
Oiic of lili- iiuisi ciiiMoiis p l ic i io i i icna l l ial 

lias ()C(ini<Ml ¡II I I I IHII ' I I I ( ' I I I I Í I I I ar l is a 

i n a i k i ' d Iciiilciicx iii pai i i l hi l'.iii'i>|K'aii 

l i ls l i i i ical s U i c s . Iicjiíi Kiiiiiaii('M|ii(' Ki 

i i cd-c lass ica l . M a m a r l i s l s boirciw IVdiii 

l l icsc s lv ics o r cNcii IVoiii s | icc¡r¡r w o r k s . 

iiiakiiiíi cliaiifií-s a n d n i p l i i r c s ol (lilTerent 

k i i íds . will i ( l i l lc ic i i l a i i i is . ll sccii is il w a s 

l . á z a i d (García wliit ¡IIII(I(IIII ' IMI lliis I rc i id 

iii lili' ca rK ')()s. wliicli luis CNCII s p r e a d 

lii s i i i l p l i i i c ¡11 sdii ie c a se s . 

i lils l \ p c ol' w o r k l ias laii ícK 

co iKi ih i i l i ' d lo c'slalillsli llic s l c i v o l v p e of 

a g i ca l i - r íori i ial (•oiiccín iii llic c i i i i c i i l 

d e c a d e lliaii ¡ii llie p rev io i i s oi ie . A saliei i l 

í 'ealiire o í llie l i c i id is d i a l , al leasl al llie 

o i i l sc l . lilis l ioiTowliiíi is iKil d o n e Iroiii 

lile o i iü i i ia l wDi'ks (w liirli Miiiiii; a r t i s l s 

l i a \ c iiol seei i ) . Iml IVoiii i c p r o d i i c l i o i i s 

pi i l i l is l ied ¡II l iooks a n d i na i í a z ine s . I Ins 

l io i row iiiu Iroiii ¡ l l i i s l i auo i i s ei i l iai ici 's llie 

a r l i í i c i a Ü u a i id i i ioek r e p r e s e n l a l i o i i llial 

a r e p i n p o s e K soniilil a s ( •o i i iponenls ol 

d i e a r l i s i s d i seo i i r ses . I l íese \ ' a r \ liiiiii 

, \ i l loiii() .Vlariño s d i ree l po l i l i ea l a n d 

i n l l i i r a l e o i n i i i e n l a r v . tu Lissi íUe 

.Malalón s i 'e l iüioiisness. lo llie C l i r i s l i an 

iiiiageiN ol i ' jdiiai 'do O a i a i c o a s a n d 

B e i n a n d o l ' i i e l o s .\íii>-( a i l i an g o d s . I5iil 

l l le re is e\ i d e n c e ol a coi i in ioi i i|iii 'sl l o r 

inea i i in j ; lliroiijíli o p e n . ol'leii eoinplcx. , 

s\ inl iols . I liis p r a e l i e e is l i i iked lo a 

e e i l a i n s i n r e a l i s n i sieininiíi í i ' íi'oin llie 

i n l i o d i i i i i o n ol ineoi i i in ie i i l o r l i e l e í o d o x 

e len ie i i l s iiilo lile i i i iagi 's . 

1 l i e s\ inho l i sa l io i i a s p e c t s e e m s lo 

m e lo lie m o r e i n i p o r l a n l l l iaii llie 

l ior idw iiii; in d iese w o r k s . B o n d w i n g is 

d o n e in ordia- lo p n i x i d e a s l r i i e l i i r e lor 

aii ope i i . poUsi ' i i ioi in U p e ol s \ i i i l iol is i i i 

wliicli is üi 'calK rel ' ined in lile oe i i \ re ol 

.Aiiiiéi- ( i a r e í a . ll is iiol a ( luesl ioi i ol 

reeall i i i í i . ÍVom llie p r e s e n l . l l ie 

sens ib i l i l i e s o í í o r m e r p e r i o d s . o r aii 

e l a b ó r a l e l i lerarx p l a \ oii (lie l i i s lorv o í 

a r l . o r e \e i i n i a m i e r i s i n i i i \oK iiifj; ee r la i i i 

aes i l i e l i c s . l ike l la l ian /»V/ / / / r , ' colla. 

Alllioiifili l l ie l a l l e r is. l o a n ex le i i t , 

inipl iei l in l l ieir wdi 'k. lile ( a i b a n s . a s h a s 

beei i u s u a l p r a e l i e e in d ie iiew ar l í r o m 

llie 8 0 s . s e e k lo eoi ivev ideas . I lere . l l iev 

d raw Olí s \ i i i l io ls l ake i i íroiii a n e i e n l 

iiivlliolojíN. ( l l i r i s i i a n i u a n d o l l ie r l l i e ines 

íoii i ld iu l ú i r o p e a n p a i n l i i m . l o u c d i e r 

will l o l l ie r e o i m o l a l i o i i s w liielí sleiii í r o m 

i h e n i . Bu l l l iev a l so use í i g i i r a l i \ ( ' 

n iecl ia i i is i i is llial a r e a c l i v a l e d wl ien 

i inages will i a s lo rv a r e a l l n d e d lo. 

r e p i d d i i e e d or r e s l r i i e l u r e d . 

T h e r e a r e t l i ree ( l a n g e i s will i l l i is 

I r e n d : go iu i ; loo l a r wid í íonmija- - d ia l 

w c r e nsed l re( | i ie i i l l \ l)\ llie oíd 

s i i r rea l i s l s a n d . b \ e.Mension. p l a \ i i i i ; 

willl a s i impl i ia iA •mii ldle lirow n i a r k e l , 

eoml i i i i i ng i i ea i i l i í i i l pai i i l i i i i ; willi 

i jalii i . \ m e r i e a i i el iel iés o í llie íanla .^l ic , 

iiuiílical r e a l i sm a i id i i i a r \ c l lo i i s r e a l i u . 

l i l i ' o l l ie r ( la i iger is p ree i seK ael i ie \ i - ine i i l 

ol a lo\\ a r l i s l i e level in i i a in ra l i s i 

s v n i b o l i s n i . P e r l i a p s so as lo iiioxi- a w a v 

Iroiii all lilis, a n d a l so oii ai ' i 'oini l ol llii ' 

(Uirreiil b o o m in i n s l a l l a l i o n s as 

e o m p a r e d lo pa in l i i i i ; . s u m e a r l i s i s a r e 

Cüiiibininíi; e x t e r i o r e l e n i e n l s will i 

p i e l i i r e s . O d i é i s , snelí as . laei | i ielii ie Br i lo . 

Aiiiiée (García. I'Ji>iiilii. I')')(). ()i| DH lanvas . íi-") \ I 1 I 

(frVTRO ATLÁNTICO DE AJÍIE KODEÜNO 

file:///merieaii


'M 
Aiiiirc (-iiníii. I'J sfícrio. 1 *)*)(). ()i| on caiiNas. of) x 74 riii. 

rcsIiMii-liMc refere i ices a n d nicaiiiiifi-. wiili 

üiciil s | i ( m l a i i c i i \ . lui i i i i i í i iliiMii ¡iilo a 

^(irl ol | ) la \ Olí il(Ma]i¡lal¡(iii. 

Aiii iéc ( J a r c i a ¡s p id l i a l i l v l l ir iiuisl 

" c l a s s i c e x a m p l c ol lilis I rc iu l . aiiil a l so 

lile iiiosl pciMii ia l . Sin- lias c a p l i i i c i l 

l i i s lo r i í a l i ( ' íc i r i i i> in aii i i i l i i i ia lc liiii.s 

clus. I lie |M'isoiial cliaiiciil,-^ i i i lcracl willi 

l i ' an i i 'd d a l a , as in oiic ol Lczai i i s poc i i i s , 

liiil wi l l iou l l)ai-o(|iic Iciidi ' i icii 's . I Icr 

w o r k is l ikc a pc iAc i sc Diilcli p a i i i l i n g 

wliicli l ias IHIITOWCII í ro in co i i i i l c i -

r c lon i i i s l iii\ llioidUN. Il WCIINCS aii 

i'-xislciilial d i sco i i r sc willi a wl iolc liosl ol 

iiiij>li('alioiis. 

I Icr wíirk possessos a i l i s l i i r l i ing 

pcr l ' ccdoi i wliicli iniíiiil l iaxc liad d ic 

c l lcc l ol' írcczinií ' il w c i c ¡l iiol lor llic íacl 

l l iat it is | )ar l ol' llic ac l i i a l s l n i c l i i r c ol' 

l l ic d i s co i i i s c . r i ic pa i i i l i i igs look l ikc llic 

WDik ol a adlds i i i i l l i . willi po l i s l icd 

fo rma l a n d s igna l s o p l i i s i i c a l i o n . Tlicv 

a l i n d e lo a w o n i e n s doni(>sl¡c wcirld. ol' 

ihp p a s l . will i cni l i id idcíN a n d 

l i a n d i c i a í l s . I'lic\ do in l'acl l i a \ c a 

c o n s i d c r a l i l c a í l c i l a s l c ol' p rcc io i i s n ic la l 

w o r k . r i i c \ a r i ' n c \ c r jiisl paiii l¡i i j ;s . Iiiil 

p i c l n r c s c i a l l c d pa in s l ak i i i i í l v l ikc I n l i r i d 

ol i jccts or . I ie l lcr siil l . liki' i i i icro-

¡ns la l l a l io i i s . TIICN rccal l r c í i n c n i c n l . llic 

d e v o l i o n a n d cni l ic is i i i ol llic n n p l i a l 

cn i l i id i ( l c r \ o í ro r inc r l i m e s a n d . in 

g e n e r a l , o í i i iai i \ o í llic l ioinc c r a l l s d i a l 

a r e slill | ) o p n l a r in Lal i i i . \ i n c r i c a . 

I?iil llii's a r e p o i s o n e d . .\ d c l i c a l e 

v io i cnce h i i r s l s lu to lier s cd i i c l ive . 

a p p a r c n i K a s c p l i c w o r i d a n d . wi l l ion t 

l a i s i n g ¡Is \(>¡cc. pc iAcr l s s l a n d a r d s . 

m \ l l i s a n d e .xpcc la l ions . Il is in le rcs l in j í 
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ihal ollici' \n i i i i i ; ai'lisls sluiiild i'xploi'c 

IILC- aiii l i i j;u¡l\ 1)1 ('\(|ui^ill•ll(•^s-\ iiilcncc 

t l i idi i i i l i woiiicii h (•iari>. rile Mcxicaii 

l'aiila Sanliaiío s|)i¡ni;s Ki i i i i i id. wil l i hcr 

nanlll•lll^ \\()\cii wii l i liiiiiian liair. and 

llie Costa Ricaii Priscilla Mdiiuc. w ¡lli hcr 

ddiaiiiiciilar'x Icxis oii acls (il \ inlciirc. so 

(IcIicalrK cinliioiílcicd iiilo l i l i ' clolli. 

Aiiiu'c also woiks wil l i liair. lliiis 

adopliiij i lile cü i i r i i i l ic i id KJ use lilis and 

ollicr oi'ganic malcriáis. Sainiago and 

Monüc sharc llic (ailian arlisi s 

pcrxcisioii -(VíHii insidc (anwards- of llic 

scnsihiliiics and \alncs associalcd wil l i 

llicsc 'wonicn s (a'alls" and wil l i dic 

"lianininc woild. 

Ainicc call-^ inlo i|ncslion Hic inajor 

cxislcnlial issucs: llic sclf. dic ollii-r. 

nodiingncss. lonclincss. I'alaliu. dcalli... 

Ironi posiiions ilial are l'rcc oí dchision 

~"!«l&»íl<t» - í'' 

Aiínci' (ian-ía. Iji nriiiiarfid. !'•''(). ()¡l on wiiod. •).•) x 2i 

and l i i r lhcrinoi i ' cliaigcd wi i l i hcr 

cxpciicncc (il licing a woiiian. Shc dius 

lakcs up llic crilical (in Uic <;crici'al scnse 

oí dic wdiid) Icndcncx oí ncw ('nlian arl. 

incorporaliiii; ihc posi-míjpiíni \¡c\\poinl 

ol' niain ol lodax s inosi inici'csiing 

arlisis. riic rclaliiinsliip hciwi'cn rcahl\ 

and \ i i l na l i l \ in arl and in ihc arlisi was 

a salicnl llicinc oí hcr inosi rcccnl 

showiiig. Aiiolhcr iinporlaiil llu-nic is 

pidlcclion Irom llic olhcr s approprialing 

jiazc and CDiilacl. I he woik íocaiscs on 

lile >ell anil lis diiplicilics and is 

iiarcissislic lo lile cxireine ol niiil l iple 

sell-porlrail. \e1. at tiic sanie lime, opeii. 

I lowi'Ncr. lilis opcnness is cenlripclal: il 

sel.-' lile wdi'ld insidc ihe piixale leiraii i. 

prolceliiií: ilselí insidc ils capsule. In oiie 

oí ihc paiiiliiijís. Diana paiiils hcr hodv 

w ilh ihi- lilood of a harc. 

rile l\\(i llieines inier-peiii'iralc 

caelí olhcr: rcal iu. wil l i ils llies and 

scorpioiis. iMilers ihe painlings as inncli 

as ils rcpreseiilalions. and Irom lliein 

einerjíc paiiilcd lears whieh íall lo ihc 

iíicHind coinerled inlo lead. Dillcrenl 

la\('rs ol \ i r lnal realilN are \ \o\ci i 

conliniKHisU li i iwcen lile pi í io i ial and 

iion-pienaial. helwcen llie worid and ils 

reprcsenlalioii. Iielwccii llie sclf and 

olhcrs. Painlinií ilscll is ilie prolaj;ciinsl in 

lilis pielo-eenlric work. and lo an exieiil 

il idenliíies wilh ihc scir-plaiiiied worId il 

hiiilds. SlrncliiralK speakinji. ihc acliial 

írainc wliich dclimils ihc pielnrcs íi(an 

llie lesl ol lile compoiienis aels as a 

inelaphor ol' personal sclí-rcrercnee. 

¡iilcracliiiü wilh plnsical eleincnls and 

exlenial imajicrics. 'I'he •pieiiire as an 

ei i l iu alwavs carries decisi\i' wi'iuhl. il is 

lile slar ol ihcse represcnlalioiis. I he pla\ 

is oflen eiiimiialie and afíords llie works 
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grcal r i i ; i i i 'n l ¡ \ (• l ic l i i icss. Il ¡s in l l i is l l ia l 

A i i i i r c in ( l i í lV ic i i l IVdiii ( i l l ic f (a j l ia i is , 

p a i l i i u l a i K Magalis Kcxcn. w l io lakc 

ihc i i ' | i iTM)iial i i i iauc •( i i i lw a i i ls . ¡n on l c r 

lo ¡•()n\('\ ndcial. |)i(l¡li<al a iu l c n l l i i i a l 

( • i in i i i ic i i la iv . 

1 he iii'w wo iLs co i i l i i i i i c lo (l¡s|>la\ 

(•oiinidciali lc use ol OM' i lapp inu i i i a l c i i a l 

a i id ¡niaiícs. a kc\ s l ra l i ' j i \ i i i Aiiiu'-c s ai ' l . 

I 'o i i icn l l ia l c i i l ia iK' r l l ic |i lanl¡c. 

(•on.sliU(l¡\ (• and l a i l i l c (|ualil i( 'n ol 

i i iatci ' ials, char j icd w id í s\ in lx j l i s in . can 

lie ío in i i l ¡n ( d n l c n i | i o r a i \ In^ la l la l io i in . 

pa i ' l i cn la iK I I I O M ' o í B ia / i l i ans sncli as 

\ \ al l i ' i 'c io Caldas, ( i i l do Mcirc lcs and .lose'' 

l-irscndc. I lie ( 'n l jan Jnan l ' i anr isco Idso 

wcn l r \ c n r in lhc r . u;oinií as lar as lo 

acUxalc malcr iá is lo c \ | i l o rc l l i c i r n iys l ic 

| i o l cn l ia l . 15nl il is \ ( ' r \ nnco inn ion lo 

l i nd l i i in innl l i | i i i r | ] i )sc aspiMl ol ma lc r ia l 

in rc la l ion lo pa in l i i i i ; . and Icss no w i l h 

imanes lakcn í ro in ihc •í írcal i r ad i l i on 

ol painl i i iu" Olí cascl. A IIONCI l i 'a l i i rc ol 

liis mosl rcccnl C N I I Í I I Í I Í O I I . c i i l i l l cd l'.l 

('(iii/)i (le l'ciirlti/x'. w a s I he i isc o l ' 

pho lo j í i ap l i x . also in dialoj í i ic w i l h 

pa in l in i ; . I lie Ics l imo i i ia l and narcissisl ic 

i 'o imola l ions ol p l io lo j i íap l iv rc in lorcc l l ic 

personal sij^ii iricanee oí Aimée s poelies. 

i n l rod i i e i i i i ; a \ i \ i d modepi i i l \ w l i i c l i 

imder l ines l l ie ar l is i s ambignons 

eo inh ina l ion o í lempora l i l ies . \ i r l n a l 

reali l ies and l i is lor ies. 

\ \ l ien people a l l e m p l (o define l i le 

el iaraeler isl ies of l l ie ')(|s in (a i l i a i i plasl ic 

ar l — ai i ismie oii \\ l i ielí l l ie slale lias 

i i is is led. in order lo amp i i l a l e l i le 

f ieneral ion ol l l ie ÍSOs lis dispersión - l l i e \ 

la i l lo me i i l i o i i so i i ie l l i in i ; ol p r i m a r v 

impor lance : l l ie si<;iii l icaiiee ol wo i i ien . 

\ e \ c r l ie lore l i a \ i ' so ii ianx p rominen l 

lemale ar l is is w i i r ked al l l ie sai i i i ' l ime oii 

l i le is lai id (or. perl iaps. in e \ i le ) . I',\cii 

more siui i i r ieai i l is l l ie eonsol idal ion o í a 

l \ pe ol ' ar l w l i ic l i can lie l i i i ked lo 

<liH'erenlialiim" íemin ism. e\en l l io i iü i i i ls 

laeks a p ro i í ramme and selí-aw areness. 

and l l ie ar l is is l l iemseUcs rejeel l l ie l e r m , 

(•onsiderini;' i l lo he hel inhni j ; . 

Nonelheless. l i l is is a pla i is ih le \ i e \ \ p o i i i l 

I ro i i i wl i ie l í lo di ie i iss lliese wcimeii 

ar l is is \ \ ( i rks . Aimée is. Iiere loo. a elear 

M'l d i l l e ren l example ol nsiial pracl ieí; , 

w lio direcls l ier iiaze o i i lwards l i d i l i l l ie 

pr ixa le doma i i i and l l ie hod \ lo socielx. 

I he ar l is i in l i o l l i D iana and Pcnelope al 

l l ie same l ime. 
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