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Octavio Zaya: 1 iccciilK ICÍMI llial llii' 

pólice lia\c liccii at lile <iallci\ (Max 

P]()(ticli) a.skiiií: soriic i|iicr.i¡(iri.s ahdul 

\(iiii' woik.... I la^ lliin rcMCiil cxpciMciicc 

liccii (lillcii'iil iii iialüii' li'diii ihc (aiiKius 

iiicidciil llial lians|>ii'c(l ¡ii ('liicauD wlicii 

vou |ji'es('iil('(l \ (mr l¡(|ii¡il LSI) picccr' 
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o l i s l i i i c l i d i i ? 

Grejíory Creen: T\]v works liavc aiways 

hccii soil (if Olí llic cdiic (il IcüalilN. T" a 
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was sc\('i('l\ rcpriniaiidcd l>\ llic cdiirl. 

O.Z.: W'lial was llic (•diilcnl ol' llic 

draw iiif;':' 

(J.G.: llic draw iiin was callcd •! Idw lo 

Makc a Mololov (locklail: il's llic saine 

drawinu as llic oiic wliicli is iiscd oii llic 

i iuilc ídi' lile slidw al Max Piolelcli. I 

lia\c alsd liceii in\csliiíalcd l)\ llie Diilcli 
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pólice and lo a lesser extcnl hv llie 

Brilisli pólice, rílese in\csliííalidiis lead 

Id iidlliiim iiidi'c llian a coiiplc ol 

coiiMTsalions. .More receñíl\ . lile poslal 

pólice recci\c(l coniplainls ahoiil llic 

in\ilc lor lile show lieic (Ma.\ Prdlclcli). 

sd llicN caiiic and inlerv iewcd .\a\ ier 

LaBduIhcnnc. llie dirccloi' of llie 

íiallcrx . alioul llic inailiim and alxiiil 

iin work. One ol llic lliinus llial 

concenied llieiii inosl. was wlicllier or 

iidl I wiis ddini; aiulliiiifí (iii llie 

Inlcniel. Tlial seciiis Id lie (iiic (if llic 

iiídsl coniinon (|iieslions IVoiii anllidrilics 

wlieii llie\ speak Id jíallcries alioiil iii\ 

work. lilis in inleresliiiií. Iiccaiisc llic 

Inlei'iiel is slill essenlialK nnrcuiilalcd. 

and llie\ \ c \ ( i lo íiiíiirc oiil exaclK liow 

lo conlroj il, so il s a üical Cdiicein lor 

llicin. 

O.Z.: The aiillioiilies are alrcadx 

niancínci'iiij;' polilicalK and lenalK lor 

conlrol ol llic Inlcniel.... 

G.G.: riic\ (I likc lo cxpaiid llicir conlrol. 

1)111 lilcralK don I kiiow liow lo \ ( i . wliicli 

is wlial Iriulilciis llieinl Ollier roriiis oí 

pdlicc aclidii in rcspon.x- id iii\ wdik liavo 

alwaxs hecn sdil ol'prcdiclalilc. so I 

alwa\s consider w liicli rules lo hreak and 

liow lar I nlionid piisli llie rules. \('r\ 

careriilK . I ni \cr\ aware oT diese issiies, 

riic\ are rcriccied. lo a cerlain exlciil. in 

lile slraleiiics di .idine ol iii\ earlier wdi'ks. 

incliidinu llie lidiiihs, wliicli essenlialK 

replícale leridiisl slralcgics in a 

cdiicepliial wa\ . I lie siniplcnl wa\ lo 

deíiiic Icrrorisni is lo lliiiik ol il as 

spcclacle lluil créales a íoriini lor piililic 

discdiiisc. .\iiiiiie liijackinil is lile classic 

exainplc (il lilis. .M\ dwii wdik ¿ilso has 

llial elenienl ol'spcclacle. and llic 

pdlenlial lo draw liolli pnlilic iiilercsl and 

llie cdiisc(|iienl rcaclioiis Ironi llie pdlicc. I 

lia\c a lendcncN Id draw íascisin oiil liv 

ineaiis di cxcnl-spcclaclcs: lliis ui\cs me 

llic dppdrlnniu Id speak alioiil llie issnes 

llial inleresi me. 
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O.Z.: Are vou concerned that the sense 

of speclacle, the sensational valué of the 

work, might soniehovv tanie or obsciire 

the Hicssage? 

G.G.: Yes and no. Biit, primarily no. I 

think that the society that we hve in and 

our role in it has changed. Our global 

societv is reallv built aroiind spectacle 

now. If vou look at the media, it 

i'ontiimes to get more and more 

specl acular, l'aster and faster. I think 

that spectacle is the language which we 

speak now. I do get some minor 

criticism aboiit the degree to which 

spectacle overshadows the potential 

message of the work, but it comes 

mostlv froin those who are invested in a 

previous age, a previous kind of 

approach to the idea of aesthetic 

commimication. I mean. I listen to music 

that has 240 beats per minute (or more) 

and 1 constantlv particípate in the 

society of the spectacle. Vm simply using 

the language of our societv to speak to 

that societv. For some people, this might 

overshadow the message of the work, 

but I think my use of the spectacle 

generally allows me to access a greater 

audience. 

O.Z.: The works on this show (at Max 

Protetch) are from seven different and 

ongoing projects in which vou are, in a 

way, trving to discover an archeology of 

the use of violence as a vehicle for 

change and empowerment. For example, 

there's The Terror Group, a bodv of 

works that reproduces the tools and 

tactics of low-tcch tenoris ts , as vou cali 

Gregory Creen. Pipe lioinb 101 (Sice), 1993. 

Courtesv of Kiiulislit Gallor\, Peter Muscato. 

them. But then there are also missiles, 

recipes for making bonibs. a radio 

station and voiu' project loi' the creation 

of a new countrv. Coidd vou elabórate 

on the vai'ious strategies that vou 

deplov, and the concepts behind them? 

G.G.: Of the seven basic groups that I 

divide these works into, the first is called 

The Terror (Iroiip. the second Sabotage.. 

the third liifonnalioii and Techiiolog): 

the fourth Alternalire Syslein.s, the fifth 

Group Orgaiiizatioii, the sixth Fas.tire 

fíesi.'itaru'e and ihe seventh Nou-

Participalion. lliese groups represent 

both a historical development of 

strategies of empowerment and mv o-wn 

personal ethical relationship to violence. 

The firsl group of strategies, The Terror 

Group, is the one that 1 supporl least, 

and the last, Non-Parlieipalion, is the 

one that 1 supporl most. 

O.Z.: Are vou taking a moral stance in 

these works? 

G.G.: \ es, iu ihe oxei'all slructiu'e of the 

groups. The seven groups are like seven 

different chapters of a novel, antl in 

their entiretv, thev talk aboul mv moral 

beliefs as well as what 1 see as a 

historical progression of strategies of 

empowerment. I n i also working ou an 

essav that survevs the last 250 vears of 

revolution and ehange in the world. In 

the essay. 1 trace and illusti-ate what 1 

see as the verv fast-growing trend of 

non-violent change in the world, 

througli historical events. The essav 

concludes bv |;)redicling thal in the lar 

future, violence as a strategv of 

empowerment will esscntially become 

defimct or obsolete. l£\'en now, 

alternative strategies to violence are 

constantlv being sought and used 

(though the world often falls back into 

inilizing \ioleiiee). For example, 

compare the original Russian Revolution 

with the receñí break-up of the Soviet 

Liuion. The Russian Revolution was 

incrediblv violent - it was the kiiul of 

change that was gi'oimded ¡n the 

inilization of violence. In contrast, the 

break-up of the Soviet F nion (which 

was a much larger state. and w liicli also 

liad a much more pervasive 

governmcnlal structure, and a much 

larger control slructure), was essentially 

peaceful. There werc instances of 

violence. bul if vou coni|)aie it 

qiiantilatively to the oi'iginal Russian 

Revolution. the natore of the chauge is 

verv diffei'cnt. 
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O.Z.: Teclinologv and infornialion have 

been inajor factors iii that chaage, 

haveii 'l thev? 

G.G.; Yes, I think that botli of these 

as]5ects have contribiited to the lesseiiing 

ol violenre. hi the technological global 

societv that we are creating, we are 

beconiiiig so interdependeiit, that an 

incident oí violeiice in oiie part of the 

worid could have draiiiatic consequences 

for the entire world. and thus il is in the 

interests of the vs'orld as a global cultm-e 

to encoiirage the suppi'ession of violence. 

We are in the midst of this change, but 

ñill change will take quite a while. 

O.Z.; Violence can also be perpetrated 

bv infonnation technologv.... 

G.G.: Stire, there are manv wavs of 

defining violence: there is conceptual 

violence. einotional violence. information 

violence and so on. But 1 am 

investigating violence in the most 

traditional sense of the word. When I 

say "violence," I am referring literallv to 

cases in which one individual or one 

State uses a weapon of death ugainst 

another. Fin not talking about how an 

individual perpetrates emotional 

violence on another individual. Fm more 

interested in the relationship between 

the individual and the State. 

O.Z.: Lei 's discuss the relationship 

between the different sections of the 

exhibition a liftle more... . 

G.G.: Sure. There 's a series of bible-

bonibs and suitcasc-bombs and a pipe-

boinb; these are the most traditional 

objects. which inake up Tlie Terror 

Group. Then we move away from The 

Terror Group, to the nuclear bomb and 

the large missile BÍ<J; Berihn, although 

Gregory Creen. Siiitcn.sp Bomb 30 (.W), 1996. Ma.x Protctcli (iallery, New York. 

these could also l'it into The Terror 

Group in a sense. But thev reallv start to 

move (through the second group. the 

idea oí Sabotage) into the thirrl group, 

Technolog}- and Jufoniiation. because 

thev are objects that individuáis usuallv 

assinne thev can' t access. (However, 

through mv research. it has become 

obvious to me that anvbodv can access 

this equipment.) The works involving 

radio stations and the creation of a new 

State, as well as the coniputer viruses, 

start to move into .4//p/7ía//í'e Syslenis. 

Computer viruses woidd also fit into the 

categories oí Sabotage and Terhnolog}-

and lufonnatiou. But. in general, these 

objects move into an área in which 

violence is not perpetrated against the 

population as such. but against the 

inlrastructure of the Svslem. The radio 

station in particular, is an Allernatire 

S^•slems idea. InforiTiation is one of the 

most iniportanl and most powerful 

tliings that exists now. It is also one of 

the newest commodities. Those who 

control information will ultimately 

control the wav societv thinks. The 

possibilitv of setting up an Allernatire 

System, a pirate radio station, is an 

alternative approach to acquiring power, 

an approach which is inuch more 

positive and productive. It s niy 

impression that the only context in 

which the utilization of violence still 

maintains any sort of moral credencc is 

A) when it is perpetrated bv a major 

]iower (and then Fm not even sure 

whether the act itself actually has 

credence. or whether it's just that major 

powers control eiiotigh information to 



tell people what is moraüy acceptable); 

or B) when a previously unrecognized or 

unknown group uses violence to 

announce its presence and the fact of its 

oppression (but, if this utílization of 

violence is contínued in the traditional 

terrorist mode, the group will very 

quickly lose its moral advantage 

globally, and undermine its position). 

O.Z.: What was it that first got you 

interested in these issues? Is there a 

relationship between your work and the 

inherent violence of American 

culture? 

G.G.: In terms of American culture and 

its relationship to violence, the American 

entertainment system is basically ninety-

percent centered around violence. I'm 

very critical of this, and I think it's one 

of the country's major problems. I hope 

that my spectacular presentation of 

objects of potential violence mimics this 

glorification of violence to the point of 

parody and criticism. In front of the 

objects and images which I present, 

people are forced to confront their own 

relationship to the question of violence. 

When we see these images in the 

entertainment industry, we tend to 

completely overlook them as part of the 

entertainment, without considering the 

issues at stake. My works are not things 

that you would normally see in the 

gallery environment, and because they're 

out of context, you're forced to 

reexamine them. 

O.Z.: What distinguishes the strategy of 

the Bible-bomb or the recipe for the 

Molotov Cocktail from that of the pirate 

radio-station? 

G.G.: Through my intemational career 

over the last seven years, 1 have been 

playing the role of the stereotypical 

American to a certain extent, 

particularly in terms of the Terror 

Group. This country is a very violent, 

power-oriented country, and I am sort of 

creating a microcosm of it within myself 

and by means of my bodies of work. Of 

course, I'm opposed to violence being 

utilized against the population, whether 

it is the military or the civilian 

population. But 1 would definitely 

support the utilization of violence in 

altemative ways, in the broader sense of 

what violence might mean. If you were 

to define a pirate radio-station as a 

strategy of violence perpetrated against 

established structures, then yes, it is a 

form of violence that I would support. 

There should be as many independent 

voices in the world as possible. That's 

one of the only ways to guarantee our 

security in the future. One thing I'd like 

to add: if I don't morally or ethically 

support a particular strategy or a 

particular kind of object which is 

presented in the show, then that object 

is always left incomplete; there's always 

one thing that somebody else has to do 

to complete the object in order to make 

it functional. The works within the show 

which are complete are the pirate radio-

stations, the project for the creation of a 

new country (which is a complete and 

real process) and the computer viruses. 

The viruses are based on various existing 

viruses but have been altered to do 

different things. As for Big Bertha, it is 

mechanically complete, and includes the 

electronics that are required for it to 

function, but the fuel-containers for the 

rocket are missing. If these were added, 

then it would actually function. Just like 

the nuclear bomb: if the plutonium and 

the plástic explosives were added, it 

would work as well. But, in the case of 

the radio-station, the only thing you 

have to do is to tum on the switch and it 

will be ready to go. In relation to the 

Molotov Cocktail, I don't think I'm 

teaching people how to make this 

weapon: everybody already knows how 

to make a Molotov Cocktail. The 

Molotov Cocktail is one of the things 

that I referred to before as "bait," like 

the worm on a hook. It's both bait for 

the authorities and a way to lure you, as 

viewer. It doesn't provide illegal 

information, although it looks a little 

threatening.... If authorities have a 

tendency towards repression, they're 

going to repress something that looks a 

little threatening. 

O.Z.; Your exhibition also makes clear 

the fact that a frightening amount of 

military power is available to anyone 

with the right mataríais and 

information. The development of 

electronic forras of communication such 

as the Internet is giving people access to 

different systems of information. Do you 

think that it is contributing - to a degree 

- to the dissemination of a culture of 

violence? 



G.G.: We seeni lo be \\airiii<£. in a sense. 

für tile l'irsl coiiij)l(-(elv lerrorisl use ol' 

nurleai' iiialeiial. Lasl \cai'. llie leailer ol' 

Clieclinva lliiealeiied lo ex|)lofle llie 

|)¡|>e-l)oiiil).s lie liad plared ai'oiiiid 

Moscow. riiis was llie lirst use ol radio-

active material in a lerrorisl situalioii. 

Iiileresliiifilv. he was iisintí tlie same 

radioaclixc iiialerial llial is iised l'or x-

ravs. It was more oí a eonreptual llireal. 

becaiise llie amoiml of actual damage 

dial tlie |)i|ie-liomlis coiild lia\c dono 

was negligible. Bul iiow. willi tlie íjreal 

gap in the Kaslern Block aiiil llie uewlv 

discovered availabilil\ ol nuclear 

iiuiterials. diere s gol lo be some |ioint 

soon wlien lerrorisl oi-gaiiizalioiis slarl 

biiildiiig a nuclear liomb or decide to 

comaminate aii área willi nuclear 

material. During ni\ researcli. I 

discovered liow amaziiigl\- simple ¡1 is to 

bnild a nnclear liomb. 

O.Z.: Cousidering voiir disapproxal of 

lile potentiallv dangerous conse(|uences 

ol siicli acls. to wliat exleiit is llie SIK)\V 

exploring onr responsibililies witliin lilis 

silnation? 

G.C.: riie wliole bodv ol' work 

collecti\cl\ tries to explore tllal 

responsibililN. parlicnlaiK iiy nieaiis ol 

illiisiraling llie accessibility ol diese 

lliiiigs. rile l'irsl (|iieslioii raised is. wliat 

is lile respoiisiliiliu oí llie ariist':' Is it 

respousible to niake tliese lliings'r' .\iid. 

if diese malcriáis are so accessiblc. llien 

wlial is tlii- responsiliililx of llie general 

popiilalion. wlial is llieir respoiisibiliu 

in i'esponding lo llie inforniation lliat 

I m gi\ iiig dieiii access lo'r' 

O.Z.; \\ liat is Noiir |)ersonal posiliou in 

relalion to tliese (|iiestioiis':' 

(;.{;.: I III agailist lite ciirlailing of 

infonnalion. Once xon slarl censoring 

inforinalion. wlierc do Non slop. and 

wlio lias lile riglil lo decide whal is 

ceusored o|- nol'r' I woiild approacli llie 

issiie more in lerins of disciission aroiind 

tile ade(|tiate coiurol ol plulonium. llie 

elimihalion ol nuclear programs. etc. A 

lol ol coiiniries are slarting lo back 

a\\a\ lor llieir nuclear programs and 

look lor alleriiatives. So. in inv o|)iiiion. 

we iiiay lie moxing in the riglil direclion. 

tlial beiiig tile eliminalion of lile wliole 

system wliicli allows diese tliings lo be 

crealed in llie firsi |ilace. Bul we also 

llave to deal w itli the issiie of whal lo do 

witli lili' cxisting phitoniuin and exisling 

nuclear weapoiis. The wliole de-

ainiamenl prograin thal the I S and the 

So\iel I Ilion ha \ i ' been in llie process of 

iiegolialiug is farcical lo a cerlain exteiil. 

in dial llie\ iiia\ wcll deslro\" the 

niechanisius l'or the warheads wliicli 

lhe\ alri'aiK lia\i'. bul ihev conid easilv 

re-inake llicín in a wcek. ,\iid. lliev 

don I (li-siid\ pluloniíim. becaiise vou 

can I - lhe\ re jiisl sort of sttick witli il. 

So. the\ iiia\ deslro\' a ihoiisand mii'lear 

boinbs iiexl \ear . bul ihev can make a 

tlioiisaiid the nioiidi afler llial. lúzcanse 

the ke\ malcriáis alread\ exist. Of 

coiirse. I don 1 liaxc all the answers 

aroimd the ¡ssne of responsibiliu . bul 

I 111 l r \ ing to raise a lol of llie c|nestions, 

O.Z.: ^'oll lia\'e said. elsew liere. llial "as 

a commnnicalion slralegv. lerrorism 

has been e.xhansled. and. NOII also iniplv 

tlial lerrorism is disappearing. llaNcn't 

wi- actnalK been scciiiíí more lerrorisl 
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acts, precisely as a result of the fact that 

information has been more readily 

available, and that access to materials 

has become easier? The Internet, for 

example, has been successfuUy used by 

ultra right-wing nühtias in their anti-

govemmental strategies, and by neo-

Nazis to disseminate hate-cuhure and to 

strengthen their sense of autonomous 

conununity through electronic 

information. Instead of the 

disintegration of this cukure of violence, 

aren't we rather witnessing its 

perpetuation and even its 

enhancement? 

G.G.: Speaking specifically about the 

US., where the Internet is most 

advanced at this point, I don't think that 

it has had an effect on the amount of 

terrorist acts that are taking place here. 

In the '60s, we experienced a whole 

series of terrorist acts that were 

perpetrated primarily by the extreme 

left. Starting in the '70s, terrorist acts 

started coming from the right, primarily 

the rehgious right and the anti-abortion 

right. These events were occurring 

monthly in the late '70s and the '80s, 

though this was downplayed by the 

media. When terrorist acts started to 

result in death, they began to get more 

attention. At the moment there's a bit of 

hysteria in the US. around the question 

of terrorism and the utilization of 

violence by extreme groups, a hysteria 

related to the obvious marketability of 

acts in which large groups of people are 

killed. The Oklahoma bombing was a 

perfect example of this hysteria. The 

media must have made an incredible 

amount of money through the coverage 

of this event: this is classic media 

spectacle. Fm not sure where the person 

responsible for the Oklahoma bombing 

actuaüy got his information, but I'm 

familiar with a number of different 

pubUshers in the US. that have 

published material from which he could 

have assembled the bomb, like 

Loompanics and Palladium Press. These 

groups have been publishing since the 

'60s and are a primary source of this 

kind of information. Right-wing militia 

groups are known to access their 

information either through ex-miütary 

sources or from these mail-order 

sources. Maybe a few more people 

(especially children) are going to find 

this kind of information on the Internet, 

and then try to produce these objects.... 

But, I have been showing this kind of 

work for about six or seven years now, 

and throughout that time-period, it has 

been common for people to approach me 

and tell me about their bomb-making 

experiences. They're often children or 

teenagers, and when I ask them where 

they get their information, I always get 

the exact same answer: "from my school 

science books." I've looked at some cid 

school science books and they tell you 

exactly how to make black powder. 

They also tell you exactly what not to do 

with black powder, which is basically 

the same as telling you exactly what to 

do with it. Furthermore, the library is 

full of books on how to make this drug 

or that weapon. So, the world is already 

inundated with this sort of information. 

even in societies where information 

tends to be more controUed. The 

Internet is just a quicker and more 

convenient way to access it, a resource 

which simplifies the research. 

O.Z.: It has been argued that violence is 

constitutive of our human will to power 

and domination. Why should we be 

different from the animáis we come 

from? The history of cidture could be 

read, altematively, as the progress of 

violence, since all power is exerted with 

violence. Do you think that there is real 

reason to believe that we are 

approaching a more horizontally-

organized society in which destructive 

altitudes and intolerance will become 

obsolete? 

G.G.: I would agree that we are 

inherently or genetically predisposed to 

violence. It is part of the primitive 

animal state within all of us, and is 

reflected in many different ways. 

However, I think that if we were to 

compare the thinking of an average, 

well-educated individual in 1896 to the 

thinking of an average, well-educated 

individual in 1996, we would find that -

over a century - people have come to 

find violence far less acceptable, morally 

and ethically (whether it is cultural, 

emotional or physical violence). A 

hundred years age, wife-beating was not 

only common, but was also considered 

an acceptable way of maintaining 

marital and domestic harmony. Today, 

it is an offense that is prosecutable. This 

is an example of the shift in oiu-
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Hule c l u u i u r l i appc i i s ()\('f Iwd of cven 

l l i i i 'c í iciu-ii i l ioiis: I lliiiik lililí llic s o n of 

c lmi igcs lluil I III la lk i i i j ; aliiiiil a r e mi t re 

alonu' l l ic liiii's ol ucncaldu ' ical c l iai i í i r 

l l iai i gc i i c r a l io i i a l c l ia i igc . 

O . Z . : W lial aliDiil xi i i lcncí ' l l ial i> 

|) i ' r | i ( iraliMl l)\ w c l l - r i l i i r a l r d i i i i l ixidiialh 

l ikc llic L n a b o i i i h c r ? 

V,.(j.: l l i c I i ial iDinlicr r r a c l i c d llie piiiiii 

cif íc r i i i ig liilal aliiMiad'il Irdiii liis 

süc ic tv . I ddi i I kiiow iiiiicli alioiil liiiii. 

Iiiil rriiiii wl ia l I i i i idc r s la i id . Iii' w a s 

i i iMiUcd ¡II a i i i i i i i lxT iil (l i í lcii ' i i t 

oi i iai i i / .al ion.s d ia l wci 'c l lnhl i i i i ; fiir llii ' 

l iasic ¡deas d ia l a r e r l a l i i i i a l r d ¡ii \ú> 

Maii i lcsKi. I le la l iT Icíl IIKISC 

(ii'H'aiiizatidiis a n d ¡sii lalcd liiiiiscll liciiii 

| id lci i l ¡a l a \c i i i i ( ' s d i ' c l i a n u í ' ¡ii s(iri( 't\ 

i i id i r a n d i l idic . Id llic pdiiil w licrc lie 

w a s sd disci i lVaiicl i iscd llial he saw llic 

i i l i l izal idi i di \ idli ' i i rc a s liis (iiiK \ \ a \ di' 

liaNiíig a Noii'r. Oi ic di lili' lliiiiíis wliicli 1 

lliid Sd ¡iilcri 'sliiiií al idii l liis i i l i l izal i i in 

df \ ¡dli'iici'. ¡ s i l i a l lie ( '( i iuiii i l lcd 

I r r i d i i s l a c l s liir Irii ID í i l lcci i xcai 's 

lii ' ldi 'r lie ac l i i a lK i i i a d r a s la l i ' i i i r i i l a s 

Id \ \ l i \ he w a s i i r r p c l r a l i i i n di i ' i i i . So . I 

lliiiik ilial lie s | i rd l ia l i l \ a l iad cxa i i ip l e . 

s i i ice d l l i c r ih i i igs iiiiisl l i a \ r IICIMI fidiiig 

dii l l icri ' . I l i ' l i l c ia lK losi lo i i i l i will i 

rcalilN. I lliiiik d i a l lie w a s i i idic ol' a 

m a n will i a ih i i s l Utv \c i i i ; ( 'a i icc lliaii n 

m a n dii a i r i i s a d c . 11' lu" w a s a I n i c 

c i i i s a d c r (wliicli lir liki'il lo iliiiik iii liis 

l a í c r v c a r s a s a I c r r o i i s l ) . Iii- wdi i ld 

l l ave a s s i i c i a i cd liis a c l s di I c i r o r wil l i 

liis idcdldíís íi-diii llic d i i l sc l . 

O . Z . : S p c a k i i i g d i isdlal ioi i a n d IOSÍIIÍ; 

i du r l i w id í i i ' i i l iu l i i i ngs 1(1 iiiiiid lile 

Ndi l l i Ami ' i i c i in mi l i l i a s a n d d l l ie r 

s i m i l a r anldi idi iKUis u i d i i p s . I hese 

a i i n c d d i g a i i i z a l i o n s i s ida lc l l i c m s c K e s 

í r o m s d c i i i x . a ld id i i j ih ídr i c a so i i s l l ial 

d i l íc i ' Iriiiii l l idsc di' l l ic I nahd i i i l i c r . 

( d i i l d n 1 wc \ icw \() i i r c r c a l i o n ul a i iew 

cd iml iN . " I lie N e w !• l e e S u i l e di' 

( l a r o l i n a . a s íalliiiíi p i 'e \ Id a s i m i l a r 

rlieUiric':' 

C C : Td a eer la i i i exleii l p ( ' i iu i | j s . . . . 

I s d l a l e d í i r onps of p c d p l e can d i s p l a v llie 

s a m e (l\ s rmie l id i i a l l ie l iax ior as i so la led 

i n d i x i d n a l s . S o m e mi l i l i a uriiiiiis a r e 

acliiii»' (inl a s i m i l a r kii id di 

(l\ s r imel id i ia l l>el ia \ idr Ki tlial di 

i i i ( l i \ id i ia l s l ike l i le I na l id i i i l ie r . Ai i \ 

í o r m d i isdlal idi i lidld llie po le i i l i a l íor 

(1\ s r imc l id i i a l l ic l ia\ ior. i nc l i i d inu ' l l i e 

Idr i i ia l idi i ol' "T l i e N e w F r e e S l a l e ol' 

( ' a n i l i n a , (alll idiiíi l i 1 sel ii iip so d i a l I 

woi i ld l i a \ ( ' no cdi i i rd l d \ c r ii í n i i n l l ie 

( in l se í ) . Il i n v o K c s a po l i l i ea l a n d 

gd \ e n i m e n i a l s \ s l e m w liielí is so 

diri'ieiill lo ae l i i a l i ze . tlial il will 

p id l i a l iK e o l l a p s e iiiio ilsell ' a n d lie a 

lo la l l 'ailiire. l l i e udN ( ' i i imenl l a k e s l l ie 

loriil o í aii ana re l i i s l s \ s l e m w hicli is 

l i a sed spec i l i ca lK oii a n n m l i e r iil 

d i í l e i c iU a m i - i m e l e a r a n d e n \ i i d i m i e m a l 

f í idiips Olí t h e Wesl t o a s l : d i e se g r o i i p s 

re l \ (111 opei i l o r i i m s ol d ise i i ss ion a n d ;i 

ima i i i ino i i s vol i i ig s l r i i e l n r e (no dec i s ión 

c a n lie i i iade i inlcss e \ e r \ n i e m l i e r 

afirees oii i l ) . willi no l i i e r a r c l n amoi i i i s l 

l l ieir i n d i x i d n a l m e m l i e r s . \\ l i a l s 

i n l e r e s t i n g . is d ia l lile í in i i ips lei id lo 

l imel id i i diiK wlieii l l ie\ ciinsisl (il al 

leasl ei<ilil\-l ' ixc p e r c e n l iif wd i i i en . \ \ illi 

iiKire ll iaii l i l leei i p e r c e n l ol nieii iii a 

í í id i ip . il jiisl diiesii 1 I n n c l i o n . . . e.xcepl 

iii a pr isoi i s i l i ia l io i i . w l iere no 

i n d i v i d u a l lias aii i n d i v i d u a l cell . a n d 

llie g n i i i p is lield iii a l a rge . opei i \ a r d . 

(IrcíXdi'V Oreen. 11 CHS fííufio ('(iro/iiii' -'í. l'lii' I oirr of l'/it' \<'fr Ircc Slíiíc uf C(trtiliiu\ !*)*)(). 
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(It has to be an outdoor yard too; it 

can't be an indoor yard.) So, anyway, 

the idea of "The New Free State of 

CaroUna" is sort of set up to fail; but 

even if it doesn't, I have no idea of what 

it might become, because 1 have no 

control over it. 

O.Z.: Besides this intentionally self-

defeating venture, do vou foresee other 

more successful ahematives to the 

violence of power, to the dominant 

System of our cukure? 

G.G.: Passive resistance has been 

successful in a number of situations in 

the Twentieth Century. Gandhi is a 

classic example. The civil rights 

movement in the US. involved activities 

of non-participation and of passive 

resistance. Tianarunen Square is an 

example which was unfortunately a 

failed attempt at non-participation, 

though it probably would have been 

successful if it had been better 

organizad. The strikes in France over the 

last winter are another example of a way 

of attempting to change the govemment 

through non-participation. Unions 

throughout the world are a good 

example of how popular power-bases 

can effect change. I also think that the 

break-up of the Soviet Union involved -

though it was to a certain extent 

unplanned and unorganized in nature -

a general social non-participation 

system, which eventually caused the 

svstem to slow down, and eventually, to 

crumble. Recently, non-participation has 

become a critical and major forcé; it is 

the strategy which I see as being most 

powerful at this point. As for altemative 

svstems, Act-Up is an altemative system 

that's now become a global community 

which is both actively and passively 

initiating and encouraging change. I 

think that the creation of new and more 

States is certainly an option, but it is 

more of a symbolic option. I think that 

it's actually the wrong way to go. 

Buddhists believe that there won't be 

peace in the world until there is one 

nation, one race and one religión, and to 

a certain extent I believe this too. 

O.Z.: On the one hand, your entire 

project seems to involve the articulation 

of a didactic project, an illustration of 

the problematics of violence or an 

archeology of violence. On the other, it 

seems to aspire to, or at least to be 

subsumed by, a nihilist rhetoric... What 

can we expect next? 

G.G.: I will probably continué to work 

with these issues for a while, though I'm 

starting to move away from the bombs. 

The major project that I am developing 

in the studio, is the Gregnik Project, for 

the purpose of which I intend to 

reproduce the Soviet Union's Sputnik 

Program. In building the larger rockets, 

I found out that it will actually be 

possible for me to build a booster rocket 

that will be large enough to put a small 

satellite into orbit for a month or two. I 

already have funding from the United 

States and England, which I will use to 

begin building prototypes for the 

satellite. The project has a lot to do with 

the possibility of redefining the 

role/position of an individual within our 

global society, just as the original 

Sputnik Program redefined the role of 

the State and its potential for violence 

within global society as a whole. The 

Sputnik established the Soviet Union's 

ability to send nuclear bombs to any 

continent in the world, and that changed 

our whole view of the world. To think 

that, forty years later, some yahoo from 

Brooklyn could begin to change our 

understanding of the role of the 

individual within the global society! The 

other major project that I'm working on 

involves expanding the broadcasting 

idea from the domain of simple 

broadcasting into televisión 

broadcasting. For example, I'm working 

on Motarbu (which stands for Mobile 

Televisión and Radio Broadcast Unit), 

which is essentially a trailer unit that 

can be towed behind a car. It includes a 

televisión broadcasting system and a 

radio broadcasting system which enable 

you to drive into any neighborhood and 

over-ride the existing radio and 

televisión broadcast systems within 

about a five kilometer radius. So, you 

could tum on ABC and find "Greg's 

World," for example, as opposed to what 

you might normally expect. With these 

projects, I'm expanding both the role of 

art, and the role, responsibility and 

identity of the individual. 

* Sínce then, Xavier LaBoulbenne has opened 
his own gallery in the Chelsea district of 
Manhattan. 




