
prevent catastroplies. The arlist as eiigineer tries to triuinplí over 

iialurc bv slu(l\iii<j its laws and lo libérate man froni ihe 

(líiniinalion oí nalure. hi lilis Iradilion Peter Fend ¡s lool<¡rig íoi' 

a liuinan use ol' nalure in iiis use ol' water. He avoids an inl'autile 

represenlalive use ol' waler as iniage (of arbitrary assigiKícl 

(|iial¡lies). I le ¡s ooi allril)uiin<; desii'able IValiires of soeietv to 

nalure. .lusl lile opposile. l ie is shaping nalure according lo 

desires oi inan. He niakes prodiiclive use oí water. 
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Bubhles are ihe inost suecesslul. llic oiily siiccesses. yet inake llie 

leasl of an elTorl. Can a bubble make an eflorl? Surelv nol. 

exeepl (earefulK) iii llie puff w liicli brouglil il iiilo exisleiice. 

One need onl\ Ínflale it with a sleadv brealli of air. llie 

nece.ssarv eleinenl of prelense. a niovement of the spiril wliicli is 

bolli conlrolli'd and pei'sislenl \ ( i never goes loo l a r — unlil il is 

freed alniosl inslanlaueousK froin ihe slalk. 

W liat is ueeded is a s|)iriliial |jresenee in llie uionienl of 

e-\p¡ralioii...(o/ c.v/Kilalioii). 

Biibbles dial niake loo iruicli of an eí'forl explode and 

collapse into dro|is of waler. And notliing can pul llieni back 

logellier again. Tliei'e is bul oue solulioii: lo niix llieiii back iiLlo 

lile li(|ind mass, wlieic llie\ will disappear widioul an\ regrels 

\vlialsoe\'er. 

...,\ll lilis. ¡1 seeins lo me. is mucli inore llian jusl e.\lended 

metapliors... 

All ibis, il seems lo me. is iniicli more iban jusl e.xleiided 

inelaphors. Tbese biibbles are beiiigs beiiealb all (tlieir) aspects. 

Incredibh' exeinplarv. Iliev rise up Irom llie earlli and lake xoii 

witli ibeiii. I bese are new and imexpected qualilies wbielí were 

miknowii unlil now. joining llie kiiowii (|iialilies in order lo 

créale a perfeclion aiid a particularily oí a being-in-everv-

aspecl. Henee tbe svnibol Y escapes and llie relalionsliip 

cbaiiges. . \o loiiger is ibis a (|u<'slion oí iililiu or of man s 

service lo objects. bislead of serviiig sonielbing. wlial is al stake 

liere is crealion. not an explicalioii. Tbe conclusión iiolds more 

iban ibe |ireniise: somelbing lias beeii adiled lo ibe prcinise dial, 

inysteriouslv, curves tbe spliere. Iwisling e\'erMliing. allowing il 

to be unleasbed and lo fly. 

Seeiiig ibis, tbe speetalor íeeis a surge of liappiness dial is 

nol false; be í'eeis liappv becaiise sonuibing lias lieeii gdiiicd. 

So, bere are soine of tbese Ijubbles. iiiosl of tlieni imiocenl 

and unpreinediíaled. 

Aiid lliiis. wliili' n iakins oiie s inlelleetual toilel., one mi";lit 

(in a ratber ciiildisb and obsolete ganie) take a slalk and round 

oiil one s l¡lerar\ bubblcs. 

rile worid is a liiige .Xarcissiis iii ibe proci^ss of creatioii. 

according to .joacliim (.¡asquet. For iboiisands of vears, iNarcissiis 

conleinplated bis ego and bis echo, bis self and bis reflection, 

beside tbe water's edge. Water was a lwa\s bis niirror. bis meaiis 

of t ransport and bis comniuiiication. Rivers aiul seas prosided 

tbe ferlile land on wbicli to build wliole cultures and 

c¡\ ilizatioiis. In llie words of Bacbelard [ I ] , waler was tbe great 

and sleadv eye tbal absorljed all liglit and niade a worId witb it. 

Iii lile 20tli cenliirv, new ineans of coinminncatioii llave 

lessened ilic imporiaiice ol vvaler iii evervdav lile, (loiilemporarx' 

soeietv s strategic and operatioiial centers no loiiger depend 

solelv on llieir geograpliic sitiiation. Instead. tliev are riiled bv 

lile ciirrenls and connections of a vasl nelwork of media streams, 

wliose sliores are llic new b'rlile groimds of prosperilx and 

progress. 

riiis media slreaní is llie new mirror ol lodav s Narcissus, 

the great eye that absorbs all ligfit and builds an entire world. 

I h e changing relationsbip between self and ¡niage (ibe ego and 

its echo) has beeii one of tbe niain lliemes of electrouic arl over 

tbe lasl .'iO yi'ars. b'om Bill \'¡ola s \ ideo self-portrails in a drop 

ol water, in ••.Migratioii [2] , lo tbe virtual portrails bv Moiiika 

I'deiscbniann and Wolfgang Slrauss in "Liquid Views" [,3]. 

F,lectroii¡c arl lias witnesscd (aiid promoled) tbe Iraiisl'onnatioii 

ol tbe iniage in ibis media mirror. suslained bv tbe seduetive 

lorces (jf electromagnetie and digital currents. 

Representalion ol tbe ego and ¡is echo loriiied a Iraniework 

in wliicb artists conid experinient witb new liine/space btructures, 

as well as tbe changing relationsbip between our bodies and 

aclioiis: ibc aclion aiid reaclion of the ego wlien biccd witb ils 

own echo. Loiig belore sopbi.sticated tools ol digital j)rodnclion 

were developed in the field of electromagnetic lecbnologv, the 

deslniclioii of linear biriiis liad already been proxoked iisiiig 

lecliiii(|iies of iniage superimposition and feedback. or emploving 

mirrors diiring analogons recording. 'Hie arlist wonld deconstruct 

and rcconslrucl a porlrail in connlless andio-\¡siial rehearsals, 

iberebv creating ¿i liost ol new varialions. and a wliole new 

rclalivilv in analogons representalion. 

Developments in ibis field liave been e\'eu greater diiring 

lile íiO's and 90 's , with ibe advance of digital produclion 

lecbnologies: the image of our present-dav Narcissus is now 

sinipK a sininlalion of tbe ego. Realilv and ficlion oxciiap: lliev 

interrelale and disinlegrale williiii lliese new digilal 

compositions. Tbe digitalizalion of the echo ineans ibal ¡Is iniage 

can be broken dow n iiilo l¡ii\ algorilbniic units consisling of Os 

and 1 s: tbe so-called bits, wliicb could be conipared lo 

niolecnles. Bv readjusting its biiiary c:omponeiits, tbe echo can 

rise from ibis 'digital soiip " like a l'hoenix boiii ibe asiles. 

riie artisl can iniplemenl a wbole raiige of ebanges. b-oiii 

sliglit alterations in tbe original pbvsical appearance, to a 




