
R E V I E H S 

Everv question selects a baTlle ficld. 

(Keniicth Biirke) 

Everv time I have beeii asked to write 

about José Gallego, inv honie has been 

iiiarauded bv soine kind of adverse 

circiimstance. tainted wilb iragedy. All 

lliree times that this has oeciirred. the 

strange coincidence has removed me 

(rom ordinarv reflertive hfe and tlinnvn 

me headlong iii tlie l'aee oC great truths; 

the l'ragihtv ol liumaii hfe. the fleetirig 

iiat\ire of existeiice. the brevitv of 

plenitiide, the power of iiiemorv. 

These repeated circvmistances have 

estabHshed tfie framework for my 

te.xtual approach lo lli(> pielorial vvoild 

of Gallego. My conlacl wilh bis work. 

and also mv interpretation of it. is the 

result of some strange encoimter 

between late and ehance. Paradoxicidly, 

lilis has |)redisposed me to bis ]>ainling, 

lo thal mosaic of images wfiose main 

axis is the representation of 

instanlaneitv and its attribnte. tlie 

fngitive iiature of tlie visnal game. But 

how can one show, or paint. ihat whicfi 

is not there, llial wliirh can nol be 

grasped bv anv penetration of the 

senses? 

Since 1989 (or even earlier). 

Gallego's main preocciipation lias been 

ihe eonceplion and realizalion of a 

transdnctive combinatorv which woiild 
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allow hini access lo the secret abodes of 

|)ainl¡ng - those places redolein of 

iradition. invesligalion and s o l i l n d e -

|)laces which can never be phmdered bv 

modern slrategies or inomentarv 

fasliions. We c;an clearlv see this cholee 

in Gallego's work: bis work malei'ializes 

bis contimial e.xploration and 

exploilation of ihe possif)¡lilies of 

painting. while keepiíig a prndenl (but 

nol micomforlaf)le) dislancí' from ihe 

discourse which ehallenges il as living 

arl . In this wav. bis pielorial imiverse 

scans múltiple coiislellations. all 

satiirated with that same energv which 

emanates from bis nnilli-direciional 

pictorial projecl. that is. from bis 

concepl of painting as a cognilive and 

aesthelic experience wliich is open to 

complementary processes, to the 

coinplexilN' of ihe world. 

Al a laler poinl. (iallego s arlislic 

evolution diverges inlo Iwo intei'relaled 

spaces. This rnethodological mechanisni 

allows him to build a nnified picUuial 

space. where llie figinali\( ' and ihe 

abstract, far from Ijeing aulonomous 

spheres. actually correspond and mix 

logether. As a result. each painling 

becomes a svnergelic eiiliu coniaiiiing 

interactive and analogous meaning, 

regardless of - and even in opjiosilion to 

- its thematic substratimi and formal 

i reatmenl . The artist 's painliiigs are 
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sa\('(l IVdiii aii\ uiiilalrial ii-duclidii li\ 

liis K'cluiiqíic ol USÍIIÍ; cliiai'oscuio aiul 

\aiiilnli lii iciiKixc lile \i.sual líap. llial 

iniaginarv lial)¡lus wliicli i-csulls IVoin 

lookiiii; al l\\(i ailjai'cnl paiiitiiifí.s lioiii 

aii ('(|iial (li-.lanr('; a corM'tte navigaling 

w ¡IKIW ai(l. shiílcd Iroiii sea Ki sea l)v a 

ciiilaiii (il \ci l ical strips aii<l a íiclil oí 

liliiuliiig CDIOJ'. Alllidui;!) llic (•|i¡ar(}scuj'o 

(lisfimircs (lie sccnii' iiialci'ialiu ol liis 

(•(iinposiiidiis, llici'el)v aiigiiiciiliiii; llic 

Icclinií di i'm])tiness wliicli (Icrincs tlicm. 

th(> vai'iiisli. wliicli he calis 'shapeless 

cdlor. acls as a kiiiil of |)i'olectivp 

haiiici'. (Icliiiiiling llie paiiiling like a 

spccülali\ (• plaiic icriocting our glance, 

di', like a lililí lililí wliicli acls as go-

helweiMi. 

I Idwcver. beneath ihis appareiil 

ilivcrsiu »{' fonn. and bevond llic 

crealixc use ol inedia ('in|)lov('d to make 

and íiuidc ¡I. llicic lies aii cidelic concepl 

o lpa i in ing . a non-rcpresí-nlational 

Wíirid \ lew of llie picloiial plienoinenon. 

In lilis résped, llie (iallego n wdi'k 

resenihies a cdlleclidii di priiils alidiil the 

liiiile naliii'c ni nieaning. His dhjecls. 

landscape^ and alisiiaclidiis make np a 

calaldi;iie di eplieineral reeliiigs w liicli. 

once dissecled. reveal a liidden aspeci 

wliich iisnalK \ailisli('s duiiiiíí llie 

process ol'creatidii. (^alieno s painlings 

evolve 011 llie IVonlieis oí íaniiliarilv. 

betweeii acliial visión and ineiiidry. 

wliere presence and aliseiiei' inlenninnie. 

I le I-caches lile liearl ol lilis ainhigii iu. 

willi a liglilness llial repiisilidiis iis as 

speclaldis in Iransii. .And ilie speclalor. 

so acciisldined Id llie ronline ol ¡iisl 

lia\intí a look. so ncciistoined lo lieiiii; 

los! in rlial iiidiierniinale Lcbciisircll. ¡s 

able lo renieiniíer. becanse. despile tlie 

spiíse ol' absence. the spectalor senses 

heiseír in llie painliiia. and comes lo 

remeiiiber llial painiiiií; is all alioiii 

eontemplalion and adiniralion. aboiil 

the uuniolution ol' ihe objeii . \\ e are 

Somediiiií; ilillerem lioni wiial was 

originalK seeii llien springs l'orth. 

somelliinu diH'eii-m l'roin lile ordiiiar\ 

e\('iil ihai was obsei\i '(l. Ihal 

"soinelhiim - lile painling - in lacl 

emanales l'roin ilie woiiil ol' lil'e. dial 

liolel wliicli hoiises iis l'or a sliori c\c|p 

ol lime, lile slage wliose soiil llie painliT 

.Idsé (íallemi. / nliltcd. I')')."). PiíjiueiiKis \ lianiiz. 102 .\ I.").') eiii. 

coní'roated willi a recolleclioii oí all \ve 

llave perceived, aii abstraclion oí lliings 

íorgotten. a rabricalion oí íanlasies. a 

vi\¡seclioii ol einolions. and. iillimalelv. 

\ve reacli an nnderslaiiding oí (iallego's 

epic. 

I'dr (¡allego, llie image is llie lesiill 

o í llie coiiíhieiice belwcen an impiession 

and an opeíalion. The precarioiis 

dinalion ol \isioii or oí a giaiice 

invoKcs. in llie process oí consolidaling 

the iiainting. llie reconslniciion and re-

crealion ol wlial has beeii relained. 

seeks lo capl i \a le b\ s l in ing llie 

conscience and iiníoldiiiK llie 

niia<íinalioii. 

Javier Díaz Ló|)e/,: W riier aiiil ail ( rilie. 

Dcieliiiale in Soeidldus al llie (ioiiipluK-iise 

Liiiversily ol Madrid. Leelurer in Sdciiilogy al 

líie Uiiiversilv ni ('aiitnhria. Speeialised in 

Sdcioldiív ol ¡irl and eiiliine. (!n-anllinr oí 

^e\cn liodks and w riler oí naiiieroiis articles 

on ail. enlliiic and soeieiN in ne\\'s])a[:)ers. 

ealald<>ues and jonraals. í.\iiil)ilt<in eo-

ordiiialdi" al llir Palaeele-JMiihareadern in 

Saalander lielweeii l<)85and l<)8íi. 
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