
DiikArl 08 is tlie ihird (MIÍIÍOII (if a 

l)¡ciiinal ('xliil)¡I¡oii cslablislicd lo pi'ovide 

a xcniíc íi)i' AlVicaii arlisLs aud lu 

proniole llieii' sliowiiig overseas. It is tlic 

orjíaiii.sers iiitentioii llial DakArl sliould 

he a sliowcase of conlemporarv Africaii 

ai'l. (ai l ics llave raiscd llii'ir voicos wilhiii 

Üii.s selísaine Biemiial organisation, 

liowever, vis-a-vis the 2iid cdilion of 

1996. deeiniíig it csseutial iiol lo liirn 

awav froiii ¡nriueiices hevoiid Alrica and 

to open iip lowards ollier áreas of liie 

internalioiial i r ea l i \ e sceiie. Tliev sav it is 

iiol necessarv lo iiiiiil the seope oí' tlie 

exiiii)ilioii lo llie /Vlriraii eoiilincnl aiul 

llial oiie iiiusl lr\' lo analvse the ereativilv 

ol Airicaii ai'lisls iii ihe (•onlext of tlie 

woi'ld arl sceiie. idiis nonetlieless 

contiiiiies being a queslioii i'or iiiler-iial 

débale iiiasmiich as ampie sectors of tlie 

orgaiiisalion ¡iisisi llial diere are soiiie 

iiotions, siich as thal of Pdii-AJricanisiii, 

wliicli can never be abandoned. 

(airrelaled lo lilis is the realilv of a 

sigiiificaiillv large iiiiinlier of arl ¡sis of 

Af'ricaii origiii wlio l¡\c iii ollier parís of 

tlie wüiid (iiioslK iii i'jiirope aiid Norlli 

Aiiierie.a) cari'\ iiig oiil llieir work iii a 

nianiier no differeiil lo llial of ollier 
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arlists in lliose places and iiol necessarily 

pi'oduciiig works of art stiljject to an 

Africanist iiilerprelalion. 

ll ¡s iiiv sincere fielief tiial lo restrict 

llie liasis of seleclion lo an exclusionist 

(and conseqneiitiv excliisioiiar\) s tandard 

autoniaticallv gives rise lo a lógica! 

iiu:ongriiilv: the nieaniíigless Iwofold 

proposilion o I sell-allirnialion/exciiision. 

Tlie artists, as creators, evolve their 

work froni a series of ex|)er¡ences, 

ex]josures, observatioiis, etc., nol 

necessarilv entirely sii|)plied tlieiii by the 

land of their birlli or oriniii. Fortnnatelv, 

the worid of tlie artist is of greater 

breadlh and coniplexitv. and with issues 

nol so divergeiil or lar-removed from 

those of other artists ihe worid over. 

This brief analysis serves as preamble 

to the fact thal the organisers oi ihis 

year s edilion of llie Dakar Biemiial liave 

siiown a greater willingness to admit 

loreigii iiil'inence, indncting European 

and American members as well as 

specialists from the African continent inte 

its scientific and selection coinmittees and 

allowing enlry lo other than strictly 

African artists. 

Along with the matlers of argiiment 

tliat we llave alreadv described, ollier 

issues stand unresolved, siich as the 

suitable financing of the Biennial. The 

Biemiial organisation, wliicli is uiider 

Senegals Ministry of Culture, does not 

possess sufficieiit meaiis to be able 

entirely to iiieet the considerable expenses 

generated by such an event. To balance 

the budget it has to rely on signiiicant 

aniounts of economic aid from the 

European Coinnhssion, wliicli in lurri 

keeps watcli to ensure that its funds are 

properlv adminislered in sponsoring a 

biennial ihal il wonid ha ve be 
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independent and self-sufíicient. The 

European Comniission's finaricial aid 

— palenmlislif iii tlie view of soirie 

Europeans — has niade possible Üie 

siirvival lo dale of a Bieniiial thal aspires 

fo a worid audieiK'e. Hoiiiiíhiig oul I he 

blidgetarv picture of DakAiI 98 and 

siipplementinf; Senegalese Ministrv of 

('iihiire and European (^oniinission 

contributions is ihe financial assistance 

|)rovided bv ihe busincss sector and an 

ever increasiiígly larger group of 

institutions with ties to the African art 

woHd. 

The enornious efforl entailed in 

organising an evenl as complex as ibis 

can be nndennined h\ ihe iiifelicitoiis 

treaUnent of such ¡mportant aspeéis of an 

exhibition of conleinporarv arl as the 

moiinling, presentation, and design of the 

exhibition spaces. The works are not 

installed in accordance with clcar criteria 

of content, format, or anv other s tandard 

of judgeinent that permit a proper 

viewing. Haliiei- ihcv appear crowded 

together in an incongriioiis jnrnl)le. giving 

rise to a singular sense of confusión on 

the parí of the spectator. The 

arrangeinent of the central roonis of the 

Biennial. thoii";h to a cerlain extenl an 

improvement over previous editions, 

continúes to be carried oul in default of 

anv exhibitory criterion ihal would make 

it possible to observe the works ('orrectlv. 

Sonie of them, of oulstaiiding qualilv, 

end up lost in a disordered inass of forins 

and colours. 

Nevertheless, as regards the selection 

of artists and works, wc appreciate 

- aware, naturallv. of the subjectivity of 

our own critical gaze - a more wel] 

balanced choice of works tlian on 

previous occasions. with the solé caveat 

that in the case of soine artists it becoines 

a dilfiruh task lo judge their oeuvre 

owing to a scant nuuiber of works 

presented or lo a formal of limited size 

(condilions originating oulside, iinposed 

bv the prohibitivelv high cosí of ar t 

t ranspon in Afri(-a). 

bi ils coin|)etitioii seclion, DakArt 98 

¡ncludes works bv 37 artists froni 

coiinliies like Sonth África. Angola, 

Bcniíi. Burkina Faso, (Jain(>roon, (-ape 

Verde, Ivory Coast, (¡liana, Nigeria, 

Senegal. runisia. and Zimbabwe. Al the 

iNalionai Ciallerv. foni' ¡nieinational 

artists noininated bv as nianv crilics and 

specialisls were chosen lo exhibit in a 

progranime providing for a greater 

Ihill l'iirici|.al Biiildiiif;. (hisUillütioii view). Ph ; O.B..I. DakArl ')f!. 

nuniber of (he individual arlist 's works to 

be pul on view, (lierebv pciinitting a 

beller iinderstanding of their oeuvre. We 

refer lo works bv the South African artist 

Wilhe Besler, noininaled b\ b o r v (joasl 

crilic Abfloulave Konale: the .'\nierican 

artisi (¡arrie .Mae Weenis and cuialor 

Marv .lañe .lai'ob, also Ameri<;an: the 

Angolan artist Antonio Ole and (íeriiian 

specialist Alí'ons I lug; and paintings bv 

the Tunisian Ahined I lajeri, selected by 

Ali Lonati. In this seclion of the Biennial. 

it was also expected that the Cuban artist 

Kcho (íMexis fjcvva) would part¡ci|ia(e on 

the island of (¡oree; liis woi'k (not wilhoul 

a flair lor the speclaciilar. wliich was 

|)i-onioled bv the (^inadian crilic 

Douuuir|iie FaiUaine. liad lo be 

jjresentefl. unfoilinialeK. in liis 

absence. 

As Car as an anaivsis of I lie works 

shown ¡11 lilis Biennial. we again note that 

a consideíahlc iiiiinbci' ol llieiii are 

coiislrucled bv iiieans of cerlain devices 

coininoii lo particular artists. specific 

inctliods ol procedurc llial llave ahnost 

becoine a sort of slvle. W c refer lo such 

deterinined reileralive (allhongli for ihat 

neither less valid ñor less inleresling) 

aspects as the sviitax of the vignelte; i.e. 

the aesthetic and language of the (^oinic 

slrip. bul with powcrful social conlent. 

Soine of these works are of great inlerest 

- such as lliose bv the internatioualK' 

kiiowii artisi of llie Deinocralic Hepiiblic 

of the (Jongo, (Jheri Samba, or llie 

paintings on glass bv Bmkina kaso arlisi 

Saidotí Bííyson Zoungrana. Likewisc 

niaintaining a slroiig presence are 

acsthetics based on assemblage. collagc, 

and recvclage as well as a stubbonilv 

|iersislent abstract painting that combines 

different lypes of phvsical mali'iial lo 

inliarmonioiis effecl. 
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Alassiiiic Drahn (Biirkiiia las»), -tí! x 35 cin. I'holcí: O.BJ. DakAil 98. 

Neví'rtholess. wc iniisl also diaw 

allcnfion l(i llic iircscricc ol a 

i'diisidcrahic luiinitcr ol works ol (|ual¡l\ 

aii<l ¡iilcrcsl sMi'li as llic rnosaics cxcculcd 

Olí llic íacadc oí dic cciUial Biciiiiial 

liuildiiig li\ Soulli AlVIi'aii arlisl KCNÍII 

Biaiid: llic strange sculplurcs of 

iiielaiiiorpliosed beings bv jaiic 

Alexander, also South AfVicaii: llic 

splendid works bv (^aiiicrooii ailist 

I5ardicl('iii\ lOguo; ihc series ol 

(•ollage/|ia¡iil¡iigs relaliiig lo siaverv l>\ 

Chaiiaiaii arlisl (iodliied Doiikor: lile 

phol()gra|)lis b\ Oladcle l5aiiigbo\(' oí 

Nigeria; liic iiislallalioii l)\ Sciiegalese 

artisi VA IJadji Masoiir Ciss: die work ol' 

Vive Diva -wiiiiier oí llie i?ieiiiiials graiid 

prize: or I lie siilille and exeeplioiial work 

ol' lile riiiiisiaii i'aliiia Cliari'i N'lSeddi. 

Oiiiilled Iroiii llie e.xliihilioii 

(alllioiigii illuslraled iii llie calalogiie) are 

Iwo niagiiirieeiil works 1)\ llie Augolaii 

leri iaiido Alw iii. 

Pliolograplu was well represenled iii 

lilis edilioii ol llie Rieiiiiial willi 

üutstaiiding works by tlie aioreinentioned 

Oladelc Baingbove of Nigeria and the two 

Ivorv Ooasl arlists, Anaiiias Leki i^ago 

and l'.dilli Pao. 

(íoneiirreiil willi llie iiieiiinal. ihe 

Salón ol' Aíi'iean Design rekindled 

eiiornioiis inleresi aiiiong lliose alleiiiling 

DakArl ')íí bv reasoii oí llie liigli (|iialil\ 

oí ils exliihils and lile greal niiniber oí 

possibililies. iii our opinión, lor 

niarkeling abi'oad. 

W cirlliv oí s|:ieeial nienlion liei'e are 

íiirniliire desisiis bv Alassaiie Drabo oí 

.'\lgeria. Issa Diabale and O s a r Dogbo of 

lile l\i)r\ (ioasl. and Aiiiiie .loiiga and 

Aissa Dione oí Senegal. 

Tlnis. and l)\ wav ol conelnsion. we 

wisli lo e.vpress our ever grealer inleresi 

iii llie Dakar Bieiiuial. a veniie íor 

e(iiileniporar\ arl oii llie wcsl eoasl of 

Aíriea. 

Pape ^'oiissoii N'diave (Senegal). 
I'holo: ().B..I. Dak'.Arl <)8. 
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José Abad | Andreu Alfaro | Walter Bodmer | Reg Butler | 

Alexander Calder | Anthony Caro | César | Lynn Chadwick | Chen 

Ting-Che | Eduardo Chillida | Martín Chirino | Geneviéve Claisse 

I Doru Covrig | Germán Cueto | Calixte yThéodore Dakpogan 

I Richard Deacon | César Dómela | Sokari Douglas Camp | Niño 

Franchina | Paolo Gallerani | Pablo Gargallo | Julio González | 

Philippe Hiquily | Siem van den Hoonaard | Hsu Li-Hsien | 

Robert Jacobsen | Zoltan Kemeny | Ervand Kotchar | Norbert 

Kricke | Dominique Labauvie | Emile Lanc | Berto Lardera | Alf 

Lechner | Miquel Navarro | Wolfgang Nestier | Ansgar Nierhoff 

I Jorge Oteiza | Antoine Pevsner | Pablo Picasso | Reinhoud | 

Riera i Aragó | Nicolás Schoffer | Richard Serra | Naomi 

Siegmann | Jesús Soto | Richard Stankiewicz | Jean Tinguely | 

Hans Uhlmann | Patrick Viiaire | Isabelle Waldberg | Alison 

Wilding I André Willequet | Xawery Wolsky | Bill Woodrow 
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CENTRO ATLÁNTICO DE ARTE MODERNO 

Las Palmas de Gran Canaria 

24 noviembre 1998--7 febrero 1999 

IVAM CENTRE JDLID BDNZÁIE2 

Valencia 

4 marzo-30 mayo 1999 

MUSÉE DES DEAOX-ARTS ET DE LA DENTELLE 

Calais 

23 juin--30 septembre 1999 

Serge fauchereau 
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CALAIS IVAAA CENTRE JULIO GONZÁLEZ 
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