
I iccall íiii Aiiicricaii niiiiccK wlicre thc 

iiKiiii cliaraclcr lunicd ii|> liis iiosc al llic 

ic(i)niiiicii(lal¡()ii (il lakii ig a lew (la\s 

hicak iii lile (iaiil)l)cail a^. accoiiliriü lo 

liiin. lie wonid oiiK li i id ¡slaiids l'oi-

dciilisls. 'Filis apparciilK iiaive 

ol)servalic)M dc|)i¡\i's ilic rcgiDii excii oí 

¡is l)csl li'Min|i card: ¡Is paiadisiacal 

\aluc. ils iilDpiaii poicnlial. I lie 

piaci'plioii. so Upiral of I lolK wood. lakes 

me dccpci' ¡rilo Caril)l)caii rcalilx. l í lii 

l 't 'M Brlijica Rodr ííiucz coiisidcrcd 

dial \()ii can go i'iulil llir-onfíli Cciili-al 

Aiii('i¡<a Ir'oiii México lo Venezuela 

praelicalh wil l ionl lonchiiifí i l . I lia\e lo 

sa\ dial lile (iai'ihhean is lo he Iraxclled 

llironuli. eiijo\cil and ahandoncd. heiiii; 

liisloricalK a good slopoNcr and slockiiig 

np fíionnd. I wo dil leicnl arclielvpes, 

lli(amii widí similar liislories. 

Ilowcxcr. aiiiid a supposedly 

adxerse panorama, a new 'Svave of 

laseinalioii and expeclaiicN i'eiíarding 

C-arilibeaii \isnal arl is lieiiii;' niileaslied 

al lile Inrn oí ilie cenlm\ . \\ lial seeiiis lo 

he a good oiiieii coincides iii aesilielie, 

te|•ln^ wil l i a \ i l a l i l \ and iliversilv ihal 

are nimsnal lo iind in arlisis (•omiiiilled 

as llie\ are in lile 9()s lo lile inodern dav 

dili'nuna. in llie process of rewriiinn llieir 

codes of e.xpression and launcliing new 

manoenvres lo seciiri» a place for 

llieniselves on (lie inlernalional arl scene. 

\\V are enleriiig a |jeriod of ideological 

ci'isih. of a sliifl away froiii llie eenlre and 

aii allack on llie uciieralisinn acconnls 

pro\¡<led l)\ li islor\. polilics or lile 

ei-ononi\: a period in wliicli 'idenlilies 

are no\\ nol oiiK hnill in relalion lo 

single lerrilories. hiil from lile nni l l i -

cnllnral inler^eclion of ohjecls. inessages 

and persoiis' from dillerenl p¿irls. 

acidi'ding 1(1 Néslor (iarcía Canclini. and 

in wliicli "li le llows arising Iroin 

leclinologies and corpoialions llial 

opérale IransnalionalK ... mnllinalional 
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swaps... llie repeilorics of iinage.^ and 

informalion dislrihiiled across llie planel 

1)\ dailies. magazincs and lele\ision 

cliannels... penelrale and de\aslale 

Iradilional definilions of indi\ idnal 

idenlilies. [1] \\ hile llie eclioes of lilis 

global lahric ol linance. leieinalics, 

coinnnnncalions. wliicli in\ i i ln i i lar i l \ 

reaches all corners of die earlli. scarceK 

aller llie peace and (|inel of a life 

dependenl on llie loiiri-.l indiistr\. 

Carihhean socielies do nol escape llie 

conlradiclions engendered h\ llieir o\\ n 

hisloi'y. llie siiares ol llieir o\\ n pasl. or 

their owii moderniu. .Ailisiic ac l i \ i l \ 

does nol give ilsclf np lo onlological 

considei'alions of lalse idenlilies or lo lile 

"liosls ol' íraunieiilalion: ¡I does nol wanl 

lo he lell h\ llie \\a\side diiring llie 

conlradiclorN hnl leilile CNoInlion ol ils 

owii cii'cninslances. 

Wlial hisloric and ciirrenl lacliii's 

inleracl in ihis e.xplicii will for dialogue 'f 

I lovv is llie stralegN maniri-sled ''. l l ie lirsl 

l l i i i ig dial is palenlK ohxions in llie 

(iarihhean arl scene is llie lielerogeneilv 

and ine(|nalil\ oiie comes across wlien 

allempling lo a|ipl\ aii ••a\aiil-garde 

slandard dial embraces llie wliole slriiig 

o( islands. Snrinani. ( t isana and l-rencli 

(iiiyana - llie conlinenlal enclaves, ' l l ie 

(liacliidnic emergence of iio\cl forins of 

langnage or concepl ¡s compromiseil l i \ ' 

aiiaclironisnis siudí as llie prodnclioii-

cii'cnlalion and consnniplion eircnil. llie 

lack of alleinion lo. or liniils imposed on. 

the svslein of arl leacliing. llie difficnllies 

inliereni lo llie \er\ acl ol creaíion. and 

llie absencc of a professional 

infraslrnclnre of galleries or niiiseimis in 

niaiiN of llie^i' comitries. [2] To gi\c an 

idea, in llie Iwenlies (iiiba was lile oiiK 

coiinlr\' lo be affecled hv the emergence 

of inodern l.alin American nio\ i'ineiils. In 

lile Doininican Hepnblic. i la i t i . .lamaii'a 

and Piierlo Rico opposilion lo llie 

acadenu or lo the reiiinanls of l O " ' 

(•enliir\ crileria did nol rioiirish nnlil 

alinosl lile beginning ol llie -+()s or. in llie 

case of lile laller. llie oOs. 

U le hislorical condilioning of tliese 

and ollier iiie(|iialities undeiiies llie 

behavionr of visual arl in onr limes. The 

')()s broughl a hrealli of fri-sli air. wil l i 

lile explosión of a "new avanl-garde 

dial connecled llie wliole ol ihe área 

synclironicalK . I'dr llie firsi lime, il was 

\al id lo conceixc of a "i i io\cii iei i l w liicli 

coiild be incaled bolli in lile lerrilories 

favoiired h\ iradilion - (hiha. Piierlo 

Rico, .lamaica. llie Dominican Re]mhhc 

and I laili - and diose siiiall enclaves 

wliere a\aiil-garde arlisis appeared for 

llie firsl lime alinosl al llie ihreshold of 

ihe new niillenniínn - ,\rnba. Barbados. 

(hira(;ao. llie \ i igii i Islands and Frinidad. 

File SNiiiploiiis of lilis new irend 

were expressed in a series ol eveiils-lhal 

did nol marginalise (iarihhean \isual arl. 

l'arliciilarK iioleworlln aiiiong diese are 

a groiip of exhibilions aiiiied as iiever 

before al capUiring significanl aspects of 

llie arlislic aclivitv of ihe Anlilles and (he 

coininenlal lerrilorii's. niaking dieiii 

inleracl wilh forins of expression 

belonging lo lile inlernalional conlexl 

[('(iiilibfdii (iiiil Cciiliiil Aiiicricdii 

l'diiiliiiii: Hieniildl. .Museo de Arle 
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Moderno, SaiiTo Domingo; l-f92/¡992 Un 

Noiireaii Hégairl sur les Caráíhes., Espace 

Car|)(-aux. I*'raiicc. l ' ' ' )2 : (\iríb Art, 

Internalioiial I i'adc (ÁMilcr. CiM-aí̂ -ao, 

l ' )01 : ('(irihbenii I isions. Ail Services 

Inlernalional. \ iri;¡iiia. 1995. w Arle del 

Caribe: exclusión, fmgineiildcióii. 

paraíso, to lie openeil siioili \ . wilh María 

Lluisa i5(>irá,s and Antonio Zava as 

cnialors) . I5ul llic essenlial ciiaraclerislic 

was to trace out a new rnap i'or arlistic 

expressioii in tlie región. Tiie designing oí 

wlial. I)\ |9')-t. loolved sel to be tlie new 

iniagc oí tile (^aril)i)ean does not 

necessarv entail denxing tlie existence of 

movenienls oi' isolaled initiatixes wiiicli 

appeared iielore tiie 90s, whose universal 

repereiissioiis or significant áreas of 

breaking witli the past acted as 

precedents to tliis new regional vearning 

I'or tianscendeiitalism. Precedents Uiat 

were liotli lar and iiear. A.s lar as l^ain 

and lile Cuban a\ai i t -garde ol' the 20s 

and -Uls: Janiaican niodcriiisin led by 

lulna Manle\ : the arlisl oí Haitian origin, 

Hervé Télénia(|iie and bis l'oray into 

Frencli pop art: or the visceral altittide ol 

Puerto Rican Han! l'Vrrer: Dominican 

Silvano Lora s \iiidication ol marginal 

lile: the expansive and mnllimedia art ol 

Antonio Martorell of i^lert() Rico: the 

impression ol' ihe i'\voniajé groiip on the 

island of .Vlartini(|ue: Peter Minsbal ls 

perloi^niance art. in IViniílad: .\lichel 

Rovelas s |)airMÍngs ol 'overlapping 

tempoi'alities in ( inadahipe: oi- imicli 

nearer. siich as the disseminatioii ol "new 

Cnban art ' in the 80s, a considerable 

movement in ihat i( was both an 

¡inmcdiale preccdent and pioneer ol'Uie 

ctirrenl icnovation ol' the art scene. 

The liirning poinl ol' ihis nioxcinenl 

cante w lien the pi-iniac\ ol -Mro-

GaribbeaTi ancestral spiritiialit\. which 

situated art somewhere between inylh -

the rock - an<l a hard place. íor the sake 

oí realils. In the íiOs (iaribbean \isiial art 

embraced a rhetoric oí íorní stemming 

from the interpretalion oí Caribl:)eaimess. 

This was at times misimdei'slood. and at 

others entailed gliiinneiings oí .Vírica in 

the Diaspora -blackness, the Rasta 

movement. the aesthetics ol syncretism or' 

the "ideologv oí nii.scegenation . It 

tended to avoid social issnes l\pical oí 

mnlti-margiiial contexis and lo 

concéntrate on ' i he liopical probiem" 

described b\ I lollistcr Stnrge. or to take 

np the "problems oí arti^tic e.\pression . 

Elvis López (Aruba). Series Plariiig irilli l/ic 
Oods, 1994. Detail. Installation. 

It is tliereíore not strange th;n this groiip 

oí artists írorn the scaitcred ¡slands and 

••(Irx laiid .shonhl coincide - íor ibis is 

not a movenienl bnl siinply a 

convergence - in shedding this line which 

liad been exhansted and was proving to 

be an ineífective means oí addressiiig the 

socio-i-nhnral needs ol' the (iaiibbean 

context. i\or is it strangí' thal lhe\ slionld 

interxene to i-enied\ the loss ol 

thoughtínbiesH and embrace the 

possibilitics oí re-integraling arl iiUo the 

socioty re-del'ined bv post-modernism 

and reco\er ¡ts •'critical potential", 

applying the "cMiical reason" oí |)ost-

modernisl sensitivitv, as illustrated bv 

Fredric .lanieson. VCe tliiis liave a link with 

the •• I rojan I lorse pul ¡nio practice bv 

Wih'edo Lam. in the (áiba oí the 4Üs. to 

combat socio-cnltural banalisation. [.'5] 

(Jaribbean art todav interacts with 

epochal circinnstances, and identiíies 

with a l \pe of representation that is 

dexoid oí innocence - the Spanish 

dicoiist José Lilis Brea considers that 

iiowadavs there is no snch ihiiig as 

¡imoccnt representation". His philosophv 

agrees with Rene Louise's cultural 

fngitivisin. which aspires to IVistei' a new 

inodi'iiiitN with ¡Is loots in Iradition, its 

sights set on ever\(la\ lile, on a new 

uni\('rsal. íntiirist. robolic. teleniatic, 

biotci'hnical civilisation... [-t] It is this 

¡nterplav which defines man\ ' oí the 

issnes addressed. 

Landscapes, snch a iiselul fallback, 

serve as sliow-cases íor i'estructiiring 

genres. Stan Kni])eri. oí Ariiba, paiiils vast 

canvases charged with niatter. which 

próvido a svmbolic interpretation of the 

island's cultural identity; Elvis Aviles, 

from the Dominican Republic, 

incorporated the visual sign langiiage oí 

nrban grafliti into his painlings; (Jiiban 

artist Ciarlos (iaraicoa (lispla\s an 

archaeological syntax based on the 

fleconslniction-of-the-deconslruction oí 

llie city. which restores the svmbolic power 

iisiirpcd Irom are;is and en\ ironmenls oí 

the nrban <'ontext of l ia\ 'ana. 

Another salient l'eature is social 

inargiiialisation. which is addressed in the 

inban aesthetics of the Raslas of 

Barbados. Ras Akvein and Ras Islii. or 

the ])ortra\al ol' the black man as a 

legend in the work oí Jamaican Oiiiari 

Ra: it is also ]iresenl in llie pholographs 

oí alieiiation oí Néstor Millán IVoin 

Fiierlü Rico; in the colourist 

expressionisni of Stan Rurnside of the 

Bahanias, or in the photos oí voimg 

convicts in Los ,'\ni;eles b\ Denis 
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(iallw iiod. oí lile I S Xirniii Ulaiid^: llic 

ihciiic ol iiiodcru liick ol (•oiiiiiiiiiiicalioii 

is luldfcsscd iii dic wdik (lí Osaira 

Mii\al(\ lioin Aruha. oi' iii dial oí 

Dnmiiiicaii aili^l Bi-Ikis Ramír'c/.. wliosc 

figures (>|- cmlilciiis al\\a\>. |)lac(- arcas (iT 

siliMH'c Ix'twecn ihciii: dci;iadali(iii i)l dic 

(•(illc( (¡\c liiiinaii roiidiliíiii iii a MOCÍCIN 

w liicli is al lile iiier(\ oí <(iiisimiplii>n. a 

soeielx dial Ireals people like lliiiigs, 

appeais iii sdiiie íaeels ol' Piieilo Hieaii 

l'.iKie l'éri'z: l)\ cdiilrasl. iii llie social 

coiniiii'iilaix 1)1 Doiiiiiiicaii Idiiv 

('.a|ienáii. lile llieine is iack iil 

a l lenial i \es . 

(¡eiider aliciialioii is also decoded 

ii\ a uroiip oí' leiiiaic artisls; ihe 

iiilellecuial "ieininism ol' Anuaiee Davis 

of Barbados, wlio dismanlles llie doiiliie 

siiliordinalioii oí race - as a wliile WDiiiaii 

- aiid ííender - as a wciniaii iii a COIIIIIIN' 

like Baii)a(los : woiiieii as \ ¡cliiiis ol' 

sexual \iolciice iii Piierlo Rico. Ii\ Aiiaida 

Hernández: tlie exislcnlial disseclioii 

wliirh cliaraclerised cerlaiii arcas ol llie 

ociixre (]l aiiollier Puerlo Kicaii. Mari 

Matler O'Neill: ,lac(|iieliiic i'aliien s 

iiiira\cll¡iii; of llie palleriis of inasciiliiie 

represeiilalion: or llie (|iiesl¡oii¡iiíí of llie 

feíliale ideiiliu li\ Irene Sliaw ol 

Trinidad, .josclvii (iadiier of Barbados 

aiiil Alida .Vlarlíiiez of Aruba. or. iii llie 

case ol ('liba, tlic \as l l \ dilfercnl 

alleriiali\cs llial raiinc boin (he \¡sceral 

¡ii(|iiis¡lioii ol Sandra (ieballos lo llie 

apparenl liedonism of .Viniée (iarcía. 

Power and viiilence fiíid a place in 

llie inslallalions of Pnerlo Ricaii Carlos 

Rix'cra: in llie woik ol (ilirisloplier 

(lozicr. ol Trinidail. wllicli raiifics fidiii a 

syinbolisni ol powcr lliroiiuli llie 

ini-laplior of inonilorinií scliool piipils lo 

Iwo-diniensional pieces dial addi'css 

¡iivcnile \ioleiice: in lile di-peisonalisalion 

of llie M'ciilai' powcr of llie dirones by 

anollier I rinidad arlisl. I' raiicisco (labial: 

iii llie ideas of I liieriN ,\lel. of 

( iuadalnpc. firsi in Iji raídn del ltc\: and 

llleii iii slrncHirch dial <an be read as llie 

strala of a powcr wliicli is abslracl. 

indcciplierabic. |ierliaps inlierenl bolli lo 

ail and lo socieU: or in tile siipposedlv 

niiicli more obxioiis scnl|)lures of Haitian 

Palrick \ ilaire. 

The ever uiii<\sol\cd dileninia of 

displaceinenl wliicli. for niain. is inlierenl 

lo ihe Caribbean condilioii. was 

lriM|neiill\ c.xpressed in llie lirsi half of 

/Vniialcc Davis (Barbados). 'I'íirii A/Jiirl. I')').i. 

llie OOs in Kcho s Itcíxutds. (he series 

Miírnicitincs I and // b\ anollier ( ' l iban, 

Sandra Raiiios: in llie drawiiiiís of 

Doniinií'an Baúl Hecio. and in bis iribute 

lo liis connlrx ^ lo/c/'o.v w lio losi dieir 

lixcs in llie Mona canal. In dealiiifí willi 

diese probleins., Iwo ai'lisls, Doniinican 

.Marcos l.ora aiid ('iibaii Tonel. Iia\c 

fociised Olí lile origins or iniplicalions ol 

voyage la ther (han physical 

charaelerislics. In La caUíiilxi. 1')'H, 

Lora deall willi llie hislorical arjiíinienls 

wlhcb deliiie llie exclusión froiii. and 

conlrol ol ininúgraiils in. inolher 

coiiiilries: Tonel is coiiceriieil willi 

insiilarilN. lile (le\ices whicli innlliplv llie 

islaiid. llie brid<£es wliicli coniiect 

frai¡;nieiilalioii. 

Ollier arlists prefer to take a look 

al llieir own identity, combing personal 

or naiioiial hislory archives: the innneiice 

of lile inedia., endless unresolved thenies 

and probleni> in |ilaces llial are lar 

removed l'rom ihe natural beaiilv, sensual 

dance and conlagioiis niiisic llial tlie 

loiirist is offerpfl: problems w liicli 

conslilnle llie daíK harassinenl of ihe 

inhabilaiils of llie uhellos of Kingslon or 

BridgeUnvn. ('nliaiis. Ilailians iii Puerto 

Príncipe, or black iiiimiííraiils in San 

Nicolás in ihe easlerninost parí of Aruba. 

Tlowever. this iipw" art Irend is also 

liiiked lo a tiiriiiiig poiiil in langtiage 

references which inarks a sliifl froiii 

nioderiiisl pallerns ol represenlalion lo 

pos(-nioderii pi>rnnssi\'eness. boiii ihe 

aegis of Picasso, Max Ernst, Klee or Lam 

lo llie operational abilitv of neo-dada 

iivanl-garde, the arl of ¡deas, Benvs, 

Bohaiiski, Shermaii or Bonrgeois. 

Inslallalions. video-arl, a tendencv lo use 

objecls and mnllimedia are gaiiiing 

ground, co-exisling side bv side with the 

irodilional disciplines. 

From this vie\v|)oinl, ihe dominant 

convenlioiis of the Iwo-dimensioiial 

inediiim in painliiig. drawing or grapliics 

have been transgressed. The era of 

inslallalions has arrived, of vas! spatial 

conslructions, such as those of ,|osc Bedia, 

Marcos Lora or Kcho; works of art were 

íreed from llie boniids of malerial, 

somelimes bv recvcliiig and boridwing 

from bizarre nialerials rearranged 

accordiiig lo a iiew svnia.x, b'om llie 

basically arcliaeological recycling of 

Carlos (¡araicoa lo llie somewhat more 

orthodox reevcliiig of .lamaican arlisl 

Pelrona .Morrisoii: parís of ilie oeiivre of 

Rene Francisco v Ponjúan. from Cuba, 

which boridws from popular and. al (he 

saiiii' lime, ciillliral llieoiv: lile popular 
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sociologicul ici 'M'liri;; of P e p ó n Osoi ' io. a 

P u c r l o l^icaii h a s r d iii New ^ o f k . o r l I i c 

s imi i l a l e i l sc i r - rc( \ i - l ¡ i i i ; of (a i l )a i i C a r l o s 

Ks lévez . 

Ter l i i i i ( | i i cs a n d ío r ins a l so look on 

a n e w i n i p o i l a n c c in l l icir owri iif;lil. Il 

l i cca inc ( l i íHiuIl lo s p c a k hi pnr i s l I cn i í s . 

P i i i i l i n a k i n i ; . foi' ( ' . \a inpl( \ w i i n c s s e d a 

c l ia i igc o í d i r i ' c l ion . Arlisl.s l i e c a m e m o r e 

i i i l e re s t ed in i h e poss ib i l i l i e s of e x p r e s s i o n 

üffered b v Üie i n e d i u n í i h a u iii m n l l i p l e 

a n d ser ia l r e p r o d i i c l i o n . prcfci r i ng lo 

explo i l lile o i i g i n a l w o o d r n l . siicli a s t h e 

C u b a i i s Belk is Hainíi 'cz o r Abel Bar'i'o.so. 

A v a r i c l \ of d c \ ices wci 'c a d o p l c d . w idi ;i 

(pndcncN lo d i a w I roni i n n l l i n i c d i a . 

l a c k i n u as il is in in l i ib i l ion . 

c o m p l c n i c n l i n g llic s l o i \ w iili \ ideo or 

p l i o l o g r a | ) l i \ . s o n i e l i i n e s on acco i in l of 

llic'ir d o c i i n i c n l a r v v a l n c - a s w i i n c s s e d in 

d i e w o r k of ü i e J a m a i c a n Alber l C l i o n g 

a n d O s a i r a M í n a l e of A n i b a - o r a i i t o -

ic l ' e renl ia l Kr ic i s in - fd\ is L ó p e z , of 

Ai ' i iba. o r j o s e U i i ( i a d n e r . of B a r b a d o s . 

T l i e f i gu ra l ixc d i m e n s i ó n in a 

c o n l e x l ol n n i l l i n i r d i a a n d ob j ec l s c a n 

a l so be ac l i i eved t h r o u g h n i a t t e r , a s 

e \ i d e n c e d b v M a r c L a í a i n i e , aii a r t i s t 

f ioni Mar l in i í j i i e b a s e d in N e w York : 

ll i i 'ongli lile s i n n i l a l i o n of I l a i l i an .Mario 

Benja in in or in llie lexcl of sop l i i s l i c a l i on 

of l l ie la le a r l i s i o( ( ' n b a n or igi i i . l 'él ix 

(González Toi-res. 

r i i is a d x a n e e p a r l w wlio a r e 

s l i a p i n g a new era in llie s v i n b o l i c woi'k 

of lile reg ión w illi a \ iew lo llie n e w 

i i i i l l enn inn i . acl a s a n e s c a p e va lva , 

d e l v i n g m o r e i lccpK iiilo llie i in iverse as 

e v i d e n c e d in llie ongo i i i g a l l e i n p t s lo 

" k e e p iip w i d í llie l i m e s " . T l i i i s . l l ic 

p a l l e r n s of tof la \ s ar l a r e s c r e e n e d a n d 

e s l ab l i she i l a s b e n c l i n i a r k s lor local 

e x p r e s s i o n , froiii a n i n l e r - l ex i i i a l po in l ol 

v iew; d i e r e a r e no p re j i id ices agai i is t 

b o i r o w i n g from m a i i i s l r e a m m o d e l s . xcry 

miicli in liiic willi llie l l ieor \ ol •ciilliiral 

p i l l age o u l l i n e d 1)V (Carolina Poi ice d e 

L e ó n , ddiese a r l i s l s t r a n s c r i b e l l ieir 

host i l i lx l o w a r d s c i i r ren l c o i n c n l i o n s b \ 

l a k i n g | jossessioi i of m o r e o r Icss 

sop l i i s l i c a l ed l ang i i ages a n d leslif\ lo llie 

lacl d i a l l l ie \ l i \ ( ' in l o d a \ s wciiid. I lieir 

iiiorpliologN is i n l e r i i a l i o n a l . bu l l.he 

cxec i i l ion is ( . a r i l i b c a n : l ' . donard Ol issa i i l 

i n t e r p r e l e d llie use of l a u g u a g e s iii llie 

Anl i l l e s in a s i m i l a r \va\:, i b e v e m e r g e 

from l l ieir r e s p e c t i v e C a r i b b e a n soc ie l ies 

o r l l i rongl i t l ie d e l e r r i l o r i a l i s e d 

expe r i e i i ces ol s | ) o r ad i c or p r o l o i i g e d 

f o r a \ s in lo llie m o l l i e r c o m i l r i e s . l l i e 

i n l e r a c l i o n s b e l w e e n llie l\\(i | )oles 

s t r e n g t l i e n t b e t : endenc \ l o w a r d s 

o p e n n e s s a n d c o m m i l m e n l lo llie c o n t c x l 

(if lile coi i i i l r \ of o r i g in . 

I d i e n e w ( l a r i b b e a n a \ a i i l - g a r d e 

a r l i s t s c o n c e n í r a l e llie d i l e m m a s of l l ie 

p r e s e n l in lo a sorl ol •me l l ing pol . \ c r \ ' 

i nuc l i a l o n g llie liiies ol llie 

c o n s i d e r a t i o n s of Alejo ( ^a rpen l i e r iii o n e 

of bis d i s s e r l a l i o n s on llie L a l i n .American 

i io \e l wliicli . ( lespi lc lile p a s s i n g of l i m e , 

co i i t i imes lo be | )e rs i s le i i l l \ \ a l i d . 

C a r p c n t i e r s a id ai llie l i m e d ia l • i b i s acl 

of f r ee ing of local p re j i id i ce sel onl lo 

d e m ó n s t r a l e lo itself a n d lo o l l i e r s d i a l 

lieiiig a (á ' eo le d id iiol i i i ake o n e 

ob l i \ ioiis lo wlial w a s goi i ig on in lile resl 

of llie w o r l d . . . lack i i i fo r ina l ion o r b e 

i n c a p a b l e of u i i d e r s t a n d i n g a n d u s i n g 

t ec l in ¡ ( |ues wl i ich a r e p r o d i i c i n g exee l l en i 

r e s id í s in o l l i e r | ) laces . [.S] T l i i s is s i m i l a r 

lo wlial we a r e w i l u e s s i n g l o d a v 

l l i ro i ig i ionl lile ( i a r i b b e a n a r c a , on a 

niiicli m o r e |>liiral l i ' \ c l : ib i s Irei id (loes 

n o t a p p e a r in llie loriii ol a gai i ie ol 

n i o v i n g in a n d oiil of i n o d e r n i u . wliicli 

(^ancliiii s a w s igns of iu l^aliii A m e r i c a , 

bu l i ' a l b e r a s a s l r a l e g v ol a d a p l a l i o n lo 

con le i i ipo ra iN lile - a s in llie c u l l u r i ' of 

s p a e e Iliglil—. a n i n l r e p i d e i i dea \ ( ) i i r iiol 

lo be lefl o n l s i d e llie sp l i e re of p o s t -

i n o i l e r n i u lliis l i m e a r o m i d . 

NOTKS 

[1] i'lic ideas Cor lliis i's>ay wi'ic (iiiiliiicil lor 
lile l'irsi lime iil lile iuldic^^n enlidril 
" rowai'ífs a iiew" inuige of lile (¡arihbeaii 
giveu ul llie il Bieniiial (if Oarihheaii and 
Central Aiiierieaii Paiiiliiig. .VIUSIHI de Arle 
Moderno, Sanio Doiiiiago. ()etol)er l*)*)^ 
Néstor García Caiicliiii. "Rehacer los 
pa.snportes". Revista de Crítica Ciilluial. 
Saiiliago de Chile, no. 8, May 1'XH. p. :}2. 

[2] ^ olanda WOod has nientioneíl ihe (!ec¡si\'e 
laclois lor ar t i \ i i ig at a bcller 
iiiidersiandiim oí ihe coiilradiciiciiis 
inhereiil in ihe iiuier logic oi llie rei^ioii s 
ge(j-polilieal. socio-ecoiioinic and ciihiiral 
developnieiil. \ laiiy oí diese faclors 
determine aiiil Mifhíciiee tlie liiiiilalions 
and beha\iiiiii- oí Carililieaii \ isual arts. 
See ' 'Procesos hislórieo-arlíslicos en el 
Car ibe" , in De la plástica cubana \ 
caribeña, Havaiia, Edilorial Lelras 
Cubanas , 1990, p . l S . ' i - H ? . 

[•i] \\ i Uredo Laní ii.sed llie allegory o í l h e 
Trojaii horse lo e.\¡)ress liolli an aesdietic 
and social desire lor iiipliire. "....Nb 
paiiilitig . h(í coiilessed. 'would iiol be 
equivalenl to a p.seii(lii-Ciiliaii inusic [...] I 
yeanied. as han! as I coiilil. lo paiiil die 
drama oí niy COIIIHIN. I)U1 expressiiig in 
de|idl lile spiril of llie hiacks. ihc lieaul\ oí 
ihe plasiic oí dii' blaeks. I wdiilil ihus be 
like a Irojíui hoi'se írcan whieh amaziiig 
ligares woiilfl spring, capable oí 
asloiiishiiig...' ' In Max Pol Foiichei. 
Wilíredo Laiii. lüarcelona. I'.dieioiies 
Poligrafa S.A.. p. 188. 

[-i] Heiié Louise. "Manilieslo del cJmariíHiisMio 
m o d e r n o ' . Mavaiia, l*'ourtli l lavanu 
Bieiinial. (.ieniro Wifredo Laiii. 1991 , 
pp.44-.'34. 

[•")] Alejo Carpenlier. ' I ,a iioM'la 
laliiioamericaiia en \ í^peta^ de un iuie\(» 
siglo' . .Siglo . \ . \ l Kdiloies, 1981, p. n \ . 
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