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I IK' l'liili|)|>¡n('s are pciiíap^ llic couiilrx 

ihul lias l)ceii Icanl ía\i)iiic(l li\ llic 

ciiiergiiig (ícvelopincnl lor w liicli 

Hmillieasl y\.sia lias su IVc(|iii'iill\ liccii 

i|ii()U'(l iii ii'cciil xcars. (ir. al Icasi, ilic 

(lile wliicli (lis|ila\s lile Icar̂ l i'\ iíli'iicc ol 

lilis (lc\cl<)|iiiii'iil lii'iiil. lis siiiiilarilics 

w ¡lli llic rcsi (if lile arca lie iii llic 

(•oiii|ilcxil\ ol ils coiilcxl. cliaraclciiscd 

b\ conlrasl. wliilc ils clillcicnccs are 

loiiiiil iii llic ligiircs WIKI liaxc sliapril ils 

liisKii'v. 

Tile Pllilippiíirs iiillciili'il ilillricill 

lci;acics IViiiii a succcssioii (il 

ailiniíiislialidiis: llic Spaiiisli ciildiiisaliiiii. 

tlic Aiiicricaii iiiíliK'iii'c allcr líi')!). llic 

.lapaiiese mil¡tar\ ((ciiipaliiiii diiiiiii; llic 

(Iccadc (il llic lorlii's. as wcll as llic 

eiidlcss ddiiicslic piililical coiifliils. and a 

Icss-llian-slalilc coiiisi' iil (•(•(iiiciiiiic 

dcvelupiiicill dial lias liccn iiiic ni dic 

ovei'sluidüwiiiíí lacUirs cil lilis (•i'iiliir\ . 

The counU'V s culi mal liisiiii\ is also a 

li\lii'id. and allliiiugli lilis has Iciu il llic 

dyuainic ricliiicss ol coiilcxlual (li\( 'rsii\. 

il has alsd hroiighl ahoul ihc IVacliirc iií 

iiidigciiinis iIcNclopiiiciil aiiil ihc 

iiiipiisiliiiii 1)1 ídicign pallcnis. 

Il is l'air 1(1 say dial llic ail ol' llic 

Id ' and 1'' ccnlinics was c(iiiccriicd 

inaiiiK willi llic dcpiclidii ol nivlli and 

liliial. Ail hisldiians cspccially poiiil Id 

dic ccianiics. w (iddcai'N ings. Icxliics. and 

l)dd\ paiiitiiig. ail di wliicli cxhiliil llicir 

dwii parliciilar si\ les. I IdWCNcr. ihc 

pi'dgress di diese dexcldpnienls was 

in lennpled . íiisl liv die Spaiiish 

coldiiisalidii. wliich iinposed new niddels 

and eiidea\(iiire(l Id supplanl llie 

indigeiidus ciilliire emiicly. Ildwcvcr. as 

iii America íor example. llie eiid icsiill 

has lieeii a cnllnic (haraclerised li\ ils 

mix. Iii ihe case ol ihe Philippiíies. lile 

resull has heeii a fiisidii of iiali\c 

eleilUMils. wcslein lealin'cs (niaiiiK fnim 

Liiiope). and ciillinal and pliildsopliical 

elenieiils imponed íioni ollier Asian 

coiinlrii s. 

W lien ihe lecliiii(|iie ol oil painling 

was imnidiiced iii llie lí'i (•eiiliii\ l)\ 

\ \a\ ol lile climch. il encdilipassed nídSlK 

lile iiK (lie\al golliic sl\ le, \\ illi lile 

seeulaiisalion oí arl iii lile 1')'" (•(•iiiui-\. 

llie inriiienee df llie more reíined. 

elassieal aeademie I j iropean .il\le liegaii 

Id appear. lilis cdineided willi lile 

emeigenee ol a ilalixe niiddle class. an 

inlelligeiilsia dial was keeii lo elaiiii a 

pdsilioii in SdcieU. Arl liistoriaii Aliee 

(inillernid explains dial lliesc (•(iiidilions. 

and lile opening di llie Suez (^aiial in 

185'). iiiade il easier lor ailisis Id tiaxcl 

alii'dad Id slndv. Tlms sliidenls di' llie 

Philippine l.dcal Aeadenu di Drawing 

and Painling wcre alile Id alleiid lile San 

Ic rnandd Hd\al .Veadeiiu in Madrid. ,\l 

alioul lilis lime, lile prosperiu ol diese 

emerging middie classes was heedining 

apparenl in die iiiaii\ pdilrails llie\ 

(•duimissidiicd. and ihe miiiialiirisl sl\ le 

llegan Id he \ c i \ piipular anidiig llie 

leanied classes. 

The Iwcnliedi cenlm'N woiild see 

llie lonnding (il llie I nixcrsiu d( llie 

Philippiíies. wliicli. Idgelher willi llie 

Scliodl ol Drawing and Painling lieaded 

h\ Anidrsdlo. was Id ddiiiinale an ailislic 

sceiie wliere llie porlrail and rural 

landscape was liigliK regarded [1]. Bul 

lile new cenlurv alsd wilnessed American 

iiiteiNcnlidii and ils gradual dominance ol 

lile cdimliNs phvsidgiiduu . I liis liecaine 

iiídsl apparenl in llie Cdunlrx s cdiicalion 

sysleni. urhaii archileclure. and llie 

lileslyle adopled li\ a cerlain seclor iií 

sdcieU . 

Mddernism emerged in lli(> ihirlies. 

illilialed 1)\ arlisi \ ildiid l'.dades. The 

Wdik oí . lnan I,una (oiie ol iliose |iaiiilers 

wlid sludied al llie San l 'crnando 

.AcadeniN in .Madrid and w iiiiier ol' ihe 

1P)(H4 Plaza l-.iiidpeaii gold iiiedal hir 

painling). and .luán .\rellaiid also hegaii 

lo iiicdr|i()raie lealnres di' iniidernisni. l o r 

lile .Vuidisdld scliddl. lilis represenled a 

new |)heiioineiidii thal hegaii lo appear in 

llie work oCartisIs who iucorpiiraled llie 

modernisl spiril ilirongh llie use of a 

seinaulic code. Ivladcs in parliíailar 

llegan Id raise issiies and iiilroduce 

dienies and siilijecls llial deall willi llie 

prolilenis oí nalidiial idenliu and lile 

indigenons j i l ipino piipulalioii. and his 

wiirk allracied c|iiite a large lollowiiig. 

lilis was lile hegiiiiiing ol ihe gniup dial 

wduld cdine Id lie kiidwii as die 

I rinniN irale. cnnsisling ol l'.dailes. (laiiiis 

"Baldiig Iraiicihco and (ialii B. (ianipo. 

()( ciiurse. uiaiu ollier arlisis cominned 

lo he iiil'hienced (rom aliroad. Iinl ihis 

served lo eiirich die arl sceiie willi dixcrse 

lliemes and sl\ les [2], 

rile iiexl exciil lo hall lile CMihilidU 

dial liad lieguil al Üie liini oí llie cenlurv 

was lile Secoiid W diid W ar and lile 

ensiiing ,lapaiie>e dciaipalion (lí 1'H I. 

I'ormal iiidependeiice was acliie\i'd in 

l')4li and willl il caiue llie l'irsl l'aiiil 

glimnieriiigs di'a renewed aiiisiic and 

cullural spiril. The Arl .Associaliun of llie 

Philippines (AAP) was liiirii in 1')48. 

Idlldwi'd in l').~)l li\ lile Philippine .\rl 

(^allerx (P.VO). and li\ llie (J inlemporarv 

.Arl (iallcrx in l<).')4. In ils iiw n wa\ . eacli 

di diese iuslilulidiis serxcd lii slimulale 

creali \ i l \ and cullural excliange. llie 

. \PP ¡II parlii iilar eslalilished animal 

contesls tlial. aldioiigh generic in naliire. 

nonelheless provide a l'airK giiod 

iiM'rxicw di lile arlislic Ireiids ol' llie 

|ieriod, 

The decade oí llie liflies was a 

period iil ceonomie and social depression, 

a cdudilion Ki whicli llie more radical 

arlisis wcre iiiil Id reiuain iudilTerenl. 

Ivxpressidiis di siieial slalemeiUs 

ahdimded. and e\i'nliiall\ exdKcd iiilii 

whal (hiilleruid and (illier crilics wcre Id 

classih as •pidlelarian a n . I his Ireiid 
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r iourisl icí l s ¡ ( l c - | ] \ - s i dc willi a l ) s l i ac l a i 1 . 

a l i c iu l iha l arcw iii i i n p o i l a n c c (i\cr- llic 

c o n r s í ' of llic dcca i l c w ¡lli l lic c x c i -

¡ncrcasir iu ÍIIHIICHCI ' o í llic I i i i lcd S l a i c s 

aiiil |-.iin>|)('. \ ( i n i i l i ( ' l i ' s s . llic iiio^l 

(li.sl¡ii(l¡\ (• r c a l n i c 1)1 lile d c c a d c woi i ld l)c 

llir c i i icrüci icc i)l a iiali(iiiali.--l coi isc ic i icc . 

a n d lile a l l c i i i p l lo ¡iilci'pi'cl loi 'ci^ii 

irciid-. ¡II a lionic-iii 'ow I) - . u l e . Mai i \ iií 

lile i c c i i n c i i l lliciiic^ ¡iir\ ¡lal)l\ i c l c r i c d 

lo lile | )o | i i i lai ' l i a d i l i d i i s a n d cxp ic^^ ion^ 

o í |iic'-col()ii¡al ( l a \ s ['•]]. Il is ¡ i i i | )o i lanl lo 

i iolc llic cnoMiioii-. r on l i - i hn l ion of llic 

IIKUIN ai l i>l^ wlio wi ' i c a c l l \ ( ' al lliis liiiic. 

cn i i c l i i im llif l 'liilipiMiic ( n l l n i a l x c i i c . 

a n d | i a \ i i i j ; llii- \ \ a \ íor llic iiincli i n o i c 

pro l i inc a r l i s l i c p a i u J i a i n a llial w a s lo 

i ' i i icrgc d in i í i i ; llic d c c a d c ol llic s ix l ics . 

I lie d c c a d c ol llic s c \ c n l i c s wiis 

< ' l ia iac lcr lscd IJ\ a lcnM' | iol i l ical 

^ i l i ia l idi i . I lie so -ca l l cd • i id i i u r ip willi 

w liicli M a r c o s licid on lo p o w c r als(] ki 'pl 

a c losc walc l i on a i i \ a r l i s l i c c x p r c s s i o n ol 

social rca l i s in . A n i s l s c r i l i c i scd llic Iciisc 

s l a l c ol pol i l ica l a n d social a l f a i r s a n d 

l legan lo pai i i l \ c r \ larui ' i n n r a l s a n d 

c o l l e c l i \ c i i i s la l la l io i i s . A li'w c r i l i cs a n d 

l i isKir ians. siicli a s i ' . nn iannc l l o r i e s , 

poiiil oiil llial i i a l iona l i s l i ce l inus r o u n d 

aii o u l l i i iii l l icsc s \n i l )o l i c c i ca l io i i s . lor 

l l ie\ r c iec led llie use ol i m p o n e d 

n i a l e r i a l s a n d wcre a r i 'aclioii lo llie 

( l ic la les ol lor i i ia l . apo l i l i c a l n i o d e r n i s m 

[-i]. A n i s l s sncli a s I v l g a r r a l i i s a n 

I V r n á n d e z . I 'al i lo Baens S a n i o s , .losé 

Tcncí ' Kiiíz. . \ n i i p a s l ) c lo l a \ ( i . In ie lda 

( la j ipe-h j idaN a. O r l a n d o ( ias l i l lo a n d 

S u r i a n o d e p i c l e d lilis cr is is ol u a l i o n a l 

i(leiil i l \ in l l icir w o r k . I l ic ines sui-|i a s 

\ io lence . lu i l i l a r i s iu . I iun ian r igl i ls . 

poli i i<al p o w c r . olTicial c o i r i i p l i o n . a 

n e u a l i v c \ i e \ \ ol llie C l i u r c h as aii 

i n s l i l u l i on e le . w c r e iised lo c o n \ ( ' \ 

powi ' i fu l a n d \c ' r \ e l í ec l iM' i nc s sages . 

In ie lda ( ! a i i p e - l j i i l a \ a s ea r ly w o r k 

is d is l i i i í ín is l ied l)\ llie iisi' ol local 

m a l c r i á i s a n d iis s c n l p l u r a l . I\\(i-

d i m e i i s i o n a l ( | i ia l i l ies . Slie l i e c a m e aii 

i i i sudla l i (a i ar l i s i a n d aii c .xpouenl ol 

social a n d pol i l i ca l c a n s e s . e spee ia lK 

woi i ien s i n l e g r a l i o n iiilo soc ie lv . Imel i ia s 

\ \ ( i rk s h o w s lier i i i lcrcsl in lier ¡ n m i e d i a l e 

s i i r r o i u i d i n g s . l ier local í ra i i ie ol 

r e l e r e n c e . iiol ¡iisl llie social a n d pol i l ica l 

a l l a i i s d ia l d o i n i n a l e llie d o i u e s l i e 

s e c n a r i o . huí a l so p o p u l a r i i a l i \ c e l e m e n i s 

- lile s \ in l )o l s a n d o h j c i l s d ia l h)rin a n 

i i i legral pa r í o í local c u l l n r e . hu í i h a l a r e 

g e n e r a l K c o n s i d c r e d iu iw( in l i \ o í 

a l l e n i i o n . B\ ihe l a l l e r v e á i s o í lilis 

d e c a d e , slie l iad h e c o m e a s | iokesw() i ium 

Airiedo.liiiiii A(iuil¡zmi. A//. l')0;!. 
.\li.\('(l inedia. 

íor llie íe ininis l c a n s e . In . \ la\ I')')-"). I 

w a s a h l e lo scc. il l l c e i i n u K . l ier 

i n s l a l l a l i o n in l i o inage lo h lor 

( ^on iemplac ío i i . a í i l i p i n o s e r \ a i i l girl 

wl io w a s l i anged in S i i i g a p o r e . In ie lda 

e .xplained llial lilis p iece w a s d e d i c a l e d lo 

all l ' i l i p ino wiiiiieii. Iiiil e spee i a lK 

d o n i e s l i c s c r x a n l s wlio a r e sciil a h r o a d 

a n d n i i s l i e a l e i l h \ l l ieir c m p l o x e r s ['->]. 

• í ' i l ip ina DI I" (l<)l).")) ¡̂  a co l lec l ion o í 

p e r s o n a l e l l e c i s . r e l ig ious p ie l i i r e s . 

p l i o l o g r a p l i s . ly | i i ca l s e r \ a i i l s ' n n i í o r m s . 

s i i i lcasi ' s . aiiil l e l l e r s d i a l s p e a k o í llie 

p r o h l e n i s ei ic( innleri-d h \ ihc^e c m i u r a n l s 

wl io a r e l o r i e d lo wiirk wil l ioi i l p r o p e r K 

enjoxiii í i a i i \ r ig i i l s . .\losi o í i h e s e p ieces 

h a \ e lieeii p a i n l e d l i lack willi wli i le 

l e l l e r i n g a i id ¡iisl a loiicli ol co lo i i r l ias 

heen a d d e d as a l i iuhliuiíl on son ie o í llie 

i i lensi is a i id oh jec l s . I he e o l o i u s iiscd a r e 

e s sen l i a lK ll iose o í lile Ph i l ipp i í i e flag. 

a n d a r e lliiis hol l i c o m p o s i l i o i i a l d e \ ices 

a n d c o n n o l a l i x e e l e i u e n l s . 

I ' .dgar l a l i i s a n l ' c r n á n d c z is 

d i s l ing i i i s l i ed li\ liis pe rpe l i i a l 

p x p e j i m e i i l a l i o n a n d liis \ a s i p r o d i i c i i o n . 

I lis pa i i i l i i igs ar i ' \ e r \ l a rge an i l d i ' xe lop 

as i í hillow iiig I he p a s s a g e o í Ihs lo rx . 

i n c o r p o r a l i n g co i i ip le i i i e i i l a r \ s cenes a n d 

a n e c d o l e s . ,\ll o í lii^, p ieces a r e l inki 'd lo 

issiies si ich as i dcu l i l x . | io l i l ical p ro l i l en i s . 

erilii ' isiii o í lile m i l i l a r s . a i i l a i m íor ihe 

p o p u l a r res i s la i i ce i n o \ e n i e i i i . iw 

c o m i n e n l a r x ' on llie d c m a g o g i c a l use ol 

u a l i o n a l e in l i l en i s a n d s\inli<>ls in a 

i 'o imlrx w liere ihe pro l i le iu o í po l i l i ca l 

c o r r i i p l i o n is e n d e i u i c . I lis w o r k is 

s \ i i i ho l i c a n d g ra i i i l i l o ( | nen l . I 'or 

l a l u s a i i . social rea l is in is i no re a w a \ o í 

l l i ink i i ig i h a n a d e í i n e d p ic lo r i a l s l \ l e . 

l ike a l i s l r a c l i o n . I le h a s a l so c o l l a h o r a l e d 

w illi o l l i e r a n i s l s in p r o d n e i n g la rge 

co l lcc l ixe s l r e i i m u r á i s . I l i cse s l ree l 

s | i aces a l l o r d Inr i i i sh o p p o r l i m i l i e s lor 

d e m o c r a l i c express id i i a n d a r e a d i i ec l 

a n d liigliK c í í cc l i xe i i ieans o í i n r i i i cuc ing 

p e o p l c a n d ol s l i m n l a l i n g c r i l ica l i h o n g h l 

a n d r a i s i ng |)ul)l ic a w a r e n c s s [()]. 

In llie s evon t i e s a n d e igl i l ies . ih i s 

i m a l i a s h e d pol i l i ca l s l a i i ce \ e r g e d on 

d i s s i d e n c e . a n d s l e m n i e d í roni ihe 

í r u s l r a t i o n o í l l iose wl io liail l ioped llial 

( o r a z o i i , \ ( | i i i i io wiiiild lead llie c o i n i l r v 

iiilo a iiew era o í den ioc racN . I l i e i r a r l 

r e í l ec l ed local co i i d i l i ons . i h e 

p r e d o n r m a n c e ol lo re ign i n í l n e n c e s a n d 

lile socia l i sola l ioi i o í llie iiiosl 

n n d e r p r ¡ \ i l e g ( ' d c l a s scs a i id s l r a l a . Il 

e i n p l o \ e d a l a n g n a g e llial e l s e w h e r e 

WDiild he c lass i í i ed as r h e l o r i c a l . hnl 

whicl i l iere w a s a p p r o p r i a l e íor ils i m p a c l 

\ a l i i i ' a i id case o í c o m p r e h e i i s i o n . Il loo 

l i roke llie ru les h \ iisiiig u a l i o n a l 

i -mhlcnis íor ils ow n p n r p o s e . an e i | na lK 

grandi lo< |ue i i l a n d r h e l o r i c a l d i s c o n r s e . 
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SaiitiMî o líosc. Aliar, 1*)8*). Iiislallalinn. IMÍXÍMI nicíüa. 

biit tlie parpóse iised .syinhols llial were 

al)le (o (ransceiid tlie iiielapliüiical 

bdiiiids ol' art. 

In lile iHiKiics llicre enierged a 

groiip kiiown as the Saiifígawa. Tliis 

group oí artisls carried oii I he Iradition ol 

Street muráis depicting social aiid 

jioMlical issiics. Sonu' ol dieir niosl 

rani(}|is works rcNoKed aroiiiid llic Pope s 

visit lo lili' Pliilippiíies. wliicli served as a 

pretexl lo crilirise clearlv llic (iliuii-hs 

staiK'c oii etliics. sexual ediicalioii. and 

liirlli eonlrol. 

Aloiig willi ilicse Iri'iíds. lliere are a 

iiiuiilier 1)1 odier s\ iiiliol-hased hodies ol" 

wolk. ¡iiiliidiim (iiie llial sienis IVoiii a 

group iiiade iip oí |)aiiilers. luusicians, 

writers. aiid lililí direclors tlial is 

prinuirilv eoiieeriied with expressiiig ihe 

counlry s traditioiis. especially I lióse 

rooted in rural coiruiiunities aiid thougli 

liiiked lo nalure or llie elemeiils llial 

coiistitule il. in aii allenipl lo coiivev llie 

harnionic relalionsliip between therne and 

subjeel. \n niy view. artists such as die 

late Edson Amienta and Roberto 

\ illaiiiieva, Santiago lióse, Jniivee, 

Roberlo heleo. Alwin Reainillo. Agries 

Arellano, and Alfredo .1. Doran Aquilizan 

presented in a particularly articúlate way 

their fascinating ideological and aesdietic 

views - whicli sonie crilics llave gone so 

lar as to cali ciillnial revoliilion - in a 

inoveinem that reaelied its a|)Ogee in llie 

decade ol the eiglities. Tliese artists 

resnscitated tile iiixllis. cnsloins, and 

local expressions. and iiiunersed 

themselves in nalure as parí oí a 

reorientation and exploralion ol tlie so-

called "native culture, and in a 

iiislilialile elTorl lo n i u i n lo lile liistorical 

and cultural niots of the countrv s pre-

colonial past. 

The work ol iiiaiu ol diese artists 

has been generalK sliorl-li\cd. I'or il was 

done I'or a s])ecil'ic, circiiiiistaiilial goal 

and. above all. Iiecaiise il is au 

•evocation . Sume ol tliein lived together 

I'or long periods in the Cordillera, 

learniíig or sharing llieir cultural 

expressions. religión, invllis. cnstonis. and 

skills, and ininiersing themselves in an 

ambience dial was destined to vanish. 

Their use of local producís such as 

bainboo and wood. the iiicorpoialioii iiilo 

their work of aiiiniisl iinages. and llieii' 

use of mythology, has become their way 

of cleansing the "penetrated" land of 

l'oreign inlluences inore llian once. 

Several of lliese artists sellled in 

Baguio in the north-eastern seetion of the 

moiiiitains and founded a community 

kiiowii as the Baguio Arts (inild (BAC), 

wliere lih' reinaiiis closeix lied to 

s|5Íriliialil\. old-lashioned laiiiiU valúes, 

prodiiclion and conscience. .Mllioiigh 



these artists set out to exaggerate the 

dimensión of these valúes by 

participa! ing directlv in the lifestyle or 

organisation oí these comnuinities, I do 

not think I found anv cases of absolute 

refusal to assimilate certain aesthetic 

codes froni outside the local sphere. in 

that these artists share and trv to reinain 

p a n oí the international art scene and 

circuit. As I see it, one oí their major 

concerns is to insinuate "resistance" to 

the gratuitous, bv reworking their artistic 

language using an entirelv local 

viewpoint. 

In a significant event, a manifestó 

was issiied bv the Nati ve Art Group at 

the 1991 Havana Biennial, in which 

artists Junvee and Virgilio Aviado (then 

artistic director of the Philippine (>ultiiral 

Centre) declared their intention to focus 

on ' 'the necessitv of pult ing an end to 

western criteria, and rettirning to the 

essence of Philippine culture ' [7]. It uiust 

be adniit ted that. despite the somewhal 

overlv romantic gestiire of this manifestó 

(as seen in hindsight), these artists did in 

fact nianage to stimidate the cultural 

ambience witli a dose of dvnamisin which 

in turn contributed to a speculative 

atmosphere that altered the critics' 

appreciation of this tvpe of art. 

Interest in rural societies, a strong 

tendencv to use local materials and 

traditional objects - recycled by a 

different conceptual stance - a 

revahiation of native cosmology, the 

evocation of the myths or simply the lives 

of the social grotips who have been a 

stereotyped svmbol of marginal classes. 

all becanie fundamental features for these 

artists in creasing artist ic-natural 

communities involving the population, 

students and intellectuals. 

In general, this symbolic work is 

largely a tr ibute to the experimental 

spirit. henee the incorporatioii of dance 

and musical expression. and the use oí 

ordinary, natural materials such as stone, 

rat tan, earthenware, seeds etc. The two 

main centres for this tvpe of work are at 

Baguio and Laguna. Baguio has a long 

tradition of crafts and much of the local 

population is involved in woodcarving 

and basket weaving. The town has a 

Convention Center where artists can 

exhibit their work. This centre also hosts 

the Baguio Art F"estival, held with the 

participation of regional artists of all 

stvies. The other traditional centre for the 

development and study of local 

techniques and materials is Laguna. Here 

artists and students come to work in 

direct contact with nature and the local 

population. 

The work of Edson Amienta , one of 

the artists of the so-called Native Art 

Movement, was based on natural 

materials, and reflected the relation of 

man with his environment, not, however, 

in an idyllic or philanthropic way, but 

rather through an arbitrary interpretation 

of the richness of the relationship. 

Amienta described his work as "a 

metaphor for h u m a n destniction". His 

works "Pat ibong" and "Trampas" 

constitute a scathing commentarv on 

man s aggressive nature and actions, as 

manifested by war, criine, environmental 

destruction, and even sexual relations [8] . 

He fashions his work out of 

materials such as bamboo, stones, 

guayaba branches, rice, animal pelts, 

snails, ashes, and other objets trouvé 

which he recvcles. The finished producís 

are complex installations and sculpted 

objects in which he has combined a 

universe of svmbols of both divine power 

and the power of human forces. the 

censure of man ' s predatorv att i tude 

towards the environment and animáis, 

and the dark side of technological 

progress and its contradictorv nature . 

Armenia uses these materials extracted 

from nature to cali attention lo the loss of 

the environment 's '"nobility" and ils 

transformation inlo a mere Irash heap or 

batl leground. His installations also make 

apparent the counterpoinl between the 

essentially docile nature of the materials 

and the apparently aggressive nature of 

his work, which is presented in the guise 

of predatory machines or highiy complex 

deadly weapons. They also represent 

nature 's readiness to defend herself. 

Santiago Bose was one of the first 

artists to use typical local materials as the 

pr imarv basis of his work. Bose's work 

was exhibited at the 1989 Third Havana 

Biennial. His work is mostiv installations 

and uses such natural materials as 

bamboo, ashes, and paper although he 

also incorporales paint and everydav 

Ítems. Most of his experience comes from 

La Cordillero, Baguio, where he lived and 

extracted the essence of local cultural 

traditions. But his work is by no means 

limited to merely reformulating local 

materials, customs and legends. Bose calis 

upon bolh his experiences of tradiliotial 

mountain culture and urban lile with all 

of modern sociely's foreign influences and 

contradictions, and infuses his work with 

symbols representing consumer society 

and referring specifically to thenies such 

as deforestalion. the extinction of natural 

valúes, etc. 

There is also continual allusion to 

the animist "philosophy" of the Baguio 

mountains and ils hvbridisation with 

Christianity, traditional riluals, and 

village lifestyle. Many of the experiences 

that he picked up while residing abroad 

have also been incorporated into his work. 

Sanliago's installations use 

demystified religious images that he 

introduces into altered contexts in order 

to depict the complexity of contemporarv 

society. His altars summarise the eclectic 

nature of the times and modern culture 

(Payson at Rebolusyon 1989) . He 

combines the traditional svmbols of La 

Cordillero with the images and symbols 

of the so-called induslrialised world, a 

culture in which he was briefly immersed. 

Precisely because of his experience 

working and living in other cultures, he 

also incorporales ihenies concerning 

emigration and its effects and t raumas . 

During the course of 1994 - 1995 , 

the work of Santiago Bose drew heavily 

ü 
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lipón tlic ainiilcts and talisnians of llic 

[)0|)ular mvllidlogv kiiowii as Aiiting. 

Acconling t(i tile artist. llicsc doviccs are 

a lilciid (if a iufs l ra l Icsiciids witli 1 l é a l o s 

aiul Latin words. aml coiistitiile llie 

(•oni[)()ri('nts of Iwilli local aniniist and 

(Miiistian leijcnd. liicse iinages are 

hejieved lo alTord actual |)iivsieal 

|)rotection in liie face of adversity. bul 

lliey llave also heeii iised liy llie nalives 

lo [irolecl llieniselves i'roiii foreigii 

cultural assault [')]. Tlius, lliey liave 

hecoine an intei;ral parí of a 

psvchological frainework lliat goes 

bevond llie inerelv iiiagic or religious lo 

liecoine a |)arl of tlie liistorical and social 

profile slniclure. 

Artist .liinyee s work is a personal 

inlerpretatioii of iiature and natural 

nialerials. His constructions exalt ihe 

sjiiriliial relalion of man and iialure. His 

installations are an extensión of tlic 

invsterious. eni<íinatic aura thal infuses 

natural seltings. l ie spent long perioíJs at 

Laguna, soulli of Manila, wliere he 

euiiied tlie lille of sliainan. 

He uses traditional material in a 

conteiuporarv niaimer. His scul|)tures-

installations are like reniarkalilv dvnamic 

stage settings. He uses a wide varietv of 

materials sucli as wood. libre, leaves. 

sliells. and coconuls - vernacular objects 

that. in mv opinión, produce an 

arcliitectonic iuterpretation of the natural 

environmeut. hi tliis he is different from 

the other artists of the group. for his 

scul|)tures and installations are lar more 

rational in coneept. 

He views the environmcnt as a 

balaucing act of its coniponents. and his 

work shows his desire for stnicture and a 

reworking of the laws of nature. I lis vast 

knowledge of nature aml all of her 

eleinents has endowed his work with 

visual balance as well as magic. Nature is 

his laboratorv. and he is a sjiecies ol 

cheinist, mixing formulas, breakiiig a[)art 

and then reconibining natural eleinents. 

reinterjireting the cosmologv and 

ancestral historv that surrounds him. 

.jinivee is like a weaver of nature. legeiid. 

and mvthology. 1 lis work has become 

ever more so|)liisticated. Although the 

results are undeniably outslauding, there 

is nonetheless a risk that he could fall 

into the purelv aesthetic - a risk that he 

would be well advised to keep in mind. 

The late Roberto \ illanueva came 

to be the paradigm of this treiid - ahnost 

a niovement - in the Phili|)|iine art sceue. 

He arrived at Baguio iii l')8() and broke 

with the past and begaii iising natural 

materials in his work. His gra<lual 

integration in the coinmunitv became 

reflected in his work. iu the depiction of 

the traditions. svmbols. and myths of the 

región s ethnic grotips. 'Hiis relat¡onshi|) 

was to Ijeconie a sort of olisession. and. 

like Junvee. he has been called a shamau. 

as niuch for his personal behaviour and 

the special relationship between him and 

the comniunitv and nature. as for the raw 

energy exuded in his work. With his 

growiiig experience and familiarity with 

the culture and its historv. Villanueva s 

installations l)ecame increasinglv complex 

iii form and concepl. and eveu grew 

larger in scale. as if to refleci an increase 

in his magic and spiritual power. hi his 

(juest for the meaning of art in the 

lifestvie of the (¡ordillero coinmunitv. he 

soon became an indispensable participant 

in the animist ceremouies. 

1 he Corpus of \ illanueva s work 

cüiitains the ancestral and 

anthropological concepts that pursue a 

holist goal, the integration of nature and 

spirit. nivthologv and life. inylhologv as 

part of evervdav life. and the interaction 

of human existence with the sacred 

through aclion. Each of his installations 

or performances requires corporeal action 

from the artist as an expansión of energv 

tfiat transcends the formal presentation of 

the work. "Ataiig Ti K a r a r u a ' (Offerúig 

to the Souls) is an installation and 

ceremonial performance in tribute to the 

souls of the victims of the July 1990 

ear thquake. 

With artists such as Villanueva. 

enviroiunental concerns and conceptions 

are transcended bv a vital quest for an 

averiue through which to express social 

and cultural elements. In cornmunities 

such as these. this can be a complicated 

process due to the convergence of 

religión, myths. and politics and the 

coexistence of a worid and a t ime whose 

essence is altogether more dvnamic and 

controversial. 

Alfredo .1. D. A(]ttilizan is one of the 

\()ungest artists to be drawn to these 

concepts. He too has been an active 

participant of tfie Makiling experience at 

l^os Bailos-Ijaguna. He previouslv lived 

and worked for extended periods ui the 

United States and England, and these 

experiences lend a far richer coinplexitv 

to his cultural and artistic references. 

Becanse of this, his work often alindes to 

several parallel iheines. prcsented in 

different coiitexts. 

Aquilizan uses such natural 

materials as leaves, dried staiks. charcoal. 

paper . and objets troiwé. His themes 

encompass a w ide range of issues such as 

[)ollution and the historical and political 

process. and tlie effects of colonisation, as 

well as more inundane subjects sut'h as 

his own personal or familv experiences. 

His work incorporates infhíences taken 

from a vast array of sotirces, both at 

domestic and foreign, and this diversity 

has eariied him a wide following. He is 

particularlv concerned with tmravelling 

the essences of nature, the essential 

properties of natural materials and the 

combination of diverse eleirients. 

During 1994 and 1995. Aquilizan 

installations used natural materials freelv 

combined with paint and concrete. He 

fasfíioned entire artificial landscapes 

inside metal boxes and glass cabinets. 

Inside these. he would weave delicate 

patteriis of braided branches, thorns. 

metal filaments. and leaves that were 

reminiscent of lace or latticework. More 

recently. Aquilizan has begun to show 

concern for social issues, the imposition 

of foreign lifestvies and cultural rape. 



KII IH' I IO Icl i 'd s iirii(|ii(' incllidd ol 

iril('r|)r('liim liis culli iíal MJIIOUIKIÍIIU'.S 

iiuikcs li i i i i oiic ni ihc IHDSI ¡iilcrcsiiiig 

aflisls (if lilis ííi'(iii|). I le iisi's |iii'-c()l()ii¡:il 

iiKilifs ¡iiiil inxllis iii aii allll(>^.l 

aiilliiopoldfiical iiiaiiiicr. bul wil l i a 

li¡<;iil\ | i i( i lccli\ (' and ((msiTX alioiiisl 

slaiicc rciiardiiij; iiiiii-<-iilliii'al processes. 

I deo h(i (lili 1(1 ('xplorc ilic clcmcnlal 

(•oiil|H)il('iils llial íoiii icd l'liilippiíie 

cii l l i i ic: lile Spaiiisli (icii ipalidii. 

(^Iiri.slian iiiiaficix. Aiiicricaii polilical 

|)ni|iaííaii(la, mass media, 

indiislrialisalifiii. (iliiiicsc ic(in(ii;rapli\. 

Pcisiaii miiiialuics. ilic i i i \ l l i ( i l ( i^ \di llic 

pr in i i l i \ i ' islaiidcrs. and prc-cdldiiial 

l iadil ioiis. 

l'Acn w licrc iVIco s \\(i ik is 

aiuiK lical (ir ('\ciilpal(ir\. il rcniaiiis 

devdid (il ilicKiric. I le (illcii uses liuiiioiir 

and salirc l(i cxpicss llic Pliilippiíic 

expei'iciicc. Iii (irdcr Ki assiirc llic 

aii l l ici i l ici lv (il liis iiil('r|HTlali(iii ol 

Pliilippiíic ciilliirc. l'Clcd siiidicd ilic \\(irk 

di' ci'iillsnicii Irdin all parís df lli(> 

Cdiiiilrv. ril i ial olijccls aiid iiiiaf^cs. 

iiiinialiircs and liisliirical and 

i i i \ liidlíifíical ciiaraclcrs dccp-iddicd iii 

lile pdpiilar (•(inscicncí'. 

l i is \\(irk dnriiiíi llic ciglilics was a 

svnthesis oí clenieiils lakeii IVoin Pop (iii 

(he sense ol' ifons derivcd froni popular 

eiilliire). Kilselí, (•oniics. and aiili(|iie 

slio|)s., all iirevalenl coiiiponenls of 

Pliilippinc lil'esulc and ciil l i ire. IVIeos 

kecii iiarralive sl\ le drew niiielí di iis 

iiis|iiraliün l'roni llie cdiinlix s liislorx and 

popnlar Iradilions. I lis painled lidards di 

lil i lí piywddd. cnl and sliaped. loniicd 

stagc seUiugs inlo wiiicli lie w (iiild 

position evervdav ohjecls and iKensils. 

The picces were sealed. like show cases, 

and filass was sonielinies iised iii place ol 

pKwood. rile iiiosl reinarkalile íealnre ol 

lilis work was ils vasl nnnilier oí rel'erenls 

and hislories or eharaclers. Me parodied 

and de-saiielilied a \asl ariav of 

relijíioiis. polilical. and hislorical 

slereolx pes. l-ainoiis arlisis or 

niaslerpieces were nsed lo dclx lile 

Ijlsdii .Añílenla. I'dhbdiiíí. I'lüfi. Mixcd nicilia. 

liinilalions iniposed oii lliis parí of llie 

wdild. ((inrined as il was lo ollieriiess. 

Coca-Cola, llie •painled man " (a local 

cliaraeler represenlinif l'ilipinos wlio 

painled llieir faces lo disliii^iiish 

iheniseKi's racially froni ilie Spaniards). 

or Bollicelli s \ eiiiis represenl llie \ isnal 

••pliiralil\ ol lile conle.M. aiieedole is a 

prele.M lor commeiilini; oii ( iirrenl 

allairs. 

I lis iiiosl receñí pieee conliimes 

aioiiu lilis narralixc \ei i i . Iiiil lociised 

more oii oiie parlicnlar llieme. I'aii-Tao 

[10] - llie \ isiial represenlalioii of llie 
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Bagoibo myth of the afterlife. This piece 
consists of six life-size figures set in and 
interacting with their particular 
surroundings. The characters are 
Lumabat, Wari, Mebuvan, Tuglay, 
Tuglibong, and another nameless spirit. 
The figures are made of a mixture of 
sawdust and cola, a technique known as 
pinalakpak. The work is a múltiple 
depiction of the icón and its family, and 
portrays the Philippine concept of Ufe 
and death, creation, and destruction. 

Feleo maintains that Tau-Tao is an 
extremely coniplicated allegory. It is a 
species of chart of Bagólo cosmologv, 
where hght and dark, order and chaos, 
and all cycles of earthly life interact in an 
attempt to answer a final question: "what 
happens to us after death? ' 

According to Feleo, the mythology 
contains a number of concepts of the 
afterlife: 

A person is re-incarnated as many 
times as necessary for him to free himself 
from all material desire (Lumabat had to 
chase a deer nine times around the world 
before he was allowed to enter heaven). 

Filipinos posses many levéis of 
spiritual manifestations and these spirits 
are set free after death. The main spirit 
goes either to heaven or hell, but the 
other spirits remain on earth and become 
guardians of nature (Wari was 
transformed into a nature spirit in the 
form of a bird). 

Life and death are both part of the 
same continuum, the one being the 
product of the other (in the myth, 
Tuglay's corpse gives life to the corpse of 
a young man). Heaven and hell are 
essentially the same, but exist on sepárate 
planes (both are depicted as lands of 
plenty) [11]. 

According to Feleo, these concepts 
reveal pre-Christian Philippine beliefs in 
which good and evil - like Yin and Yang 
- are essential features of creation. 

Sculptor Agnes Arellano uses the 
themes of creation and destruction in her 
work as part of her exploration of both 

local and universal mythology. She calis 
the juxtaposition of symbols and concepts 
in her work "inscapes". Her forceful 
sculptures are based on her scholarly 
research into creation myths. Among the 
most interesting features of her work are 
the universe of associations and the 
questions that it raises, and the ethical 
and spiritual issues that are touched 
upon. The work is highly tropological. 
The subject matter can be read on two 
levéis., but this entails decoding bv the 
viewer, which in tum demands a certain 
level of familiarity with the artist's 
mythological, historical, philosophical 
and biographical references. The 
juxtapositions of creation, destruction, 
life, death, and rebirth, constitute cycles 
and polarities that exist in a dialectic 
relation. The work is fundamentallv 
connotative and deconstructionist, insofar 
as it imposes opposing conceptual 
versions regarding such concepts as the 
nature of beauty, the nature of pre-
established codes within the human 
conscience, and concepts of life, death 
good, and evil. 

Precisely because of this profusión, 
combination and juxtaposition of so 
many symbols, Arellano's work can be 
somewhat complex. The parallel themes 
and inter-textual element, the unbridled 
use of diverse content and mythological 
significance, and the deconstruction of 
múltiple pantheons give rise to the 
introduction of a personal mythological 
universe. Furthermore, her work is akin 
to a spiral cycle whose essence resides in 
the interaction of different components 
that in turn produce fresh versions, fresh 
interpretations - a sort of conceptual 
crossbreeding which reflects the 
complexity of the different vital conflicts 
that exist within anv given context or 
time. This creates a thematic thread that 
allows the introduction of a number of 
subjects such as sexuality, power relations 
seen through the Iwo sexes, personal 
experiences, and existentialist inquines. 

"Los Mitos de Creación y 

Destrucción" (Part 1) ("The Myths of 
Creation and Destruction ') made up of 
"Carcass-CJomocorpia" and "Music for 
Making the Sun Rise'" (shown at the 1994 
Fiflh Havana Biennial) and "Los Mitos de 
Creación v Destrucción" (Part 2), 
summarise the artist's views on birth and 
life in the niidst of destruction, and the 
quest for mental equilibrium in the midst 
of paradox, which, she maintains. consists 
of cycles and polarities, like Yin and 
Yang. 

But Agnes also uses motifs and 
elements drawn from her personal 
experiences, frustrations. and aspirations. 
Her use of fire, for example, comes from 
the loss of her parents and sister in a fire, 
an accident that inspired such works as 
"Penance of the Three Fires"'. She also 
uses her rich imagination to express 
opinions of maternitv and sexualitv, and 
to describe important events in her life. 

"Three Buddha Mothers: Vesta, 
Dea, Lola" (1995 - 1997) is a triptych 
composed of three sculptures of female 
figures representing three different stages 
of life. They depict the cvcle of birth, life, 
and death, and also represent the views 
of the artist regarding fecunditv and 
fertility (Vesta), ambiguitv and the need 
and capacity for emancipation (Dea), and 
inner wisdom and spiritual peace (Lola). 
The images are related to the literature of 
Robert Graves and to local myth. Such is 
the case of Dea, whose múltiple breasts 
symbolise motherhood and nurturing as 
manifested by Mebuyan, the God of the 
Bagobo mvth revi ved bv Robert Feleo. 
The figures of Vesta and Dea are 
reminiscent of the Buddha. Agnes points 
out that it is not her infent to exalt these 
figures as goddesses, but rather to present 
them as symbols of the need to search for 
sacred meaning in everyday life [12]. The 
triptych thus becomes the symbolic 
vehicle to communicate ethical views and 
the quest for the richness of human 
spiritualitv. In her installation "Recintos 
Interiores" ("Interior Spaces") at the 
Sixth Havana Bieimial, these sculptures 



liad a loiirlli corniiaiiion. a species of 

guardián goddes.s. Tliis was tlie artist 

herself, mide, prostrate on the i'loor, 

decorated with svmbols describing her 

personalitv, life. and conception. A cirrle 

of lizards coniplelcd the gronp. a IVi'liHu 

svnibol llial is a icpciilive tht'nie in her 

work. 

In ihe case of Agnes /Vrellano. I he 

pre-produc,Tion phase of research, inquirv 

and iinrospeetion ar'c as iniportant as, if 

nol more so Uian. the actual ])roduction 

phase itself. This can be seen in the 

conceptual reformnlatiiig and 

construction. Tlie bnisliefl product 

exhibits a lechnical ¡lolish ihal is onlv 

|)ossible through the harmonv of a 

malure conceptual subject and 

undeniable skill or talent. Bnt her 

greatest atlr ibnte in mv opinión is the 

dtial naturc of her presentations. riiev 

are at times disconcerting and 

stimulating, and leave littfe rooni for 

rhetoric. bul siipplv the speculative side 

of arl wilh a fresh viewpoint, 

In a more sarcastic wav, Reaniillo 

and Juliet (who have Hved and worked in 

AustraÜa since 1996) sum up the eclectic 

conlext of liie Philippines and ihe 

profusión of einblemalic images thal 

historicallv descrifjed the islands' social 

and histórica! dcvelopmenl. Their 

installations, and more recent collages 

aiul photomontages, are deconstrnctions 

of the conntrv s difficult state of affairs. 

rheir criticisms of the political sc-ene, tlie 

powers represented by the Church, the 

noxions American presence, and the 

ecleclic cullural scene inarked by 

stereotypes and propagandist 

parapliernalia, are an attempl lo uncover 

the tnie realily that is being manipulated 

b\ a ficlioiuil global slrategy and to show 

a homogeneitv invented into a truth, 

which is bearer of the crealion of 

invented necessities. 

Reamillo and Juliet s aim is to 

e\|)lode llie mvihs snrrounding an ¡dyllic 

and imagiiiarv vencer ihrough the use ol 

a verv personal svsiem of signs and 

metaphoi's llial aic die producl of a 

talented mauipulalion of some of llie 

most familiar Filipino emblems and 

stereotypes. The most interesting feature 

is the fact that although the references 

are loc'al in coinext. llie\ can be 

meaningfulK liaiislaled lo (he silualion 

affecting mosl of the coiuUries of the so-

called peripher\-. 

Their 1997 installation "Jesús und 

THEFII.IPIK'OCAW 
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Alwiu Rciiiiiiliii. 'llie lilipiíii) (lili. Delail. 

the Jeeps - God Bless our fr i]) ' , 

exlnbited al ihe Sixlh I laxaiui Biennial. 

again porlravs Ph¡li|ipine societv and the 

paradigms of each of the powers of ihal 

societv. Tlie piece weaves togetlier 

[)olitical and religioiis themes, popular 

expressions, and l'ealures of I he 

subculture in order to portrav the chaotic 

and eclectic state of the comnrv. Thus , 

we see the Jeep, that ever-popular 

vehicle, so characteristic of popular 

cullmc. whic-h. gaudiK decorated, 

r-epresents popular taste, but also serves 

as a plalforní for political propaganda, or 

an efr¡g\ oí die bai)V Jesús made of 

domits (a tvpical cake ¡rUiddiiced b\ ihe 

Americans). The piece is a summarv of 

the banal , and uses other componerUs 

that refer to militarism, the consunier 

societv. adverlising, slogans, etc. Once 

again. pidvocation through satire 

becomes searing criticisni, while the 

deconstruction and reconstruction of 

events dernaiifls a rei'eading of the 

historical cullui'al \a lnes and eslablished 

themes, and allows the exposnre of 

whatever fissures tliere are. 

Indecd, the poetrv and the textual 

Corpus of ai'lisls in (he Philippines reflect 

a keenness to reinterpret the established 

view of liistorv and to delve into grand 

themes, which ihev use to pre.sent 

alternative views with a liiiii will lo 

intégrate the vanished valúes, ihe 

de[)rived elements of societv, the 

"'archives' of a culture that was left on 

I he sideline.s. The great majority of artists 

remain loyal to their own concepts of 

existence, and henee lo a dviumiic 

aesthetic throttgh which they display Üieir 

capacity for analysis and commitment to 

the times, bu t one that breaks the bonds 

of (Ironiis. These artists are committed lo 

a melliod of i'onscious exploration, to a 

stvle of arl free of taboos and prejudices, 

a stvle that is capable of capturing the 

natiu'e of ihings and reviving the 

liberating accounts of spii'ilualil\ . ll is a 

styie whose imagerv is in keeping with 

the demands of 2\^^ ceninrv thoughl and 

sensitivity. 

NOTAS 

[NOTAS 

[3] 
[4] 

I*arl ol ;i iougor essay of tile same tille. 
Alice (Uiillcnuo: ''The History of Modern 
Arl in Philippines', m Ásian Modernism 
Direrse Derelo/jiiieiil in Indonesia. The 
Pliil¡¡>l>ine.s tiiid Thai/diid. The Japaii 
[•'ouiidalion Foniiii, Tokyo, 199.5, \>. 224. 
Ideni. p. 225. 
ídem. p. 226. 
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[.">] Iiiu'ldii (^aji |n'-ijnla\;i . Aii iiiU'i\ icw 1)\ ilic 
aiilhniTss. Manila. Ma\ l**''o: .--ce \ |i¡naii 
Posli\ aiianda. "Koarinii I iiiri>. l)('-.|irralr 
Draiidiih ÍM I laiisiiioii . in 
InK/íliíUis/Tfiísio/is. ('(mfí'iiif)ni-(ir\- 1/7 /// 
Axid (calaldlíuc), A>ia S(icicl\- (iallcrii's. 
Ncxv \ n r k . !')<)(). |i. 44 . 

[()] Kdgar 1 . IViiiáiidcz, .\iii.-.i s |iiT>iiiial 
porllolio. ( Viinu \\ ilVrdd l.aní . \ n h i \ c s . 

[:'] Raclicl Mayo, ' lí.-plaiiliní! (iiilliirc. Tlic 
liidi<;('Muu> . \ i l MiiMMiHMil . iii 1;/ (iiid 

Asid l'iicijic (JiKitlcrly.ldiinKil. \ol 1. 
.\ii>ii-alia. l<)'):i. |,. : r . 

[8] Ivisdii . \niiciila. \i'li-.r> iicrhíiiial iHirlIolio. 
Cci ino WHICI I , , Laiii .\i,li¡vc.-.. !<)!;'). 

[')] Saiiliai;ii B()S(>: Joiiriidla ol Ciillunil Drijlc/: 
Soudtcni (jii.s,-, I n¡\ci>^il\ .\ii Mu.sciini. 

[10] T a n - T a c . .\ viMial iiiui^c wiiicii 
recaí)lIIiT.s ilir Baüolm m \ d i rcrrrriiii: lo 
llu' allcrlilc lliiiiiiiíii a diiic-iliiiicii^iíaial 
prcscntalit)!! i-oiisi.sliiiii til s ¡ \ lil'r-si/i-
l i i r r r . . 
I lir iimiir> a i r ; l.iniialial. W ari. 
Mi'liii\aii. I iiiihu. I IIJÍIÍIHHII: aiiil a 
iiaiiu'lc.'>,-- ^|iiril. 
I.iuiialial i.--a hiiiilrr-w anií ir . I lis aniíiii 
i.-̂  1(1 f-slalilinh annilicr lilr (iir liis íclliiw 
w arriiii's in llii- 'cflrsiial wiiild. 
Tti riiUM" dial wdiid Linnalial ninsl cross 
lile lldliziin. wliirh is llir Itoiilicr l i r lwrní 
ihc cani l and sk \ . 
i'iir tlic l?a!;iili(i. llic lidrizcín i.- a liviiii; 
ciililN and is dcjiicicd in scnlpliirc a,s a 
siiakc. wliich. a- Mich. inii.-i he c(iii(]iiered 
In l.niiialiai. Il in coiislaiilK in IIIIIIÍDII 
and can kill a man willi ils sli'eiii;lli. ()nl\ 
lile l i ra\c and >killiil i'an |iass iliniuüii 
liiin. 
It ih also .--aid llial licldif cnissiim llie 
liiiiiziiii Liniialial niiisl cliase a (leer 
ai'iiiind llu* woi'ld iiiiie limes. 

W lien Liimalial finalK rcac l io ihe ••ic|e>-
lial wdild. tile Diwaia cliiel iiil).-. Iiis 
aliddinen willi a lielel Iriiil (aii a.--iiiiiüeiii 
Oi iemal planl) and d|ieiis liis slnmacli 
willi niie lildH . The Diwaia ilien rcmiixc,-
l . imial iars inioliiie,- MI dial he is alile lo 
reiidinice Iddd. riiiis IVecd iniiii lii> 
i-arllll\ lleeds. I.limahal hccdint's a üdd. 
\\ ari is a |ii'a,-.aiil and I .imiahai :- hiiiiher. 
I le li\cs a dilTci-cnl lih' and decide.- in 
Idlldw l . n m a h a l Id l l le • c e l e - l i a l " w i i l l d . 

\\ lien lile Diwaia cliier iries lo opeii lii> 
sUiniacli. \\ ari |iriiiesls. \ e \ erllieli'ss. he 
manaecs id reniain llicrc. 
Olí liis ihird da\ in llie cele-lial Wdcld. 
\\ ari Iddks al ihe earlli and secs liin N illa-
ee and liis l'ields hill (<( Iriiii and jíiass 
and asks llie Diwaia cliiel Id -eiid liiiii 
hack. Diwaia |ire|iai'e> íodd íiiy \\ ari s 
jonrnex. cdllecis lodder Iroiii ilie iiieadow 
and lies li 'a\cs lo^eilicr lo inake \\ ari a 
.-iiil loii^ eiidiit;li lo reach llie earlli. 
I le llieil lies W ari lo llle elld di' lile siiil 
liiil wanis liiiii ihal he iiiiisi luil cal imy 
h)od iimil he reaclies llie i'arili or llie siiil 
w ill lircak Iree and lie w ill hill. 
\\ ari i'eels liimgiy dnriiig llie cnissiiig and 

eals sollie di llle f I. wllielí canses llilll 
Id |ilimj;c Id earlli. I lowe\cr. Iiis lall is 
cushioned li\ a iree. 
,\^ he lias ilol desceiul coiii|)lelel\. \\ ari 
lieííiirs lo wei'|i. makiiiií a \e r \ miiisiial 
somid. riie ne.xl iiioriiiiiir. lie awakeiis lo 
l'iiid he lia.- chamicd inlo a hird wliose 
disiinciixe cali is "I iiiriiN . 
MehiiN iiii is lile si-ier ol' I .un la ha I. w lio 
waiil:^ her lo lie iiear hiiii in llie "cele.--
lial wiirld hiil she iireíers llie wiirld 
l.elow. 
One dav Meli inan sa \ s Ki Lnmalial : "I 
ani lioiiii: dnw ii. lo ilie liow lina di llie 
canil , hi-low (iiiiidkdan . Slic lakc^, a 
liamUiil di rice and lliidws il iimi a mor-

[11 

lar. >a\inn-. -W hcii ! (li'np ilu- líraiii.-. llie 
|.c.,|)l('\vill (lir. P.M,,,|,- Nvill íall lik(- lli,-
gi'aiiis aii<l iKMir will üo lo licavcn . 
W'illi lliCM' \\iii-(U .•̂ lu• ^ii" lili lili' iiiorlar. 
wliicli l.)<'<íiiis 1(1 s[tiii \i<ili'iill\ and íalls |(i 
llic rioor'. l'iiialK IKIIII Mcluivan aiid llic 
iiKMiar (lisa|i|)f'ar. 
l írlnic ihi^ .-.lie \\a^ kiuiwii onK as 
"l.uiiiahal -• -ii>lrr . huí hi-iici'rniih ^lic 
has a líame: \ l i '^ i i \nn. hcail oí a \ilhiuf' 
eailed Baiiiia. 
All soiiU sdip ill l^aiuia mi iheir way lo 
(iinuikiidaii in order l<i see ihe PainaUígo 
riliial which lakes place iii ihe lixcr. 
There dicv wash ihfir ¡diiils — poiiiis 
wliciT llir :̂ ()ul i> ciniiicclrd lo ihr IKIIIV 
— and aUn ihc ei'dwiis di dieir head^. 
hi líaiiiia. Mehiivan alsn hxtk-- a l l r r llie 
dead chilihcii. iiiiihiim iheiii niilil ihev are 
weaiied. 
Tiiiíla\ is L iu i i aha l s lallier. \\ hcii he 
dieíi. Luniahal plaei's a .-^eaif o\ cr his 
hodv. As :-.()i)ii as liari iloiie llii--. in\i^Íhle 
kiiive^ lieaiii Ki fias lii> --kiii iiiiiil he iii]ii> 
iiiKi ;i Miiall rhihl. 
.MI llli'^c l iu i i ro in [he relalile are enimee-
Ird 1(1 I iiizlihoiig. I'(ir sin- î  iiinihrr earlh 
whi) ^"ives siisleiiaiier. 
The naineless spiíil repre^iail^ ihc spiiil,-> 
ill Mehuvaii s villaiic w lio h a \ f heeii piiri-
l'ied ihnnifj;li l*aiiialiiü(>. 
Baíídhd iinlli . lakcn Iroiii 1-eleo. Hoherlo: 
••'I aii" I an. Aiicr^^iors. 1 hiec diineiisioiial 
wítrk . ill imle^ oii llie e.xhihilioii. 
Sepir inhcr 1<)')-F. I l i ra \a Callerv. 
Philippiíieh. 

I Koherlii Peleo. Arli^l'^ noliv-, iii "Taii-
I ao. .\iieesIor>. 1 hii-c diiiuai^iínial 
wíiik . lliiiiNa (ialliT\. I'hilippiíies. ()-2-> 
Seplciiiher. 

I .\iiiies .\rellaiio in llic ealaloj.íiH' h)r /:'/ 
¡ii<Hri<lii(i V su iticint/ria. ()(h Bienal de La 
l l ahana . Mav-.hme l ' í T . 
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