
R E V I E W S 

In Ihe fields iril/i ¡rhicli irc (ire conccnicd, 

knoivleclgc comen only in Jluslies. Tlie lexl is 

Ihe lliunder rolling long aftenvard. 

Wallcr Bpiijaiiiii 

1 ...radicallv, Txuspo Poyo's celluloid 

strips weave a skeptical |)as.si()ii l'or ihe 

inipossiblc: ihe iiiipossibilitv ol narrative, 

ihc iiiipossibilitv of an-¡viiig- al anv 

resohilion. ihe ¡inpossibililv ol 

coiiimuiiicalion. The "fabric " emergiiic; 

oul oi' lliese slr¡])s alUíinpl.s lo come to 

lerms with the eoiii|)lexities of the 

|)reseiil willioiil resoi'ling lo ihe ¡deaÜzed 

¡iiiages of ihe ]5asl oí' ihe, hilare. These 

pieces are, in a sense, posl-ulo|)ian: 

assuining, oii ihe oiie haiid. llial onr 

pi'ol)leiii is llial our goals and objectives 

evaporaíed l)eh)re lhe\ had lieen 

aehieved. bei'ore thev had beconie realilx'. 

On ihe olher haiid. lliev are coinplefely 

aware of the fací tlial each one of us, 

while djíh'i-enl hoin eacli olluír in 

inleresis, weahh. power, "culture', are 

neverihcless ' 'contained in a worid 

wliere, luinliled as [\\e] are inlo endli^ss 

conneclion. il is increasinglv diíficMh lo 

gel oul of each ollier's way" ( I ) . . . 

^ . . .sinnihaneousl\ high-lech and 

liandcrafled, speclacidar and famihar. 

J xuspo s pieces evoke llie sensiliiliu of 

Piet Mon(h-¡an and Ad Reinhanh as 

uuich as ihal of Miriam Shapiro. one 

niale and llie ollier h-maie. Slill. lliese 

inake reference lo Moderihsl |)ainl¡ng 

proper by way of their geometric 

compositions and lo some extent, their 

colour. However, these patterns never 

really assume the anthority of 

Mondrian 's or Barnett Newman's 

canvases; their geometry is delicate and 

intríncate, not bold, In anv case, Txuspo 

eslablishes a syncopaled l'ield of 

ovei'lapping and imderlapping vertical 

and horizoulal sliips wliich disable 

Information, as if he would suppress a 

lííller froin a woi'd. as ¡f \ve inighl 

rnomentarlly lose ihe flow of. sav, a 

radio IVequency... 

3 . . . r x u s p o s work doesn l have anv 

beginning or ending. Siich conce|jts 

¡niplv linearilv. I?ul if we assoiue lluil 

the "fabric" created bv Txuspo possesses 

nnilliple sequences ralher than having 

aii entire absence of liiiearity and 

sequence, iheu ihe work niay have 

niulliple beginuings and endings. 

Regarding the origins and openings, one 

can suggest that Txuspo's "fabric" offers 

al least Iwo different kinds ol 

beginninss. The first concerns individual 

lexia, the second, a gathering of ihese 

inlo a kind of metatext. Because the 

work exists as a systeni within a frame 

(a f)lastic covering), however transiently, 

the viewer consiflers llie work al some 

poinl, slarling al one or anotho;r frame, 

in one or anolher sequence, and ihis 

moment , this frame. ibis seijuence, is the 

beginning. Writing of print, Edward W. 

Said explains ihal "a work's beginning 

is, practically speaking, the main 

entrance to what il offers" (2). Bul, 

w lial liap|ieus wlien a work offers many 

"ma in" enlrances, as does Txuspo's? 

Said provides resources for an answer 

when he ai-gues that a " 'beginning' is 

designated in order lo indícale, claril'y, 

or define a laler time, place, or action". 

In other words, the (l(;signalion of a 

beginning generallv also involves the 

di'signalion of a r,onse(|uent iiileiilioii. A 

link, a palcli írom llie "fabric", or a 

l'rame. may then assume eilher the role 

of the lieginning of a chain or the point 

of deparinre. "The beginning, then, is 

the first step ¡n llie inleiilional 

prodiiclion of meaning". Bul Txus|)0 s 

"fabric" makes the determination of die 

beginning dilTicult, because it changes 

our i'oneeplion of ihe "fabric and 

permils viííwers to "begin" at any 
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iiiiiiihci- o fd lUni ' i i i poiiiih. ihiis 

siinilaiiy cliiirmiiig ihc scnsc oC ciidiim. 

And. ii iioi Diily allows dinVrciil ciidiiia 

|H)irils 1)111 also (•oiKinucs Ki add Ki llio 

••íabric. to cxlcnd i i . lo makc oi ¡i moir 

lliari il was wlicii \\c bcuaii. Ilicre is 

nevei-onc lasl slri|). As T.Mispo liiinscir 

ii'cdgiii/rs. ••di(' piccc lias Iwo \<'i's¡(iiis; 

"lie is (•(Hicclxcd olas uiiily. Iiiil hccausc 

iil ¡Is aliysiiial siirrací' -siiicc il lacks aii\ 

p('rs|i(>cli\c-i)ii(. Ici-ls (•(iiii|icilcd lo 

scarcli (or oiic's o\\ n loaic iii dic piccc. 

One scarclics lor oncs own logic" {.})... 

^ ...Ixnspo's picccs are iiol painlings. 

llioiígh ihcy haxc a picUirial (| i ial i l \ . 

^ i'l. as pií-liircs llu-y are i'xccplionalK 

iniilc -sci'iics and iniaacs lilcialK lakcn 

Iroin llic iiiiiss media, nioxics. 

pliolograplis. ele. «Ii icli don i appcar lo 

niiiki' iip a i'oniplcli' slor\. Likc llic 

' ia l i i i c " . lili- arlisl loo is sli lcl ird 

loiíi'llii-r ¡11 liiis and picccs. a rorcvcr 

Iramncnlcd siiliiccl. Consliiiclcd as llicv 

are liy nii-aiis oí splicing and ciÜniin 

loiind iinaucs. llic picccs iicxcr coiné 

across as scir-siilTicicnl. Qinic llic 

"pposlic. ijicy appcar al once ¡nniicciil 

and ¡iiipurc. iiolilc aiiil ¡llcglnnialc... 

•• i lie work cxisls as rraunicnlarx." 

I.vnspo assei-ls "a IVanic. a riauniciil of 

llic piccc, always has llic same inlensilv 

as ihi' wholc." •riiere is lliiis no 

ilncnmenlaiy. processnal or scll-

rclereiilial i iaiTaliw. Il ieiv is oiiK a 

i iairal i \( ' oí ¡iislanls. as in a sel of 

pliolo-lioolh pieiiircs. Il is lilis lime; 

dic lime liclwecn oiii' inslanl and 

anollicr... 

1 ...a IVamnenlcd. cllipiical. i'epclili\(', 

\c l inli i i i le. or al Icasl inderinile. 

ia l i r ic ol ¡iiiagcs and colois. no pan ol 

wliicli. lio\\('\cr. ma\ lie sepaialed íroiii 

llie w lióle • lahrir". wil l i ils lraiis|iarcnl 

lióles and eiidless edn(>s. .\ slrip. a 

se(|iieiicc. a fraiiie. iiia\ lie sceii as 

Iraiisiiional. as il ¡I was inserleil inlo a 

'r.\iis|.(j l'dVd. Iiilrnirl. I')').!. I •?() .\ 110 i i i i . 

(ii'lliiloid .'i.") iiiiii/(i)li)iir. plasnlicil. 

iiiajor iiarrali\'e se(|iieiiee. crcalinji' in llic 

sensorx imaa'inalion a Ncrliuinoiis 

kalcidoscope ol ahslraelioiis. Hnl lilis 

(lixcision. wliicli wduld he nolliina in a 

\\(irk coiiiprised oii l \ oí siicli iiolalions. 

is iiol craliii loiis licre. Iiecanse licre. dial 

••docnmenlarx se(|iience. hesides hcinu' 

siihordinaled lo or iranspiriiiu il iroiii;l i a 

"íiclional uronnd. rcuisicis a 

siih¡ecli\ i l \ iii lile hclia\ ior aiiil 

c.xprcssion ol lliese nolalions. " I he work 

ilio\cs Iroiii llie i i idi\ iiliial lo (he 

COIICCIÍNC sciisc . Ixiispo explaiiis. • j l is 

reminiscenl oí llie \ \a\ \\c ucl 

iníormalioii. inake il pri\ale and llien 

l i irn il hack lo llie piiblie. l i le li l lc 

rcícrs lo w lial is liappcniíig in llie 

piece... " 

4 "...I m inlereslcd in llie ccihiloid as 

lraiispareiie\. as somelliiim' Iraiisieiil. 

l i l is inicresi licaaii in l '^ii ' '. aíler a Irip 

lo Loiidon. I hroimhl hack soiiic rolls ol 

lihiis llial I íoiiiid ¡11 lile uarhaüc I ihcii 

liad a show al tlie (!asa de la (ail l i ira in 

l?asanr¡ and prcpared a lliree h\ Iwd 

nielcr cmlali i w liicli I liad prc\ioiisl\ pul 

loiii'dicr lor aii Arl iMicoimlcr oriianizcd 

in Mondraiirin. I he piccc was liiinii" awav 

íroiii ihc wall. so as lo emphasi/c llic 

Iraiisparcnl coiidiuoii oí lile ccllnloid. 

Laler I Í;O| hack lo dial idea oí 

IransparcncN as Iraiisilion. as a íeclina 

oí somelluim' passini;. l l ie ccllnloid 

oíícrs iníormalioii wliicli is rallier 

ahslracl. hccausc il is iníormalion in 

inolion. Il is likc aii aiisence. or a 

presciicc |)assina awa\... .\ prescnce 

llial passcs awa\ hccausc Ixiispo s work 

is cxcmplarv ol llic crisis ol l l i i ' aclion-

imaü'c. \\ hal is liappcniím' in llie iinaiic 

is hcxoiid lile iinaíie ilscll. hcNoiid 

moxemcnl: il is wlial Dcleiizc woiild i'all 

lile inenlal iiiiaui'. a nnilallon oí 

cinema...(4). 

2 ...Txnspo: "I iieed so liad (¡odard... 

1 ...{aidard: "as I sa\. lo discoxcr w hal 

i s and wiial dols. likc aircrall wa¡linií lo 

lake <iíí. I iel leral ihemomcm. rallier 



l l ia i i aii^wci's a i i i l (|ur--li(>iin. l i xcrs o í 

íi'cMiiiis pr 'o i i ip lK losiilíi ' l l i c i i i sc l \ (S ¡Ji 

l l ie sea ol l l i ( i i iu i i l> di ' \ ice \ c i sa . I i c l l c r 

In ( l issdKr. (l¡^-^()l\(•. (l ishoKc l i l i oi ic ¡s 

(l i l i (lí l i i ca l l i a^ l i a i i r i i i s sdi i ic l i incs 

(loes, and he aldi ic. hccausc iKi oiic cIsc 

kiKiws l iow. i)r cl.sc ¡I ^ lasli ici i i . \(',s. 

h i i l i T Id (l i ' i í l ¡ i i ld (Msurc^sidii.-, hd a^ lo 

sc\\ i ip anai i i . w i l l i n i ins a> iiccdlc-,. l l ic 

sca l lc i i ' i l piccch df d i i r i i i r a l w l i i l c 

camas , l l ic oi ic w l i i c l i ¡s pal( l ic<l cai' l i 

\ ca r . l d i l a \ . l i l is inoi i i i i iL; . as \ \ ( i rk 

IH 'ÜÍ I IS. sd \ \c l i i ia lK c i id l>\ i idl ki idwii i^; ' 

¡I is \ i r u i i i . s l i l l \ i i ; ; i i i . l i k r ii('i;"al¡\c 

sldck W I H ' I I H T ¡ I I)C cal lc i l D i i pd i i l . IHord 

dr Kd ik i k . s l i l l i i i di ic piccc Idd. a i id 

w l i i c l i di ic o i i h has Id li ldw di i 

\ i gd rd i i s l \ Id s l r r l c l i . d ia l ¡s id sa\ Id s i i 

dídsc w l id l i a \ ( ' Icisi l l i i ' i ] ' \ \ a \ sa i l i im in 

l i le r ia l i l d i rccl ic in. w halcM'r l l ic nainc ni 

l i le p i 'dn ip l iT n ia \ he. Skdl in inw ski . 

l i i l c l i cd i ' k . i .anuldis. ^ es. dissdKc. 

i na í i i u i i c n id i i lauc ol ideas, w i l h d i i l 

pnin ls d( snspn is id i i . l i l is i> i i c i i l i c r a 

l l n i l l c r iKir (^ ' l in i ' . I d s l ca \ i ' l i i i i i id 

l i l i Ta l i nc . he wcl l di'si' iNcs i l . .^iiITcrinu' 

and p i l i n i : Ixink npni i Ixink a in id l l ic 

r<\uiniciils d i ' la i iu i iaüc . \ \c. w i l l i l l i r 

c incn ia . are sd inc l l i i nü r isc. l i le íir-,1 o í 

a l l . wh ic l i i.-,n I i icw. I i i i l d i lTicnl l \i> 

spcak d i . une can l ia icK l i \ c and dic. 

I i i i l spcak d i i l . wcl l d iere are liodk.-^. I in l 

ni d i i ' c inema, wc l i a \ i ' lui luniks, « c 

luiNc di iK ni i is ic and pa i i i l i n i ; . an i l e \cn 

dídse. as yi in k i i dw. can lie I Í M M I . rarcK 

spokeii...(.")) 

•J .. . l i l is son di lii-iciildírc pi-d\ ides a ncw 

k ind df i i n i l \ . nnc appn ip ia le l i i l l ic 

• la l i r ie . .\s lona' as \ \c aranl d ia l plol is 

a p l ie i id inei id i i crcaled l i \ die \ i c \ \ e r -

an l l id r w i l l i l l ie n ia le i ia ls dlTered l iv l l ie 

le.xia. rad ier l l ia i i a p l i i ' i id i i i cnd i i 

l ie lonainu siilcK lo die ' la l i r ic . l l i c i i wc 

can accepl l l ia l reading l l ie • ra l i r ic" 

• | M I ^ | „ , l ' í iy). I \cril s„ /,',/,/. 1 <)<).-,. 

2-K) ,\ 1 2 0 (111. Cc l l i i l n id -M i i i in /co ld i i i -

Pieees (if i l l i iüa/ii le. 

p iddi ices an e.xpcrieiice verv s imi lar Id 

d ia l p rd \ ided l i \ rcad i im l l ie nn i l ied plol 

descr i l icd l i \ na i ra ld ld i i is ls I r i i in .Arisloilc 

Id ü icdci i r . Kicnei ir (lelilíes p lo l . "d i i l l ic 

nídsl /¡iriiKil l e \c l . as an i i i lc i j ra l inn ' 

(U i iamis in l l ia l draws a nni í ied and 

cdinplc lc s l d i \ I rd i i i a \ a r i e l \ i i l 

incidenls. in d l l i c r \\ (irds. d ia l I rans ld i ins 

l i l is \ a r i e l \ i i i l d a nn i l ied and cdinplelc 

s l d r \ . T l i is íd i ina l de í in i l idn (ipeiis a l'ield 

d i i i i l c -udxcrncd i ra i is f i inna l id i is wdr l l i y 

di' hei im called pldls so lona as wc can 

discern Icmpi i ra l w lidies, hr inu i í iu a l id i i l 

a sMidicsis df die l ieleri i i ici ieons l ielweei i 

c irci i inslances. uoals. means. 

i i i leracl id i is . and in lended nr i in i í i lendcd 

residís" (()). .Vccdi-dinu' lo |-!icdciir. l l ie 

inc lap l id i i ca l i inau ina l id i i pri idi ices 

na r ra l i \ ( ' l i \ a process ol wl ia l he lerni.s 

•predical ix (' ass in i i la l id i i . w l i i c l i 

•grasps Idi íc l l ier and in lcüralcs i i i l i i (ine 

wl id lc and complele s ld ix . mn l l i p le and 

scal lercd CNCIIIS. l l ie re l i \ sel iemal iz ing 

l i le in le l l ig i l i le s iun i í ica l idn a l lac l ied Ki 

l i le i iar ra l i \< ' lakc i i as a wl io le. (7) .As 

\ iewcrs. wc í i i id ( inrscKcs Torced Id 

lahr ica lc a wl io le: Ki in leuralc mn l l i p le 

and scal lercd CNCIIIS. sepárale parís, i i i l i i 

a wl io le complele slorx... 

4 . . . l i le cdiisc(|uences ol ' l i l is are e\ idenl 

í i i r I x i i spo w lien he mi-xcs cc l l i i lo id 

s l r ips Id eslal i l is l i d i r íe ren l ia l rc la l io i ls 

w i l l i l l ie \ i sna l eleinenls. Inlersl ices l l i i is 

prd l i íera le e\ crv w l ierc: in l i le \ i sna l 

¡maj;('. in l l ie ce l l i i ld id s l r ips. in l l ie s(-\\n 

p l id lourap l is . in dic ¡ i i le iw ( i \c i i s l r ips. 

l i l i s ÍM i idl Id sa\ d ia l l i le d iscd i i l im id i is 

prexai ls iiNcr l l ic con l innons . ( )n l l ie 

co i i l ra rx . l l ie cnis and l i reaks in c inema 

l i a \ c a l \ \ a \ s lorücd l l ie powcr di ' I lie 

cd i i l im id i i s . I5in l iere. diese ci i ls and 

l i reaks l i a \ ( ' hccdine l l ie in lersl ices, 

w Í I I K H I I an c i id or a l ieginninu'. l l i e 

in le rac l ion ol l \ \( i imaa'cs cnucndcrs or 

Iraces a I ron l ie r w l i ic l i helonjís lo nei l l ier 

oi ie ñor l l ic o l l icr . . . 

2 . . . l i i iks. fa l i i ics. cl iains. i i i le rwcaxings. 
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Txuspo Poyo. 3 fecl 4 Dealh, 19')5. 200 x 120 cin. Celluloid 35 mm/coloiir aml jiictiire. Tape. 

ci'ossiiigs. ]il()l,s...lli(' íicl llial cacli |)i(M;e 

plots aiiiounls lo a shoi'l (-¡i-cinl of lime 

iillo spacc. ciiiplincss ¡nin saluralion., the 

l)0(lilv iiUo lcclin()l()i>\'...lli(' ohsessive 

reiicialion ol' rrafiiiiciilcd 

inemoiies...liveii his most rcccnl \vi)ik 

(Co A-liead" and "3 Feel 4 Dcalh") 

contiiiuoiisK' replays ils own 

(ragnicnlalion. alicnalion. and 

deleii'it(ii-¡al¡/ali(in. cniplv ing onl all 

|-ii'cscnl and íonncf rclcrcnlial nicaniíiíis. 

and li-acuning llic colici'cncc ol llie 

disconi-Hcs-iinagcs llial conlain 

lliein... riiis suspensión clicils an cnlii-clv 

ddíei-enl sel ol' ineaiiingriil 

rornialions...\\ hich lirings logcllicr ihe 

iicloi-e and llic al'lcí- in a Ix'comiiig 

wliicli <-r'osses llicín and displaces (lieni 

inr¡nilely...Narialion is conslanlK heing 

conipleleh niodii'ied. in ea(-li oí ils 

cpisodes, not according lo snhjeclive 

varialions. hnl as a conseíiiience of 

discoiinecled places and dechronologizeil 

inoinenls... 

4 ..."lile pieces are like sales of 

meaning" (Txnspo Po\i)). Tlie prohlein. 

as willi Ravinond Konssel hooks. is lo 

"el llie rialil coniliinalion in order lo 

o|)eii llie sale. Meanwliile. as rxns|)o 

asserls, "il doesn'l liave a liead or lail. Il 

lacks soinetliing. bul we don'l know 

w lial il ¡s . riiis is preciselv ihe subject 

ol' I xns|)o's work: lliaí Inndamental lack 

íoi' wliicli lie alleni|)ls lo compénsale 

willi salinalion and excess (}r ¡niages. Ils 

imporlance emerges preciselv l'rom llie 

inlerslices of ils own signüying 

inipossiliililv: belweeii llie ílashes ol ils 

own ruin. 
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