
T E R R I Í O R I E S 

Tliese are Aírican-ÍJariblieaii visinns -

porti'ails of pcople. ciTies and 

laiiclscapes. social and religioiis groups. 

Iii>l\ places on Üie islands - ihis is 

|j|jolograpliv as a iirocess of ap|:)i'(3acliing 

dic liíe worlds ol llic Diaspora on llii'ce 

continenls. Eacli image is jjailicular. 

i i idi \ idual or collecti\'e: each slorv ll iat 

is lold is dilTcicnl. i)ul. al dic same lime, 

il is alwavs one s ow n linman slorv. 

"Ci'owing up in Paris. I llave l)een 

di'eaming tlie (;aril)l)ean ihrougli llie 

Creóle of niv laihei'. For se\erai years 

now, niv jom'nevs liave been iusciihed in 

ihe (|iiesl of in\ personal liisloiy. die 

rediscüverv ol'cultui'al i'ools. I'or me tliis 

project is nol abonl ideologv. Rallier. in\ ' 

work is a A\av of deíining llie imi\'ei'salit\ 

ol llie li i imaii condiuon. I he discoverv oí 

rools and relulions l'orms llie parís and 

pieees of tlie lexliire of I he presence. Mv 

Ira\'els are lools for reflecling on 

phologra|)h\' as aii arlislic medinni. 

wliere sensual iin|)ressioiis. éspril and 

aesllielic emolions eollide. Pliolographv 

is wril ing wil l i l igli l: iii my iinages. I can 

scrihhle dow n ihe Iraecs of experieiice 

and fleeling appearaiice. and lliiis 

maleiialize inomenls of m\ meniorv.' 

"For whaf we are dealing w i l l i is 

man in al! Iiis linnian presence. and wil l i 

exlendiiig onr \ision lo llie highe^l 

inlerior seas. 

I.el lis make liasiel l.el iis leslif\-

lo man ! ' 

Saim-.Iohii Pi'rse. "'V'ents'' 

As a means of (|neslioiiing and 

i'esearclhng origins and idenlily. meinorx 

and experience. lile expressive 

|iossil)ililies of docimiemaix 

|)holograph\ are l l i i ' fociis of lilis arlislic 

exjiloralioii. Somiiimes llie proper 

represenlalioii is oiil-of-focns nio\cnieii l. 

wíirking wil l i speed. lo •chase the 

impossihle lighl of lile nighi. lo piish 

lor an aesdielic llial lead^ iiilo \crl igo. 

llierehv dissolving all sigiis of real iu. 

elimiiialing e\ i ' r \ lh i i ig i(>iiclii>i\e. 

¡Nolhiiig can lie l;d<eii for gianled. Icasl 

of all llie xisihie. Someliines il is 

imporlanl lo strixc for ahsohile realisni: 

llieii ihe pliolo is a carefnIK choseii slice 

ol i'ealiu. composcd lo eonlronl. lo (orce 

lile oniooker iiilo an encoimlcr wil l i llie 

person llial is looking oiil from llii-

image. 

Tliis iiiteresl lias led lo n coipns of 

porlraits in -.lark hiaik and while -

poelic docmnenls. eneoimleis wiih faces 

and almosplicres. glimpses ol dail\ 

realiües. Al llie sanii' lime, llie iinages 

fimclion as doors lo llie realiii lie\(md 

llic physical and lile \is¡lile. Tliev 

incorpórale niodes of ll ioiighl. emolions. 

expeclalions. llie cii l inral specific'ilies 

ll ial eonslilnle landscapes. as well as 

hiinian faces, (ienlle and precise 

porlrails ha\(' eincrgi'il; each image 

lirealhcn llie self-possessed digi i iu of llie 

person il porlra\s: a lio\ selliiig fri i i l 

(|iiickl\ liiriis liis lieail loward a noise on 
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(lie s l r cc i . a ¡i\v\ r a r c s s c s llic wal l a s ¡f ¡I 

WM'ic licí' s('ci'<'l (li 'cain. a n ohl m a n sil.s 

(iri lii^ (l<i<)i'sl<'|) MiciiHiri/iim llic liiics (il 

a st i ir \ liis ía l lu ' i ' l iad (iiii-c Kild liiiii. a 

i;i'ciii|) ol' l ioys c l ia l l i i i t ; alxii i l cai 's au i l 

pir'ls m'ow sü r i i l ¡ii coi isci is i is . ü i i l s p o s e 

l o n c l h c f l ikc ¡íoddi's.scs of d i c ( la i ¡ l ) l )cai i . 

a rnc la l r i n g In in i s a l ía lo a i 'oui id a 

cl i i ld s l icad . 

"T i l e ( l a i i h h c a i i is iii\ í icld ol 

c r c a l i x c i c l l d i i o n a n d I aiii 

a | i |H'(i | ir¡aliim' m \ (ii igiiis I ICMIIHI e l i d i r . 

I aiii iii()li\ 'alcil l)\ lile d c s i i c lo " Í N C a 
l)a\i(l DiiMiiiisdii. Ilalif Oiir Kiiia. Pon aii Pr ime. Ilailí. I')')."). I.>() .\ |i)() ciii. 
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ñame lo ¡ts inner woiid - llic l)uriiiiiii. 

llic hiuisiMl. tlie seuse ol un inex|)lical)l(' 

ru|)liir('... anil llic heauly. 1 ain 

approacliing tliis w liolc rcalilx willi llie 

visión ol spiriliialilN hv mcaiin ol wliicli 

these people ilcíini' liicni.st'lvcs. and 

Nvliicii is also a pail ol me ." 

Tlirough tlie artislic endeavor. 

Damoison (as a nienilier oí' the 

Diaspora) is searrlnnij loi' a space 

l)('\on(l lile horders of lanfiuaijc. ]i(>litics 

and localilx. l ie Ncai'iis for a posilion 

wliicli is (lel'incd li\ lie¡n<; insidc and 

ontside at tlie same lime, llnis allow'iii'; 

llic crealion o í a new lunnanisl visión. 

Docnmcnliiiií' is like hcarinf; witness. 

Damoison hcars wiincss (o liis lamil\ 

liorn Mai'lini(|ii('. lo liis líi'owing np in 

1'lance: he is neillier a | )arli i ipanl in 

decision-makini;. ñor an ¡innidiug 

voyenr. ;Vn oljserving dislaiice rcmains. 

and \ ( i lliere is a conneelion lielween 

lile people in ilie pliologi-aplis and the 

pliolographer - a resperlfiil disUmce, 

whielí (loes nol signilv inchlTerence. huí 

sincere aíTection. 

"Of deiieate spiril is he w ho íinds 

his home swcel. hnl slrong is he. who 

l'inds himseír al home on aiiy urouiid. 

onl\ ihe one U>v w hom lile w hole woi'ld 

is aii alien eoimli\ aehievcs real 

perh'clion." I lugo Si. \ ' ieior. 12 lli 

centuiA. 

Marjus Mittringer: ricc-lancc w lilcí and 

ciiraliir. Icaelics al llii' .Vradciiiy iil' l'iiie .Ai'ls. 

\ icniía: Llrike Davis-Siilikowski: 

aiilliJ'c)|iiilii,ni.sl and ciiialor. 




