
As the centurv comes to a cióse, Arab 

arlists llave generallv faken the same 

routes as thal of their colleagues in other 

posl-cokmial cultures. 

The lack oí a national art market , the 

absonce of specialists in art criticism and 

the local public's near-incomprehension 

of the work, combined with the need to 

approach the West s art svstem, have 

spurrcd major migrations of Arab artists 

towards the West. 

This phenomenon brings with it a 

sense of disconnectedness, of inutilation 

and of uprootedness. In addition to 

enrichment, the meeting of these cultm-es 

generales a process of multiplicity of 

identities, multi-cnlturalism and fusions. 

All this coexists with neo-colonial 

sitnations, such as the fierce racism 

towards Arabs in the West. The result is 

a plin'alislic culture inarked by 

hvbridization and conlrast. 

Cnrrent Arab art has incorporated 

International art via variotis routes and in 

various directions, depending on the 

space that has been opened in the 

Western world. 

Within this highlv diverse process, 

there is a distinct group of artists who 

aim to maintain cióse links to their 

origins. These artists opérate under the 

asstunption of maintaining a clear idea of 

who they are and where they come from. 

Such is the case of Ali Ornar Ermes, a 

Libyan artisi bascd in London, who via 

his work and his obsession with 

traditional calligraphy pays homage to 

Arab calligraphy. 

Ermes bases his artistic objectives ou 

his linguistic interests, joining them to 

literature and philosophv in general aiid 

to poetry in particular. Here one can read 

the texts and receive the ideas and 

knowledge of Islam, of history and of 

literature, as well as of the various 

branches of science to which writing was 

closelv related. 

Hachid Koraiclü has laken the same 

route. Koraichi ¡s Algerian b\ liirlli aiid a 

resident of Tunisia and Paris. In his 

work, he incorporales Unes atid signs 

inspired by the Arab alphabet, as well as 

ideograms and features of Mesopotamian 

cuneiform writing. Koraichi thus 

appropriates elements ihal coexisl in 

various cultures, and he ulilizes 

calligraphic ineniorv in order to sufíuse 

his work with the atmosphere of his 

world; it is a place where the worldly 
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meets llip Dlher-worldlv on ('(jiial 

l'oolinu;. 

OlluT ai'lisls. iiricoiiccrried abuiil l)eiri<; 

considerod iii del)! lo die Wesl, have Creed 

tlieniselves froiii die fear of beirig accused 

üf forsakiiifj; llieir rools. Tlieir premise is 

lo cease considering Arab culture as 

¡iniinUable aiid írozen iii time iii order lo 

humor distaiit olisei'vers witli ¡ts ancieiu 

cliai'ms and hislorv, Tliev respond bv 

in\'ol\iiig theinselves iu a ])roccss tliat is 

closer to arl iii its widcsT sensc. 

Mona l la lonm is a l'alcsliiiian artist 

based iii líiwope. Mer \vori< is based on a 

concern witli content: slie is prívate, and 

works wilh an exclnsionarv altifude 

loward local valúes; she í'ocuses on 

interests oi a more geneial iialnre vet 

witliont reliníjuisliiiig tlie essential. 

Iler w'ork ranges íroni installations 

thal lov with architectonic structurcs 

repeated to tlie point of fatigue (vet not 

To tlie point oi' exiiaustion), all tlie wav to 

the inct)ip()ration of lier own bodv; 

everything is deait with IVoni a 

melaphorical perspective. Her visual 

scenarios are permeated by meniory aiiil 

recollections, and contain a powerfiil 

cxpressive forcé tliat is intense and 

draniatic. Mona I latonin shil'ts l'kndly 

froni |)holograph\ ' to video, (rom 

installations to ]ierformaiice. She 

establishes a space given over to 

ambiguilv lliat is produced bv tlic use of 

elemenls as various as birth and death, 

oppression, resistance and loi'ture, 

dreanis and realitv: these are the 

recurring categories in her vvork, above 

and bevond the choscn formal. 

Jonhaini Eimadre, a Moroccaii artist 

who emigrated To France, is a 

philosophcr. W lial is niost imporlanl is 

his capacitv to penelraíe deeplv inlo ilie 

universalK human. 

I lis black and wliite pholographs 

reveal his interest in the subjecl of death 

Jiachid Korni í l i i . 

- death ihat forms a parí of lile, lile that 

is born, its mysteries and revelalions - \ ia 

images that are intense and exquisite al 

one and the saine lime. The use of black, 

the (lefornialions and ihe absence of color 

combine lo imbue his work with a 

distinclivc sense of sulleiing. violence and 

siirrender; tlicv are cvocativc, not 

anecdotal. 

In general, diese Arab arlisis have 

louiid a point w here a sense of 

<'onsei\alion coexists ])arallel lo an 

innoxating lendencv. Pinding a lialance 

belwcen ihese two |)oinls offers ihem llu> 

possibilitv of crealiiig a space ihal 

exlends liexond ihc liisloiical. geograpinc 

and social selling: the issiie hei'c is lo íind 

a space in lodav s ciilliirc. 




