
REVIENS 

In ils fif'lh cdition. tlie Biennial 

exliibition organised bv tlie Museo de 

Arte Moderno de Bogotá broiighl 

together 24 artists (boni belween 1946 

and 1972) wlio. in ihe ojiinion of the 

selection connnittee. best enibodied 

Colombia s artistic trends at the end of 

die centurv wliiie inevitablv in keeping 

wilh international tendencies. 

Wc approacli tlie end of tlie 

millenniíiin noT onlv casting off oíd and 

exhausted ideologies. biit alao renewing 

relations with aeslhetic signs and 

generating new undei'slanding. Tliis 

process has meant revising niodeniist 

postúlales and witnessing ihe death of 

their efa. Looking al exliibilioiis siicli as 

diis one — whirh are designed precisely 

to detect, exainine, confroiit. risk and 

proniote the enierging languages and 

nietalanguages withiii artistic debates — 

il is startling to note the inulti])licitv of 

probleins raised, wjiile verifx iiig the 

different possible sohitions. 

In addilioii. the f^iennial was born 

as a consortinni of critical opinions and 

of criteria that are diverse vet unified in 

the connnon search for creative 

afíirniatioiis. Tiiis has beeu I he guiding 

spiril throughout its decade of existence. 

Over the coiirse of five Biennials. 

modular Iransformations have been 

produced in lerms of documental ion, 

theorv, inuseinnographv and 

inuseumologv, as well as differem ways 

of iinderstanding liioughlftd woik. 

subslanliallv revising the role of critics 

and curators as signaling and 

questioning activities. The Biennial has 

recorded and exhibited an entire series 

of changes and conlradietions. ihus 

fulfilling one of its primar\ objectives. 

Boijola Biennial. 

One of the goals of the Fifth 

Biennial is continnitv. choosiiig artists 

who have previously participated in the 

exh¡l)ilion and who. in the judgement of 

the selection connnittee, are 

demonstrating the efficiencv of the 

acquired goals: at the same lime, the 

vitalitx' of new Colombian arl is 

acclaiined as proof of visualisation in 

lilis a|)ocalvptic period of oiu' historv. 

The Biennial also reiiews ils expressed 

desire to serve as a depositorv for new 

thoughts and conlemplative alti tudes. 

The recen! group of gnesls quaiifies in 

the spiril of risk and controversv that 

the evein has alwavs aroused, ]5rovoking 

alertness in the consortiuin of innovative 

ideas. 

The Biennial shows how one of the 

svmploms of artislic practice is 

diversified in varioiis issues concerning 

man and bis relationship to his 

environment: these are the ])roblems of 

proposals in context. The existence of 

multi|)le |)roblems to sonie degree 

beconies the hearl of the argunients that 

are made. Thus artists and their 

acliieNcnieiits are coneerncd wilh social 

and gi-ogiaplucal issues. the game. ihe 

eily. globalilv and inlimacx; as is 

naliiial. iunnediale realiu is inxolved. 

An eveut of ibis nature serves as a 

measure of a svmptomologv that is 

diverse. cotUradictorx and slupefied b\ 

world-wide uncerlaintv: noue of ihis is 

unfamihar ñor extraoidinarv lo a 
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bloíjdicd and dcciiiialfd socieív as tíial 

ol C()li)inl)ia. 

The single award was issued to 

José Alejandro Restre]») (i)()ni 1059) l'oi' 

liis video-inslallatioii Alrio y Ntire 

( eiilral: the woik. referriiifi; lo holli 

Greeo-Honiaii nixlholoiív and lo 

wliorehonses. was |)resenled williiii 

sacred and ironic lealnis. This same 

artisl represeiUed (^olonihia iii lile XXlll 

Sao Panlo I3ieinnai, wliere lie ollered a 

video-inslullalion enlilled (JiiiasiiKi 

wliielí (leall willi \igilance and limes of 

sns|)ii'ion. 

Oliier oiitslaiidiii<i woiks in liie 

exiuiíilioii incindeil liie loilowing: liie 

inemoi'V maeiiine oi I'Jías lleiin (i)orii in 

!')()()). a large a|)|)aralns enlilled 

Coiisoltidar fie csixicios solilario.s llial 

alindes lo and ¡n\ades nmsenni spaces, 

wliile al lile same lime eiealiilg aii 

allegoix oí' in\ lliologv, erotieisni and 

sensnaliU: Alíenlo. I>v Osear Muñoz 

(l)orn in i').")^). wliielí ccjiísisled of 15 

slaiiiless slecl records, a(:li\aled l)\ llie 

speelator. I'or llie apparilioii oí images 

via lin^alhing: llie isolaliiig er\slal cnhe 

of Fernando Arias (horn in 1')().'3), 

wliielí was made of his o\\ n lilnod aiul 

eocaine (llie Iwo areheUpal elemenls of 

enrrenl (loloinhian soeietv) — liis wcu'k 

refers lo llie enllnial crisis and lo dealli 

and AIDS. snhjecls dial llie arlisi lias 

deall willi llironglionl Iñs career: the 

installalioii Salón Coloinhia. Ii\ Nadin 

üspií ia (l)oi'n l')0()). eonsisling of fake 

Osear Miiñuz. A/icnlu. 1<)')(). l'lioii>scrigra|ili. 

giease oii niela!. 12 piales. 20 cm 

iu dianieler. 
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pre-C'oldiiihiaii ai'l woi'ks l l ial paiddicd 

and ¡iilrudcd ¡riKi dic coiisiiiiici' ^oi'iclx. 

arliitiariiicss oF IOI I I ÍMI I aixl dic idcoldiíN 

of t l i f inasses. 

Momitc'd llii 'oiiiilioiil llic loar 

flüors of llic Museo át- Arte Moilcnio. llie 

I5¡eimial iiicladed a seiies oíxidco-

iiisiallalioiis (Natalia Kcsticpo. Leonel 

(ialeaiio. Mario Opazo): iiiMltidir-eclioiial 

works <lealiiii; wit l i tlie iiiatei'ialisatioii 

atid dciiiater'ialisalioii oí paiiiti i iü (Luis 

l'eniaiido líoldáii. (iailos Salas Silva. 

Daiiilo DiKM'ias. Lucas Ospiua): aiid 

iTceiit de\clopilieuts iu pliotof;i-apli\ aiid 

|)i()ieiliou ((doria Posada. Ana (daudia 

Múneía). 

MIRARTE 

The Latin .Vinciican Intei'iiational Ai l 

Kaif was held Oeioher 2:5 - 2Í!. !')')() 

wil l i llie |)aitieipation olsexcn nalions 

and 20 nalleiies. \\ itli i;ood atlendaiK'e 

and aii i inpoitanl le\cl of sales, tliis 

Boíjolá-hased eveiU inet ils ol)¡eeli\('s in 

teiins of pi'oniotion. íilni and \ ideo 

pi'ofliannnes. eonfei'enees. i'oinid-lahle 

diseussion> and rneelings ainonj; ait laif 

direetois (ARCO. FIAC. (,'ii<i(liil(ij(iiii 

and .Miíai'te). 

rile goal íof futuic ediiions oí tlie 

faif i> aii iinpidxcd seleelion of 

pai l i i ipanls and an inereased e.\li¡l)ilion 

of eonlenipoiai'N ai'l. \\ itli the eoininued 

laek oí eleai' eiiteiia. \ isitofs were ahle 

to íiiid a xaiied offeiin;;. Iiil l ol eonliasls 

and wliefc il was diffieull lo aseeitaiii 

tile ti'ulli ahout Latin American arl. tlie 

Calaliiui Mejía. I:! (Icxafíi). 10<)(]. Aeiylic (la elodi. I.'")!) x Ul l • 

slrenglli ol tlie work e.vliiliited. It was 

possilile to \isit íialleries íroiii Aigenlina 

(2). Colombia ( l 4 ) . Culia (1). Spain 

( I ) . l'.S.A. (2). .\l(>.\ico (1). Dominican 

l{epul)lic (1) aiiil \ ene/iiela (4). Special 

niention shiudd lie iiiade of (he 

iiiilix idiial exliili i l oí the \ eiieznelan 

artisi lanesío /ales (Cenlro 

laiidameiieana de Arle. Caracas): 

painliiigs liv I l i irria ((ialería Praxis. 

Buenos Aires): the pl i \ siehroines of 

Carlos (aiiz-l)iez ((iraphic. (.152. 

(iaraeas). (iolomliian galleries lealnres 

work l i \ : l'eriiaiiilo Bolero ( I c(\ar \ 

ToNar. Id .Museo): l'.dgar .Negret (Luis 

Pérez. Casa \eurei) : Olga de .\i i iaral: 

|-",duardo Kamírez \ illaniizar: Carlos 

Rojas: Santiago (iárdeiias (l)iiiers. 

Carees \ elás(|iiez. f,l Museo). Incliiiled 

amoiig lile xdimgesl geiieralion ol arlisis 

were: Nadili Ospiua ( l ( i \ a r \ ToNar. 

Carlos .\llierlo Conzález): \ ictoi' 

Laignelel (.leiiiii \ ilá): I lugo /.apata 

(l"d Museo): .losé .\iilonio Siiárez 

(Se.xlante). 

Mirarte is prepariiig a re\ ii'w of ils 

acliie\cmeiils and crili'ri¿i aiiil expects to 

oííer anolller ediliíai lilis \c;ir. 
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