wcsl contimics wilh its latenl 

icndciicic^ lo classiK and inipose its 

sxsteni o íxa lncs . j-roiii llie latlcr emerges 

lile imderUiíig Iramuatlc íla\<)iii' in ihe 

\alidalioii o í proccsscs ol hlending wilh 

elcinciils tlial supposedK hcloiig lo llie 

wesl, and henee ihe íacl lliat llic 

líast/Wesi dicliolonn'. to whicli ilic criiic 

.lim Supangkal also reícrs in a imnilicr oí 

texis, lingeis on like a gliost dial ha.s 

liecii watchiiig o \cr llie •positixc' áreas 

o í a hybriilisation dial came ahotit with 

ihc •conTainiíialion and ellinic and 

(ailliiral iiiix. 

\\ hile I do nol iiitcnd lo coinmil 

••|iercs\ in a slndv wliicli woiild ohlige 

lili' to íaitliíiilK cite lii.storical evenls and 

lo conduct a more siiljstaiilial aiiaivsis oí 

socio-polilical proccsscs. I do iieed lo lake 

ccrlain lihcrtic^ in ordcr lo address 

mal le is direcllv liiiked lo arlislir 

prodiKiion. i am ihus limitiiig i inscl í lo 

lile íacl llial. in a way. llie retiirii aiid/oi' 

resloiation oí cciiain iradilioiial íorms is 

displayed as a sorl. ol' del'ence írom llie 

olivions c-rises and losses lliat rock ihe 

\ c iy striietiiics oí social grottps and 

wliole cüinilrics. Ii slionld. Iiowcxcr. Iie 

poiiiled otit llial litis i'esistaiicc enianales 

Iroiii sex'eral poiiils or direclions: one sorl 

(•(unes íroin llie state: anolher is niainh' 

championcil li\ artisls: and oiic 

apparenlK spontanciMis maiiilcstalioii 

originales írom llie mosl popular social 
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strala. Eacli process, uiuloiil)le(ll\. ciiUiils 

dií'ferent lovcls oí 'response. diiTcrciii 

áreas ol pri-domiiiancc and a\r i iücs oí 

recoiíiiiiidii. I)ul llu'si' pioccsscs also 

coiilain iuiplicit rc-iiivciitions ol ncw 

niodels or ••ÜIIK']'" iiiodels. 

Another sliuly would have lo he 

can'iod oul iii order lo d('<ipli('i- wlial ¡s 

liappciiinp iii \\v applicalioii and 

eslal)lishnieiil oí lliese niodel.s, gi\i'ii Úw. 

coniplrxity of die palhs. the a]3p(>arance 

of pseiido-pi-odiKis. (he iiilcixcnlioii oí 

roinmcrcial í'aclors aiid dic rxlciil lo 

w liicli l\p¡ÍVing is iised as a jolcer as a 

lasi icsoil lo reprpscnl cliaraclensatioii 

aiid i'ccoíiiiilioii slralrgics. 

Sonic aiilliors insisi oii llic ¡dea dial 

aiM iii Soiilhcasl Asia has liccii oiiciilcd lo 

a searcli l'or idcnlilx. llioiígh lilis 

suppospcjlv vilal e.xploialion lias hccoinc 

amiiigiioiis iii llial il lias liccn (|iialií'i('d 

l)\ soiiii' MTsioiis oí íiclion. One ol' ihciii 

is borní' oiil liv llic aspiralion oí slalcs 

and llic proclanialion oí llic wcll-kiiown 

slogans "I iiil\ in l)¡\i'rsil\- . ••Harmonv 

and "I loiiiog"('ii("il\ ". Perhaps llirii. gixrii 

niaiiv arlists awareiirss oí llirsc sclieincs 

llial havp been croali'd. il is iioi slraiigc 

lo íiiid works displaxing ciilical 

rcrirclions oii wlial slioiild be i-onsidcri'd 

lili' paradigín oí idcii t iu. Siicli 

i|Ucslioiiiiig in íacl allcinpls lo i inal idalc 

lile sliTi'oU pcs proinoli'd and sold li\ 

olliciald whicli liaxr (•onlribiilcd lo 

cüiisolidaling llic scdnclixi' iiiiagc Asia 

represciils íor ihe West. Il is e\ ideiill\- iiol 

easy lo dismanlle a íorniiila \vliosi> codes 

are slill l iapped in die iinlli aboiil llie 

inimesis ol wcslein modernisin. llie 

slogan wliicli exporls iniperreclil)ilil\ and 

lile í'iclioii of elernal exolicisin [.'i]. 

Nolw illislaiiding llie e\i>|ence oí 

liaiinlnl plienoinena aiid ciileiia wliicli 

liaiiipi'r llie idenliíiealion oí wlial is lieil 

or \al id. diere is - as I see il - soniew liere 

between slianí and íiclion a conscious 

acliíHi ¡n aii iniporlanl arca oí arlislie 

piodiiclion. wliicli uses aii arcliaeological 

nielliod llial incorporales radical visioiis 

ol relliinkiiig. rcx i^ion and boiTOwiiig 

íroiii Iradilioii. 

All in all. and bcaiiiig in iiiiiid 

coiisideíalions aboiil wlial is realb 

de r i \ a l i \ c aiid rcaclioiis lakcii lo an 

exlreiiie. in llic íoini ol slcrcoUped 

iiiasks. niain arlisis are allempliiig lo sel 

ciillinal sNiiibols in a iicw conlexi. gixing 

llieiii a ncw scinanlic and concepliial 

diinension. once llii-\ lia\c becoine 

esscnlial disciirsix i- coinpoiicnls ol 

conlcnipoiarx cominenlar \ . I',\cn il llics<' 

SMiiliols are snbxcrlcd. llicy bcconic 

de\ ices íor necess;ii\ cliange wliicli are 

inlcie^ling lo analyse. 

The reciirrciil iililisalion oí local, 

indiüciioiis malcriáis is a íainiliar íealure. 
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owiiig to ihcir coniiiioii use iii dailv lilV. 

iii ihe oxpressions ol x'ci'iiaciilar riinil aiid 

po|)ular coinniuiiilie.s. in religious 

Iradilioii. in rimáis or ccroniionifs and as 

a jiroloiifíation of llie coiicei)) oí' 

identiiicatioii willi iialiiic. I lin)U<;li llicín 

artists alinde lo ccoloaical issucs. COIIIKIIC 

valúes ihal are steeped in myth, evokc 

experiences of different social groups and 

recréate local memorv, or jii.xtapose llicín 

lo llic sNinholic worid ol' llic 

conlíMiiporarx coiilexl wiili a clear 

polilical and social orieiilalion aini. 

Thcse eleinenls appear niainlv in 

inslallalioiis and pcii'oiinalory aclions. 

lili- lallcí- bciii^ also \vv\ closcly linkcil lo 

Iradilion. in dial dance and llieaire are 

par! ol'Ule legeiidar\ heiilage ol llieir 

cultural substraía. In diese cases, the 

bodv beconii's llie lerriloi'V ol e.xislenlial. 

eniolional conllicls [4]. a Iransiiiiller ol 

knowledgi'. oí individual and colleclixe 

experieiice. ol spirilual \alues: lliev are 

even bearers oi a conlenl wliicli 

Iraiisgresses conceplions and laboos dial 

are presenl in llie priinarv sirncliire of 

iradilions or' pliilosopliical llionglil and 

occasionalK clasli willi ciiri'enl social 

lieliaviour. 

Arlisis sucli as .Ininee. Kanliago 

Bose. Koberlo I d e o . Inielda (lajipe-

Kiidava. .Ml'redo ,|uan Aiiiiilizan and 

Roberto Viüanueva. froin (he Pliilippines. 

( 'handrasekaran of Singapore and 

Monden Boonina of Tliailand. or the 

Indonesian arlisis Nvoman Krawaii. 

Dadang (Ihrislanlo and Andar Mariik 

coiild lie cited as |)aradigiTiatic exainples 

oí lliose who use local materials and 

elenienls of Iradilion as aii esseinial pan 

ol llieir oeinre. displaxing nolalile lopieal 

diversiu. Olliers siicli as I leri Dono. 

Araliniaiani. Marinian Sirail and 

Nindilyo Adipurnoino l'roni Indonesia 

(iraw from wavang or other tvpes of 

corporal expression and dance wilh a 

strong |iresence in llieir cnllnres, to 

analvse and niake salirical. ironic and 

critical coinnienis wliicli unveil part of 

tile l'alse iniage llial has been woven 

aidiind w lial is Iradilional. 

ll is iiol pointless to stress ihat 

nianv artists from tliflerent .\sian 

couiitries, parlicularly (he South East, 

llave questioned the hmits of (heir work 

and its represenlational fraineworks, 

ainid i-oniilless categorisations and the 

hardslhps of the posl-colonial period and 

the Iransition. Tlieir (piesl. in this case, is 

not the explicil and e.xternal revelalion of 

wlial coiilil difl'erenliate llieir oenxi'e 

Iroin. or link il even more closelv to. the 

West: lhe\ are concerned more willi llie 

file:///alues
file:///sian


¡niicr wor'kiiigs di 'acsdicucs. willi llic 

esseilce of arlislic prixludioii ilscHaiid its 

ovciM role as a vehicle íor |jrol)l('iii-ia¡s¡iií; 

coiu'epls. Hpiirp tlip fací lliat llii' 

borrowiiii; (Vdiii clciiipiits of Iraililidii has 

sprved evpii lo (Iccoiisliuii IIIPSP 

tiadilidiis in oi'dpr t(i ¡iicorporatp them 

inici a iiii.xpd. livbrid and flpxible fabric. 

Asia lias not been unrpceptivp to 

wpslpiii inriiipiicc pidipi': as ihc .lapaiipsc 

(UiaKif I akchala Akira woiild sav 

"'..Asiaii and westcrn valúes should nol be 

opposed as thoiijfh ihpv WPVP pnlirplv 

incompatible.. . [ri]. One has (iid\ lo 

ascertain the capacilv h)i- g¡ \c-and-lake 

in consonance wilh (he hisloi'ical mobililx 

ol human expprience (snch is ihe ('ase ol 

the Filipino artist Afínes .^rellano. v\hose 

subjects tPiid (o he seen IVom ihe anj;ie o( 

rcligious and ni\ iholoílieal. liler'aiy. local 

or miiversal legacies, exploring ethicul 

and/or spiritnal ¡ssues with clear 

autobiographical reíprences). 

\\ hal is repreheiNJble is (lie faihn'e 

lo uiidei'slaiid w hal should be laken lo be 

interaclions, adopting as soinethiiig 

natural the imposition of svstems of 

valúes, a coneepl w hielí has also been a 

vehicle for the false. idvllic and 

superficial evaluation of one culture 

above others., if not the most effective 

instrument for beliltling and .simplifving 

the ciilliires of liie so-called peripherv. 

l'i'oui ihesp rnanileslalions ol 

undereslimatiün, il should be recallpd 

that , as parí of the intentional endeavour 

to preservp wlial is considercd original 

and "•enuiíie. -couunenls Posh\ aua i ida -

mau\ wi'stern inuseuins have carried oul 

"archaeological rescues" which in fací 

aniount lo bare-faced plundei-iug. and 

have proposed nuiseographic projects 

ihal conlimie lo be dislorled [()]. 

The Ihai crilic Apiñan 

Poshyananda has repeatedly noled dial iii 

recent times the idea of promoting 

Iradilions has liiggered an exaggerated 

desii'e lo proleci ihe pa>l froiii 

contcmporary cliarige. I le comments that 

this stance can be seen in museums and 

cultural iuslilulioiis. loo. aud Irauslales 

inlo ••...pre-i'oncepliou^ aud fixed IITIUS 

... (thiis) colleclions lerid lo reiiilorce 

idvllic visions of the ancestral past, of 

ciilliual conrees. Iierilage aiiil 

nalioiiidils... Bul lhe\ also "... refleci 

ihe ca|)acil\ of a dominant power to 

subdue. plunder and triiimph íiver 

vtilnerable subordínales.. . (aud show 

how) ... collecliiig the artelacts of the 

cultures aud Iriiíülious oí ollicf peoples 

has contribiiled to llie |ierce|)lioii tlial 

power grants licence to exploit, abuse and 

devástate.. ." [?] . 

The exh¡l)ilioii •( loulemporarv \vl 

in .Asia. Tradit ions/Tensions , of w liich 

Apiñan Poshvananda was curator. showu 

in several US institutions in 1996, could 

serve as an antidotP to ihp aforemen-

tioned extremes. 

riie exliibilion set oul lo 

demónstrate - a s Poshvananda coiuiueuls-

ihal tradition should nol be interprptpd as 

the antithesis of contemporar\ lile and 

showed ihrough heterogeneity and 

cultural diflerencps that, ultimately, lítese 

reveal individualities and pcculiarities in 

the process of ada|)lalion lo, and 

linelda Cajipe-Eiidaya (Pliilip])ines). 
Filipiíin Dll, 1')').^. hislallalioii. 

assiiiiilaliou of. ihe Iradilions aud ihe 

langiiages, means aud poeiic arí oí ihe 

feared and desired vxesteni wmld. Perhaps 

the most dislinclive l'ealure oí llie showing 

-acf'oi'diiig lo l 'oslixauauda - was dial il 

euabled ihe \¡e\\('r lo ical¡M' dial íoi-

manv artists traditions are soiirces which 

stimulate crealion and can even be 

redeíiued or Irausl'oruied iiuo active 

means of proNocalion [í!]. Bul he also leít 

the door opeii íor di;ilogue aboul ciihural 

differences. borrowing aiuf authenlicilv, 

etlmic and religious prolileins, and the 

í'rank responsos of the artists to violence, 

control, the consequences oí posl-

colonialism, clichés, (^tc. [9]. Tliis is 

perhaps the part that most interests me of 

the levéis of res[)onse ¡n which modernity, 

fictioii aud iradiiioii come inlo plav, 

becaiise it slrikes a possible balance 

belween exasperated firoidamations in the 

at lempt to recognise the funclionality of 

cultures. 

Il is a pleasiire lo come across 

criteria such as those of the crilic. arlisi 

and curator Thomas McEvillev, wlio 

considers that the Tradition.s/Tpnsioris 

exhiliiliou \\a> a projecl dexoid ol 

prejinhce aboul tradition aud poiuls out 

ihat the realilv of dissolving the borders 

and increasing hvbriditv is accepted as a 

recognised sitiialion [ I d ] . Oí course, it 

wciiild be iiseful lo add llial recoguition oí 

the dissolution oí boi'ders aud Inbr id iu is 

also a rpsponse lo the nei'essarv 

adaplat ion of centres and their relative 

cohereiice wilh. aud lo\al l \ lo. ihe iiiiilli-

ciilliiral stance llie\ <laiui lo chaiupion. Il 

is curious to note that the projecl of 

deterrilorialisation is dissolved inlo the 

coinple.x uiiixiTse oí ¡uleriialioiial 

rclalioiis. wliile balkaiiisaliou aud 

liagiiieulalioii persisi aud. in the sphere 

of the visual aris, are expressed in 

regional exhibilions and events. 

iii relalialoiN uiaiioeuvres. Bul the most 

iiileresliug aspect oí .Vlc l*'.\illey s 

iclleciioiis. lo my mind, is his question 

"..how will wcstern observers adapt their 

\ isioii lo llie objecls crealed aud ^haped 
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1)V cifcunislaiic-cs I I K I I are coini i Ic tcK 

( l i l í c i c i i l l i d i i i l l i i ' i i s . . . ? [ I I ] . 

I ' irsi ol al l I wo i i l d l ikc Ici pose l l ic 

same i| i i( 'sl i( i i i w i l i i a ^i iuií l •cl iai i i ; ! ' o í 

Id i i i ' - [ I - ] - l i i i \ i ' Asiai i ^)h^s('l•v^'l's - iu id 

\ \ l i \ iKil IIKISC- (lí AlVica a i id t l ie Vl iddle 

i'.asl - l iad lo adapl l l i c i r \i.-.i(m Ki l l ic 

ohjcd.s c i ca lcd and ^l iapcd l)\ 

r i ic i i i i is la iH ' i 'n (•( ini | i l i ' l i ' l \ d i l l c i c i i l I rom 

lli(»ii's ? Il i^ ¡iisl l l i a l . lor l l ic | i i i rp(isc d i 

Ha\ in i i l i l is (|iii',s|¡(iii í i o m a i i \ 

i i i i p r i i d i i c l ¡ \ c d i ig ina l is i i i . I wou ld p i i ' í c r 

lo aspire lo iccofíMise a casui.slir 

app rop r i a l i on o í w l i a l i i i i i na i i i l \ 

conlTihi i Ics 1(1 i lscl l l ) \ i l i i i i (il i in ixc isa l 

prom'cssion. 

l r rcspec l i \ (• o í ihc pos^ii i ic a i iswcis 

Me l*^\ill('\ lias ío i i i id . I l> i ' l ic \r l l ia l l l ic 

act ions o l icci- i i l l imes - soii ie ío i i i id i i i 

t l ie verv l i in i ts o í -subordi i ia l ion. o l l iers 

ain ied O X I T I I V al I C I I I O N Í I I Ü prej i id ices and 

o l ) ¡ e ( l i \ c l \ speci l lc i i i pe i i e l i a l i i i g l l ie 

ho i i i ida i ies establi.shed 1(\ e x l r e i n e s -

l i ' ium'i ' a iiecessarx' ics i ih d ia l is relaled lo 

ihe ehange.s i i i eonlei i iporaiN \ icws ol a r l . 

lo l i le same exlei i l l l ia l eoi icepl io i is o í ihe 

orua i i isa l io i i ol exci i ls and ex l i ih i l io i i s 

cl iai ige a i id l l ie wisl i lo exeliai ine is 

e i i r i r l i pd l i \ l l ie ki iow leil j ; ! ' and 

miderslai id¡ i i<; ol somel l i inu l l ia l exisls 

i'egardless o l ' cen l r i s l or pe i i p l i e ia l 

elassi l ieal ioi is. l i \ \a l i ies d ia l lake 

exjjressions hexciiid w l ia l l l ie i r plaee ol 

or i f í in co i i ld p ic -es lab l i s l i . 

\ \ l i a lcMT l l ie ease ma\ he. l i le mosl 

i m p o i l a n l l l i i nu s l ionld he l l ie pos>ih i l i i \ 

o í p iddnei i iü: a work in consonanee w i l l i 

specil ie eoiieei i is ahoi i l eo i i le i i iporar \ 

l i le, l i le id inp lex i l i es ol eonlexls. Al l l i l is 

(loes i iol l i a \ c lo he eangl i l i ip w i l l n i i l l ie 

l io imdar ies o|' na l iona l i i iaps: la l l ie r . l ike 

a eomplex p lo l . ¡I can |.)rovide discourses 

and conmio i i nana l i ves . excii w l ien a 

pa i l i e i i h i r excnl or episode. a seeii i ini; iy 

extemporai ieoi is experienee. is lakei i as a 

pre lex l . 
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H I L D A M . R O D R Í G U E Z 

E N R Í Q U E Z 

A l lbo i i f íh l i le ax io i i i l l ia l Indonesia has a 

i i i i i i u -h i ce led c i i l l i i re i iu i \ soi i i id 

co i imio i ip lace. il is p romp led b\ l l ie hiel 

d ia l ll iei'e are more iban l l i ree h imdred 

e lb i i ic f í roi ips w i l l i dÜh ' rc i i l I rad i l io i i s 

and ri\'e b m i d r c d dialecis. L ikewise, there 

are i i i a i n r(di;;i iais. i i i c lnd i i ig Is lam. 

1 l i i i d i i i s i i i . nnddh i sm and ( ' b i i s t i a i h u . 

a l lhonub Islam has becn lieen recügTiised 

as l i le p redomi i i a i i l rídií j ion c\(>r .since i ls 

in lTod iK i i o i i i l l the 12lh ee i i l i i r \ . l i i deed, 

Mnsl ims cons l i ln lc ti m a j o r i u o l ' t he 

pop i i l a l i o i i i l l ib is coi i i i l i 'N. 

I l l ib is xast m n l l i p l i c i l v o l p l h i i i c 

j i i d i ips and rebíí'ioiis was added (be 

Di i l cb preseiice ¡ii l i le l '7 l l i ce i i l i i r v . i i i 

l i le h i rm of ti "c ix i l i s i i i g power 

represei i led by the army and seieni i f ie 

cxpedi l ions. 

Ill add i l i o i i lo l i le s l r i i i i n r a l 

i r t i i i s ron iK i i io i is ¡II power nda l io i is . ibe 

iid'biciiee ol' WCslerii i i i l l i i re wcighed 

beaxi ly on ihe " i i id ige i io i is " e i i l l i i res: in 

t l l is Ciise. co lonisa l io i i l)\ l i le Nelher lands 

p iddnced iiiaiiN expressioiis oF a l i xb r i d 

( i d i n r e . O fco i i r se . in ar l also. i iew 

coi icepis and lec lnhip ics wcre adop led . 
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