
A.Z.: ^()U apix'ar' lo be (l¡\i(l('(l. oii ihe 

edge. as i( werc. of Iwo planes. 

One lile one liaiid. perliajjs beeause voiir 

Ai'iiieiiiaii orifíiiis gixc voii a less 

inaiiisIreajH orieiited peispective. vcni 

•nork willi a groiip oí' arfisls (joe Beii. 

Eimadre. d i e i i Zlieii. Krlio. e l e ) , and 

supporl tlieir radical iiuilliciilliiral 

diseourse. Oii llie olher liand, vou move 

like a l'isli in watei- amon"- celebrilies 

(Vito Acconci. Sol Lewitt. 

Raiischeiilierg). Vi lio legiliiiiises wliom? 

A.V.F.: ('leai'K al! of iis are eonditioned 

for lile b\ our origiiis. 1 desrend froiii a 

people llial are locateil al a rrossi-oads 

between easl and west. belween ihe 

Persians and the Roniaiis, between the 

Turks and ihe Byzanlines. My Armenian 

extraetion onlv serves to accentuate my 

need to niove amoiig two worlds. niainly 

to proteet ni\' hearl and mind froni being 

invaded. bul aboxc all. lo allow ni\' 

idenlilv lo brealli IVeelv in a land lliat is 

af'ler all realiv no more liían a legal 

domicile í'or me. 

As lar as the artists vou mentioiied. 

siiice 1 make no distinction between 

Ranselienbcrg, Acconci and Sol Lewitt, 

whv should diere be one between these 

lliree and ,Ioe Ben. (Uieii Zlien or 

Ennade? Thotigh it s irue ihal ihev 

beloiig lo difí'erent generations and 

different artislic styles, and llial lliev 

have dií'í'erenl origiiis and nientalities, 

neverllieless, and this is not a paradox, 

tliev are all i'(>allv verv miicli alike. Tliev 

are all lüll-lime artists and as sucli sitare 

the same concerns and the same 

characteristics llial all artists share. hi 

Iriilli, j work witli all of them in the same 

wav. \\ bal inlerests me is iiol iheir lame, 

bul wlial llie\ have in common. 

respectiiig, of cotu'se. tbeir difíerences. 

A.Z.: \ ( lu also seein sphl in llie sense tliat 

yon receive supporl l'rom a niimber of 

large inlernational official inslitiilions 

and prívate miillinalional companies. \el 
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s u p p o r t v i ews t h a t t l iese s a m e 

o r g a n i s a t i o n s l i i id h a r i l lo s u | ) p o r t . 

A . V . F . : 1 a in a n c i i e i iu o í h i i r ca i i i ' r acv 

a n d b u r e a u c r a c v is m y e i i e m y , In i t , al t h e 

s a i n e l i m e , it f a s c í n a l e s m e . T h e l a i g e r 

t h e ln i ica i ic i -acy , llie m o r e F m t e m p l e d to 

gel c ióse a n d p l a \ w ilh il. l ike í'ire. 

S o m e l i m e s I gel h u r i i e d . I)ul usi ia l ly I m 

a b l e lo c h a n g e m y coloin-s. h l e n d iii. a n d 

w o r k w i t h o u l a n y m a j o r d i i n i i i h i i - s . hi 

i h i s w a v . I c a n o p e n d o o r s a n d leí i i sher 

m o d e n i a r l ¡n io p l a c e s w h e i e il woi i ld 

o t h e r w i s e n e v e r h a v e a c c e s s . 

A . Z . : Is i h e or-igin. i h e geog ra ] ) l nc o r i g i n , 

of voi i r se lec l ion d e l i h e i a l e r ' You s e e m lo 

l ' a \ on r t h e ( i m f o r l i i n a l e l v ) so -ca l l ed 

Fhii'd \N o r ld a n d d e x c j o p i n g count i ' i e s 

( C n b a . B i a z i l . f ' h i n a . . l ama ica . T h a i l a n d . 

N i g e r i a , i h e P h i l i p p i n e s e le . ) o\ci- ihe 

m a i n s t r e i i n i ( S w i l z e r l a n d . I la ly . S p a i n 

a n d t h e l i n i t e d S t a t e s ) w h e r e you o b s e r v e 

no l imi t s . 

A . V . F . : I sloppe<l l i e l i e \ i n g in ihe 

m a i n s l i ' e a m p h e n o m e n o n seve ra l \ ( 'a i ' s 

a g o . I s h o u l d a d d d ia l íor a loiig l ime . I 

ac l i i a l ly l 'axoiired A m e r i c a n . Swis s . a n d 

l ' .Midpean a i l i s l s in g e n e r a l , a n d no o n e 

e \ c r sa id d ia l lliis w a s lo llie d e l r i m e n l o í 

a r l i s i s ho i i i o l l i e r e o n l i n e n l s . ( i o d k n o w s 

t h a l a r l i s i s IVom Soiil l i A m e r i c a . .África 

a n d , \ s ia l iaxc a l \ \ a \ s beeii o\ i ' i s h a d o w c d 

by JMirope a n d llie I i i i led S l a l e s ! \ ' o i i r 

( |ui 'sl ioii WDiild s eem lo ¡ n d i c a l e d i a l llie 

s i l i i a l ion h a s l ieen r e \ c r s e d . Tliis is iiol 

vel t h e c a s e . I n r o r l i i n a l c K . i h e 

e n l r e n c h e d e o n s e r v a t i s m o í ' t h e ar l w o H d 

h a s nol \ c l ha l l ¡Is s ay . 

A . Z . : Tile e.xlhbil ion s co i icep l i i a l goa l 

s e e m s t o Til l ike a g love in I he c a s e of 

a r l i s i s siicli a s .VH'redo .hirr. .Xcconci, 

Og i i i be . , \ r i e i i l i . K c h o . Ríos , 

l i a u s c l i e n l i e r g . .M.(]. i ' e r l i n g e i r o , T e r e s a 

S e r r a n o , o r R i b e n l i o l m . O d i é i s h a v e 

c l iosen lo e i i l e r w o r k d ia l s e e m s m o r e 

l 'amiliar . e a s i e r a n d l i red . a n d r e n i o \ e d . ¡I 

nol complel< ' l \ d i s c o m i e c l e d I r o m , lilis 

g o a l . \ \ oi i ld Mili a g r e e wil l i lilis 

con iment ' : ' 

A . V . F . : .M\ a r l i s l i c goal is lo piisli 

d i \ c i s ¡ l \ lo t h e e d g e of ils liiiiils. The 

" r e a l e r t h e d i r í e r e n c e b e l w c e n l anmia i i e 

a n d i r ieans o í e .xpression. ihe closeí ' I a m 

'rile iii-.Nl |)age: T. Serrano. .\iiiiic/i.sx. l'lOl!. Arl l'or ilii' \\ iiiid. 
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Alfredo Jaar. Arl l'or tlie World. 

to achieving my goal as curator, botíi iii 

concept and production, especially in an 

exhibit like The Edge of Awarencss. It is 

through diversity that I achieve unily. 

Tha t is the paradox. 

A.Z.: In general, (hese goals on the one 

hand underscore the universal na ture of 

the concerns and problems of art in our 

times, while on the other hand , they 

seem to be protesting (on the artistic 

level) the neo-colonisation ini]ilicii in 

econoniic globalisation. Whal is your 

view of this? 

A.V.F.: 1 think there is a universal 

language comrnon (o all non-western 

artists. and a global language coiuuion to 

niost westcrn artists. Let me explain tliis. 

Western artists, especially in the post-

conceptual period, havc a tendency to 

attack the forrn, more than the content, 

of (art) history. Artists from other places 

need to attack content. For European 

artists, the history of art is a vital source 

of inspiration, and, as we are all well 

aware, the historv of ar t is constantlv 

changing and evolving. Those from other 

cultures are aware tha t their ÜWI\ (art) 

historv has always been more static, and 

repetilive, with oiilv slight niodifications. 

Therefore, it is only natural l'or theni to 

try to change this state of affairs. Clearly 

when one touches content, one touches 

man liiinself, tha t is, the universal aspect 

withiii US all. Western artists, by their 

approjji'iation of (familiar) forras w'ith the 

intent of transforming thern, present a 

characteristic focus that is at once local 

(part of the arl svstem) and global (part 

of the consuiner and Communications 

media societv). 

Not long ago, it dawned on me that 

we never fullv understood, even at the 

end of the millennittm. and thanks only 

to the media, that the worid is not fíat 

but round. Doesn't that strike you as a 

odd? Mow aboiit coiniíig a new term -

Rülmulisdlion. Isn't it tha t sexier tliaii 

globdlisiition'f 

A.Z.: The link belween art and protest, 

inescapable since Adorno, also seems to 

be present in somc of the exhibition's 



more radical proposals. Are yon 

suggesting, along animist or sliamanisi 

lines, that arl is medicine? 

A.V.F.: I will (jiujlc I lippocrates. the fírsl 

ancicnt Greek doctor whose researcli 

reached us: ' i l e wlio knows tlial iieidier 

jiistice ñor injnslice exisl. huí llial lliev 

are bolli ejicom|ja.ssed l)v llie same 

action. will never sírav IVom the l'ield of 

art". 

A.Z.: As president oí Art l'or lile World, 

votí seem driven to promote vom' goal ol' 

a miilticiilttiral social coinmitment. What 

role does ideologv pla\ ¡ii the arl that voii 

promote and siipport? Does. for iiislauce. 

in voiir opinión, the interest .shown hy the 

president of (aiha. Fidel (¡astro, at the 

Geneva exhihilioii. coiifirm au ideological 

rearming of art iii the lace ol the 

coinmon l'ront ol'thoiight siipported l)y 

the nco-hheral |)roposals of the so-called 

First World? 

A.V.F.: The aiiswcr lo ihis is iu Noiir 

carher (|iiesl¡oiis. 

A.Z.: W'hv Geneva, New York. Sao Paulo 

and New Dehli? Whv not Lagos, 

Sarajevo, Hilvana and Shanghai? 

A.V.F.: .Vlore and more, tlie centre is 

hecomhig coiifuscd wltli the periphery 

and vice-versa. I started the e.xhibition 

Tlip Edgc ofAivarene.s.s in Fiirope aiid 

the Lnited States with the ¡niention of 

taking it immediatelv afterwards to the 

Southern I lemisphere, to Brazil. and 

then ihe Orlent and India. N'Iore and 

more. Fin becoming aware of the fact 

that (he wcst no longer has the ear of 

art. that westerners are becoming deaf, 

duinb. and e\-en. I mighl add. blind. My 

next project will start in the soulh and 

the east and from ihere it will travel 

north and west. like Fmperor Okwi 

Enwezor. Btit this lakes us back to your 

first qiicslion aboul origins and the 

fundamental experiences of each and 

everv one of tis 

.N. W ard,-l/iíí/3//;» Cmci', I')').!. l'lioKi: (;c()rjr Ri'hsteinor. .\rt lur llic WOrlil. 
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