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Detalle «Gran Canaria»,
1934-1936

Acuarela

EDIFICIO

La razon principal por la que Néstor Martin-Fernandez de la Torre consta
como primera figura en la Historia del Arte de las Islas se halla en que
estamos ante el Gnico pintor canario que, como participante de las
corrientes simbolista y modernista europeas (entendiendo ambos con-
ceptos en toda su amplitud), dejé una obra considerada, de forma una-
nime, imprescindible para conocer en detalle esos movimientos.

Este hecho es de por si suficiente para despertar interés por la produc-
cidbn nestoriana, pero a ello se ahaden otras circunstancias como el

esfuerzo por crear una plastica autéctona, que se une al ejercicio de

desentrafiar las esencias insulares por parte del Artista, no sdlo estu-
diando el folklore, sino llegando a proponer modelos de sintesis arqui-
tecténicas en sus bocetos, fruto de lo cual son obras como el Pueblio
Canario (donde quedé ubicado el Museo Néstor), que alumbraron un esti-
lo — de arquitectura regionalista - denominado “neocanario”, y que viene
definido por Néstor y Miguel Martin-Fernandez de la Torre. ,

Asi pues, el Museo, cuyo proyecto es firmado por Miguel, contiene tra-
mas afines a ambos hermanos; y que aparecen en sus trayectorias afec-
tando tanto a sus personalidades como a la obra que les caracteriza.

Ei arquitecto Miguel Martin (-Fernandez de la Torre) fue gloria principal
de la arquitectura racionalista espafiola. En su estudio se gesto el barrio
de Ciudad Jardin, una de las zonas mas bellas de Las Palmas de Gran
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BIOGRAFIA

1887

1899

1902

1904

1905

1907

1908

1910

1911

1914

El 7 de febrero nace, en Las Palmas de
Gran Canaria, el artista Néstor Martin-Fer-
nandez de la Torre.

Eliseo Meifrén le acoge como discipulo.

En Madrid, Rafael Hidalgo de Caviedes le
acoge como discipulo.

En Londres, toma contacto con el prerra-
faelismo y viaja por diversas ciudades de
Europa indagando en las corrientes sim-
bolista y modernjsta.

Estancia del artista en Paris.
Comienza a pintar en Barcelona.

Expone en Barcelona junto a algunos de
los mas importantes maestros espafoles
de la época.

Representa a Espafa en la Exposition Uni-
verselle et Internationale, de Bruselas.

Recibe el primer premio de aguafuertes
en la Escueia Municipal de Londres.

Expone en Madrid y en Londres.

1915

1918

1924

1926/28

1929

1930

1932

1934

1938

Se estrena en Madrid la obra EI Amor
Brujo, de Manuel Falla, con decorados del
Artista.

Expone en Buenos Aires.

Presenta su Poema del Atlantico en el
Palacio de la Biblioteca y en el Museo
Municipal de Madrid. Expone en Venecia.

Realiza los murales del Teatro Pérez Gal-
dés, de Las Palmas de Gran Canaria.

Se estrenan en el Teatro Nacional de la
Opera Coémica de Parfs, con escenografia
del artista, las obras Triana, de Albéniz y
la adaptacion, por Maria Kousnezoff, de
la obra Salomé, de Strauss.

Expone en Paris y Buenos Aires.

'
Comienza los murales del Casino de
Santa Cruz de Tenerife.

Regresa a Gran Canaria e inicia su cam-
pana Tipismo.

El 6 de febrero fallece el Artista.
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Building

The main reason why Néstor Martin-Fernandez de la Torre appears as
a major figure in the Art History of the Canary Istands can be found
in the fact that he is the only Canaries painter who, being part of the
symbolist and Modemist European currents (understood in the
widest sense of the word), left a major collection of work, one that is
an essential part of these movements. .

This fact is enough in itself to arouse interest in his work, although
there are other circumstances such as the effort fo create a local
kind of plastic art, together with the distilling of the essence of the
islands by the artist. He did this not just by studying their folklore but
by proposing models of architectural synthesis in his sketches, lea-
ding to projects such as El Pueblo Canario (where the Nestor
Museum is located), works that give birth to a style — of regional
architecture - called neocanario, which is defined by Néstor and
Miguel Martin-Fernéandez de la Torre. N

The Museum, designed by his brother Miguel, holds themes common
to both brothers, themes that appear through their lives and that
affected both their personalities and the work that characterises
them.

The drchitect Miguel Martin (-Fernandez de la Torre) was the leading
light in Spanish Rationalist architecture. The neighbourhood of
Ciudad Jardin, one of the most beautiful quarters of Las Palmas de
Gran Canaria, was born In his studio. It is now home to the buildings
that house the Nestor Museum in the gardens of Parque Doramas.

From 1934 onwards Néstor wanted to settle down in Gran Canaria.
As a result, he set about looking for a place that could play home to
his collection of paintings, leading to the outline of El Pueblo Canario
in 1937.

in 1939 the City Council started work on the building after buying the
site. It was an ambitious project that set out to give Las Palmas de
Gran Canaria a good infrastructure for tourism. The architect Martin-

. Fernandez was commissioned to draw up a project that would mark

out the square and the first buildings to be constructed.

The Pueblo Canario project, the result of both brothers’ artistic inte-
lligence, consists of an irregularshaped square closed in by a series
of buildings to make up a typical corner. The square was designed by
taking advantage of the site where the old hermitage of Santa
Catalina stood; one of the functions of the present hermitage is as
an exhibition space (managed by.the Museum) on the other side of
the cloister.

The Institution opened its doors in 1956 and was fortunate enough to
have part of the artist’s collection as a donation from his family, a
heritage that has been added to through the years through private
donations and later acquisitions.

Exhibition hall 1
YOUTH

The Museum conserves several
drawings from the artist’s youth,
illustrating his particular style and
clearly pointing the way to his
precocious virtuosity. Visitors tend to
wonder at them; that is, those of us
who have the museum’s triptych in our
hands marvel at them, as do others who
have no need of the brochure. We look
at the work, make a mental calculation
and (unsatisfied) count with our fingers.
Escenas de Carnaval and Baile de
Mascaras (both from 1898) are at the
beginning of this hall, which ends with
Un patio de Las Palmas (19086) in
chronological order.

Of particular interest are Marina (1900),
Calle Mayor (1904) and Adagio (1903).

The first two express the influence of
the maestros of Néstor at the time:
Ellseo Meifrén and Rafael Hidalgo de
Caviedes; Adagio heralds his
commitment to Symbolism.

Adagio represents the artist’s )
commitment to a movement: Symbolism.
This occurred at least one year before
he acknowledged himself as a
symbolist, a ‘painting nationality’ he
acquired by exploring an English style
called Pre-Raphaelism. The scene shows
Leda embracing the swan with a
malicious smile.

From this first hall onwards the intimate
conspiracy of Néstor’s painting unravels:
the novel artist, the portrait and
abstract»géometric painter, designer,
scenographer, draughtsman, the textile
artist, the town planner ...

1900 THE FIRST
EXHIBITIONS OF NESTOR
TOOK PLACE IN THE
SOCIEDAD DE AMIGOS
DEL PAIS OF TENERIFE
AND IN THE GABINETE
LITERARFO (LITERARY
SOCIETY) OF LAS PALMAS
DE GRAN CANARIA, WHERE
HE WAS AWARDED THE
SOCIETY'S SILVER MEDAL.

1901 RECEIVED A GRANT
FROM THE CITY COUNCIL
OF LAS PALMAS DE GRAN
CANARIA TO STUDY IN
MADRID.

1904 PARTICIPATED IN
THE NATIONAL FINE ARTS
EXHIBITION.
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Exhibition hall 2
SYMBOLISM AND
MODERNISM

In the early years of the 20th century
Néstor’s involvement with British Pre-
Raphaelism was to be decisive in his
future production.

He came into contact with the artistic
world of Barcelona through Mariano
Andreu, Ismael Smith, José Maria Sert,
Enrique Granados, Eugenio D,Ors and
Miguel Utrillo, among others.

Emulating the ideas of his time and
living his period, the artist displayed a
rich variety of elements and meanings, a
sense of abundance and the splendour
that he communicates, both to his work
and the spaces it exists in.

it is perhaps as a result of this, the
clear identification with the themes of
the symbolist and modernist
movements, that despite his extensive
and varied production, critics now
acknowledge him, above all, as a
brilliant example of the second
generation of these schools of thought.
In this sense, Epitalamio is an aesthetic
manual in itself. The painter depicts a
moment of marriage of Prince Néstor,
who i the author... but retouched: the
Prince stylises his figure until he makes
it what he wanted. The newlyweds pose.
The man and the woman are of similar
height, he is dressed in btack, a cape
hangs from his arm and a bright ring
from his middle finger; she is blond with
blue eyes, wearing a large hat with
feathers at her wedding but the painter
took it away from her years later. The
woman'’s shoulders are bare and she is
wearing a light but luxuriously
embroidered dress. The pleasant

19086 TRAVELLED IN
SEVERAL EUROPEAN
COUNTRIES.

1907 MOVED HIS STUDIO
TO BARCELONA AND TOOK
PART IN THE *5TH
INTERNATIONAL EXHIBITION
OF FINE ARTS AND ART
INDUSTRIES” TOGETHER
WITH LEADING SYMBOLIST
PAINTERS OF THE TIME.

1908 "RETRATO DE DAMA
AUSTRIACA” (PORTRAIT OF
AN AUSTRIAN LADY) THE
FIRST WORK BY NESTOR
DECLARED TO BE
SYMBOLIST.

1909 EXHIBITED, IN SALA
PARES, FOUR GREAT
COMPOSITIONS ON “LA
ATLANTIDA” (ATLANTIS) BY
JACINTO VERDAGUER. ONE
OF THEM 1S “HERCULES
FORMANDO EL TUMULO DE
PIRENE”, WHICH CAN BE
SEEN IN THE NESTOR
MUSEUM. HIS WORK
CAUSED QUITE STIR IN THE
ARTISITIC CIRCLES OF
BARCELONA,

1910 PRESENTED THE
WORK “EP{TALAMIO” IN
SALA PARES (BARCELONA),
LATER TO BE DISPLAYED IN
THE INTERNATIONAL
EXHIBITION IN BRUSSELS.

1915 THE “NINO
ARQUERO” (CHILD ARCHER)
IN THE NATIONAL
EXHIBITION IN MADRID.

temperature can be guessed at from the
three children next to them. They are
holding bunches of fruit and are naked.
Two parrots approach and pick at the
fruit the children are holding.

None of these elements is by chance,
nor are the others, each one giving at
least one clue: a boy, Cupid, the child
archer, has fiery wings and offers
something to an adolescent who covers
her body with a shawl. She is sitting on
a tortoise and temptation appears in
the form of a fountain in the
background, identical to the one in the
Plaza de Santo Domingo in Las Paimas
de Gran Canaria; the object to be
tempted is a snail.

Symbolism is a beautiful hieroglyphic
that whispers to our imagination. It is
made up of suggestions, evocations
served with fruit, snails and swans.

Exhibition hall 3

POEM OF
THE ATLANTIC

The Poema del Atlantico, an oil painting
on canvas in the period between 1912-
13 (El Amanecer),1917-18 (El Mediodia,
La Tarde y La Noche) and 1921-23
(Bajamar, Pleamar, Borrasca y Mar en
reposo), is the verse of a series of
superior poems that frustrates — not
unusual at high tide — Death. Earth,
wind, water and fire. He had to paint it
all in his Poema de los Elementos, but
the one on Tierra remained unfinished,
and he only had time. to imagine Fire and
Wind.

The Poem dedicated to the first ocean
that the artist saw, which he flew over

1914 EXHIBITED HIS
REGENT WORK IN CASA
“LISSARRAGA”. AMONG THE
PIECES ON DISPLAY ARE
“AMANECER EN EL
ATLANTICO", THE FIRST PART
OF THE “POEMA DEL
ATLANTICO™.

’
1924 PRESENTED, IN THE
SALA DE LA SOCIEDAD DE
AMIGOS DEL ARTE,
TOGETHER WITH
PREPARATORY WORKS, THE
WHOLE OF HIS “POEMA DEL
ATLANTICO". THIS WAS HIS
LAST INDIVIDUAL EXHIBITION
IN MADRID.
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with a telescope to explore its depths,
consists of eight pieces, four of them
dedicated to moments of the day at sea
and the other four to the state of the
sea. He did not ignore the syncretic
element, however: at the moments in the
day, frozen by the oll paint, the sea is in
a particular state; the sea’s sudden
outbursts and its moments of peace
occur at some time or another: at Night,
a storm; when the ocean is at rest — it
could be suggested — the sun sets.

Exhibition hall 4
PORTRAIT GALLERY

The quality and preciosity of Néstor’s
brush make his portraits real
mas‘gerpieces, with a richness of detail
and elegance that overwhelms the
visitor, who is often enthralled by
details such as the cushion on which
Granados rests his arm, or the furs
delicately worn by Madame Bocher.

In the centre of the image s a woman,
her hair combed with roses, with more
roses springing up from the bosom of
her dress. Behind her, a dense Gothic
rose garden, which, like us, comes or
goes from a classical construction.
None of Néstor’s colours was as warm
as his roses in La Hermana de las
rosas.

Either the lack of space, or the
influence of the criteria followed by the
permanent collection of the Museum,
prevent the entire collection of
portraits from being shown In the
same gallery, something that becomes
impossible if you consider that a large
number of Néstor's canvases are the
work of an authentic portrait painter.

1908 INDIVIDUAL
EXHIBITION IN THE
EQUESTRIAN CLUB IN
BARCELONA. HIS
EXUBERANT PORTRAIT OF
MARIA RUSINOL, NOW
KNOWN AS "LA HERMANA
DE LAS ROSAS", 18
UNSETTLING.

1910 PARTICIPATED IN
THE *EXHIBITION OF
PORTRAITS AND OLD AND
MODERN DRAWINGS™ IN
THE PALACIO DE BELLAS
ARTES (BARCELONA), WITH
HIS “RETRATO DE MI N
HERMANO MIGUEL"
(PORTRAIT OF MY BROTHER
MIGUEL).

1914 WHILE STILL IN
BARCELONA HE PAINTED A
WORK THAT WON HIGH
PRAISE, WITH THE AIM OF
EXHIBITING [T IN THE
PRESTIGIOUS "EXHIBITION
OF SELF-PORTRAITS BY
SPANISH ARTISTS".

1931 EXHIBITED IN THE
“SALON FIGARO” IN PARIS IN
A GOLLECTIVE EXHIBITION,
PRESENTING, AMONG OTHER
WORKS, HIS “PORTRAIT OF
MADAME BOCHER™, PAINTED
IN THAT CITY.

Exhibition hall 5
PRINTS AND DESIGNS

Like many great artists, Néstor showed
great interest in prints at an early stage.
He applied himself thoroughly to them,
and an analysis of the different
techniques used (all of great artistic
discipline) reveals that he was an expert
in this field. In 1991 the Municipal
School of London awarded him its First
Prize for Etchings.

The works mentioned above were
followed by the exquisitely executed
tapestry titled “Una boda en Teror”,
which contains quite a few “Tipista”
elements Néstor was attracted to, quite
often with very different intentions
{simply aesthetic, festive, for
advertising or iconographic reasons...).

This exhibition hall holds the designs
that the artist produced for commercial
use (application to cloth) for Wilhelm
(New York) in 1929.

Exhibition hall 6 and 7
THEATRE

Exhibition hall 6 displays a selection
of works created for some of Néstor’s
most notable set designs. Specifically,
for “El Amor Brujo”, by Manuel de
Falla; “Barbazul”, by Jacinto Grau; “Ef
Fandango del Candil”, by Gustavo
Duran; “Triana”, by Isaac Aibéniz;
“Juerga”, by Bautista; “El loro”, de
Gustavo Pittaluga; “Salomé” de
Richard Strauss y “En el corazén de
Sevilla” (Flamenco dance).

In hall 7 the museum displays
costumes and set designs proposed by

1911 TRAVELLED TO
LONDON WITH ANDREU. HE
STARTED ETCHING THERE
AND WON THE FIRST PRIZE
FROM THE MUNICIPAL
SCHOOL FOR “EL
GARROTIN" AND "LA
MACARENA".

1934 NESTOR FANALLY
RETURNED TO GRAN
CANARIA, HE STARTED HIS
“TIPISMO™ CAMPAIGN TO
RECOVER TRADITIONAL
ISLAND VALUES. AS THE
FIRST STEP IN A POLICY
FOR TOURISM HE
DESIGNED TYPICAL
CANARIES COSTUMES AND
THE TAPESTRY “UNA BODA
EN TEROR".

1930 PRINTS FOR AN
AMERICAN FIRM, DESIGNS
THAT WERE THE
FORERUNNERS OF
INNOVATIONS THAT HAD
YET TO APPEAR.

1927 IN GERMANY, THE
ACTRESS ANTONIA MERCE
(KNOWN AS *LA
ARGENTINA") PREMIERED
“EL FANDANGO DEL
CANDIL" WITH COSTUMES
AND DECORS BY NESTOR.

1929 TRAVELLED TO
PARIS, WHERE “LA
ARGENTINA" PREMIERED
“TRIANA® IN THE OPERA
COMIQUE. THE DECORS
AND COSTUMES BY
NESTOR WERE HIGHLY
PRAISED BY THE FRENCH
CRITICS. OTHER
PREMIERES WERE
“SALOME", WITH MARIA
KOUSNEZOFF, AND “EL
AVENTURERO™, WITH THE
ACTRESS GECILE SOREL.
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Néstor for a modern revival of
Mozart’s “Don Giovanni”. If you look
closely at the costumes of the
characters you will see folk elements
from the ‘tipismo’ of the painter.

Also on display in this hall are the
sketches of Apollo and the muses
Melpomene and Thalia that decorate

" the Teatro Pérez Gald6s in Las Palmas
de Gran Canaria.

Néstor, who staged living spaces,
could well have gone down in history
as a maestro of set design.

Exhibition hall 8
FLORE

This hall is a prelude to the one
dedicated to the Poema de la Tierra
because — as it belongs to the period
when the painter had patriotic
impulses- it holds works (mostQOf them
done on tablex) that beautifully
reproduce the vegetation of the
Canary Islands, the setting for the
Poem.

Exhibition hali 9
POEM OF THE EARTH

Following Néstor's design for the great
project of his life (the Poema de los
Elementos), the Poema de la Tierra
consists of eleven pieces, representing
the four seasons in the year and the
four moments in the day.

These canvases, dated between 1934
an 1938, were lefi In different phases
of completion on Néstor's death
(ranging from simple sketches to

1931 “DON GIOVANNI"WAS
THE LAST SET DESIGN
COMMISSIONED TO NESTOR
IN PARIS. HE PREPARED
TWENTY-ONE DESIGNS (FIVE
FOR DECORS AND SIXTEEN
FOR WARDROBE).

1925 THE CITY COUNCIL
OF LAS PALMAS
COMMISSIONED NESTOR
TO CREATE THE DECOR FOR
THE TEATRO PEREZ
GALDOS. IT HAD
PREVIOUSLY BEEN
DESTROYED 8Y FIRE. HE
ALSO DESIGNED THE
THEATRE'S STAGE CURTAIN.

1832 NESTOR DREW
SOME OF THE SKETCHES
OF PLANTS THAT WERE THE
PRELUDE TO THE POEMA
DE LA TIERRA. ALMOST ALL
THE MODELS CAME FROM
THE PARQUE DORAMAS,
WHERE HIS MUSEUM WAS
LATER TO BE LOCATED.

1824 NESTOR CHOSE LA
SOCIEDAD DE AMIGOS DEL
ARTE, IN MADRID, TO
PRESENT (AMONG OTHER
WORKS) NINE STUDIES
THAT WOULD LATER MAKE
UP THE “POEMA DE LA
TIERRA®.

complete — or aimost complete — works).

He started the final version of the
Poema de la Tierra In 1934. The
structure for the first parts somewhat
resembles a chessboard: four squares
plus another four (Poema del Mar), four
and another four (Poema de la Tierra)...
However, the artist stated: “In total, the
Poema de los Elementos will consist of
twenty-five squares, on four sides. Eight
for the sea, the earth and the wind, and
only one for fire”.

La Tierra is a geographic space, with
flora and fauna and changes in the
weather as the day goes by. His Poema
is a man’s dream in which a treatise on
anatomy is painted, with a considerable
exhibition of plants. It is flora from the
Canaries, but it would be better to call it
by the dreamy name: /a flora del Valle
de las Hespérides. Néstor's studies of
plants are like a postcard sent from the
landscape, where certain things
occurred that had their origin in Zeus.

Couples who fit into the trunk of a
dragon tree, who sway on the leaf of a
philodendron, acrobatic figures that
float... it is a delightful exaggeration.
The lliusionist painter creates his
surprising short figures for those who
observe without measuring. It is
perfectly acceptable because the Poema
is — for the artist — a study of a real,
but perfect, world.

If you look to one side of the room the
day begins with a Dawn, followed by
Midday, Twilight, and Night. If you turn
round, you see the seasons of the year:
two very advanced pieces (Spring and
Summer) and two that the force majeure
most feared by Man left without colour
(Autumn and Winter). This set also
deals with two themes: the human being
(in duplicate) and a type of plant or tree
per piece. The people are robust and

1988 THE POEMA DE LA
THERRA SHOULD HAVE BEEN
PRESENTED /N BUENDS
AIRES, NEW YORK, LONDON
AND PARIS AT THE END OF
THE" SPANISH CIVIL WAR,
BUT THE ARTIST DIED WITH
THE WORK UNFINISHED.
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healthy, they seem to be yet another
fruit of the Earth. The underlying clarity
at the start of the work darkens when
the final colour is applied: one of the
most complicated techniques.

Exhibition hall 10

VISIONS OF
GRAN CANARIA

From 1934, when he returned to Gran
Canaria from Paris, until his death, the
artist developed what he later called
tipismo. This, in his own words, was a
programme of revaluation, of extolling
the virtues of the region, of its
‘Canariness’. He dedicated his last
years to this project, and owes his

prestige as an international painter to it.

Exhibition hall 11
INFORMATION

This hall contains information on the
artist’s life and work and the
timescales in which he completed his
projects. The Museum uses new
technologies for the purposes it sets
out to achieve, reconciling the best of
each era.

Exhibition hall 12
ART GALLERY

Hall 12 is dedicated to temporary art
exhibitions. The idea behind the
exhibitions is to complete existing
studies on the artist or to formulate
new statements in the context of
current artistic trends.

1928 STARTED WORK ON
THE SERIES “VISIONES DE
GRAN CANARIA®, ONCE
AGAIN, THE AESTHETE
COMES TO THE FORE TO
TRANSFORM REALITY AND
BRING IT CLOSER TO A
DREAM OF AN
ARCHITECTURAL NATURE.

1937 DREW SKETCHES

FOR “EL ALBERGUE DE LA

CRUZ DE TEJEDA” AND "EL
PUEBLO CANARIO”. HIS
BROTHER, THE ARCHITECT
MIGUEL MARTIN-
FERNANDEZ DE LA TORRE,
BUILT BOTH STRUCTURES.
PRESENT-DAY STUDIES
STILL INSIST ON
SEPARATING EACH
BROTHER'S GONTRIBUTION,
A DIFFICULT THING TO
PROVE UNDER ANY
CIRCUMSTANCES.

Biography

1.887 The artist Néstor Martin-Fernandez de la Torre was
born on 7 February in Las Palmas de Gran Canaria.

1.899 He became a student of Eliseo Meifrén.

1.802 He became a stydent of Rafael Hidalgo de Caviedes in
Madrid.

1.904 He entered into contact with Pre-Raphaelitism in
London and travelled to various European cities
exploring symbolist and modernist developments of
the time.

1.905 He lived in Paris.
1.907 He began painting in Barcelona.

1.908 His work was exhibited in Barcélona, alongside that of
some of the most outstanding Spanish masters of the
day.

1.810 He represented Spain in the Exposition Universelle et
Internationale in Brussels.

1.911 He received the first prize for etchings from the
Municipal School of London.

1.914 His work was exhibited in Madrid and London.

1.915 The premiere of £/ Amor Brujo, by Mandel de Falla, with
sets by the Artist.

1.918 His work was exhibited in Buenos Aires.

1.924 He presented his Poem of the Atiantic at the Palacio
de la Biblioteca and at the Municipal Museum of
Madrid. His work was exhibited in Venice.

1.926- He executed the murals at the Pérez Galdéds Theatre in
1.928 Las Palmas de Gran Canaria.

1.929 Triana by Albéniz and the adaptation by Maria
Kousnezoff of Salomé by Strauss were premiered at
the National Theatre of Comic Opera in Paris, both with
sets by the artist.

1.830 His work was exhibited in Paris and Buenos Aires.

1.932 He started work on the murals for the Casino at Santa
Cruz de Tenerife.

1.934 He returned to Gran Canaria and began his Tipismo
phase.

1.938 He died on 6 February.
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