
R E V I E N S 

Alphabelically (froni Alcover to Vnstoll) 

and chronolofíicallN" (íroiii (lliiriiio lo 

Socias and Roig. |)assiiig througli 

Phillips, Miralda and Diikoiipil ajong the 

wav), fhe Joan Guaita C^olloction olCers 

US an exceplional ojjportnnity lo 

experionce Eiiropean ait of llie second 

half ol'llic twentietli ceiituiy. (The 

collcclion will he cxiiihited iii its entirely 

í'or (h(- l'irsl time in l lavana. ) 

riie coUertion exoceds the 

tendencies that it assenihles. It 

highlights, in parliculai'. expressionism, 

pop and conceptual elements that have 

been signií'icaut in European art circles 

during the jieriod nieulioned. Siuce this 

collection is based on criteria that are as 

siibjective as ihey are historical, as 

personal as they are aesthetic, i( nehher 

ainis to. or is capable of. |)resenting a 

complete and represéntate ve visión of the 

artistic panorama dming ihe |)eriod it 

spans. On llie coiUi'ary. (lie main vector 

that brings these works together is tiie 

selection of the coilcclor. who necessarüy 

leiids bis ñame to tlic collection. since he 

marks its siguificauce aufl ils limits. This 

is not, of coiu-se, a capricious or 

arbilraiv collection. bul ralher, llie 

resull of maiiN reialioiiships lliat are 

bolli profcssional and personal, the 

Collection: 
A Prívate 

,l()se|.) M" /Mcover. thi/illed. I'),"/). Acer 

1 6 x 2 5 x 2 . 5 cm. 

relationships ibat .loan (íuaita (the true 

author of the collection) cultivales witli 

each of the arlists in bis collection. 

Wilbont ( l imi tas gaze (which 

arliciilales the works in the collection, 

conjoins tlieni and gives lliem ineaning). 

these works woiild lack a sbared nexiis. 

This prívate gaze, as phiralistic as it is 

nniqíie, addresses both the content 

relevant to the Europeaii art scene and 

pavs attention to varving formáis and 

lechin(|iies (including nol onl\ paiming, 

sculpliire and photograpbv, but also 

múltiples and serial edilions). The latter 

iiiake u|) the ceulral idioni of this 

peculiar crossing. It is au idioni which 

inl'orms not onlv their colleclor's 

personal hislory, but also the 

cosiTio|)olitan islaiid context of their 

receplion. Large exhibilions - so 

historical, transcfiident, solenin and 

official - oflen content themselves willi 

pointing oul llie siirfaces liigbpornls and 

landinarks. w ¡ib coiidcnsing llie general 

sigus of representalion. They frequentlv 

lack rootedness and the basic context of 

convergence wilh hislorv's manv small 

components. Tliis collection on ihe olber 

band. lets us eiiter ¡uto contacl not onl\ 

wilh general hislory. bul also with llie 

iinderlving faiill lines. wilb ibings bolli 
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Antoiii Miralda. Ajuar. 1990. Mixed inedia, 100 x 100 cni. 

groiU aiid siimll. holli of wliicli tell us 

equally about legeiid and liistory, about 

gossip and essays, about ineetings and 

niptuiTs, grandiloqiient and tight-

lipped, the domestic ordcr and die elilist 

ghetto. 

Alsove and beyond evoking our 

ciiltuie s recent liiston,'. the exliibition 

bespeaks the paradoxical and niiihi-

faceted personalit\' of Giiaita himseli'. 

Equally, it allows tis to pause and look at 

different artists and histórica] possibilitíes. 

The exhibition also diaws us inte an 

appreciation ol botli tliat which is near 

and that which is remóle to ait. It does so 

with lile ainbiguity and voluntarily 

conscious relativisin that belongs to its 

inaster of ceremonies, Joan Giiaita. 




