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"Pepe Dáiiiíiso will paiiit a man s líodv 

as if he were paiiilins; soiiie occiill aiid 

endle.ss god; lie will paiiil die hoiK and 

tlie skull. llie hiidv and tlie body s 

shadow. tlie mvsteiious bodv, llie 

expeclanl hodv. llie hodv as l'lowing 

cnrrenl. as dispersión, tlie l)ndy as 

innnnnv, die l)0(l\ as reniains... 

jüsé Saramago 

Desire and liie dreaní oí desiie are the 

tools w ¡lliont whicli il would be 

inipossible to organize or lend nieaning 

lo D á m a s o s world. A narial i \ ( ' bodv 

and a desiriiig bodv: dic bodv ol a 

dreaming painling. Iii liis inost recent 

exhibilion in the (^asa Fernando Pessoa 

in Lisbon. Dámaso |)resented work that 

ceiiteriíd aroinid the greal Portiigiiese 

vvriler and his enviromnent in Lisbon. 

The catalogue s texis were wrillen by 

,Tosé Saraniago and Andrés Sánchez 

Robayna, who, in their essavs. |)enet.rate 

Dámaso s baroque and conlradictorv 

universe. This inwardly-dreajning paper 

signifies - lo a certahí extent - D á m a s o s 

re-enconnter with himself; echoes of his 

own vt)ices, tlie derinilion llial ñames his 

work, that drinks of ils own palhs . ol' ils 

own fonnlaiiiH. In ihis exhibilion. 

Dámaso rediscovers — on paper. 

through collage. in drawing, in seqnence 

and leniplalion, in Antinons and I he 

triangular dreams, in heteronyms and 

the sentimental jomiiev — whal is 

\ i r lual l \ his own diarv. memories ol his 

own l)iograpliv. 

hi this sensc. the exhibilion is. lo 

.some degree, a review of Dámasos 

ongoing concerns, of his evervdav tools 

of paper. of dreams, of the bodw of 

folds. ol draw ings. of mosaics. of 

voyages. of time, of Orpheus and of the 

skiill. Bul. above all. of film, film 

coinposed of seqtiences. Wliile the work 

mav recover D á m a s o s basic formal and 

narrative themes. siicli as literature, the 

bodv and collage (which are fearlessiv 

uiiited in painting), Dámaso also 

mainlains an enormons lovaltv to and 

colierence willi his aneeslors and (^arlier 

work, which he visits again and again, 

going bevond formal tlisconrse and 

nostalgia. In anv eveni. in ihis vear's 

SculiiiH'iiltil .loiirnev. Pepe Dámaso also 

clears awav his habitual anil 

characteristic stvles. bul onlv in order to 

recover. vet again. the moment of his 

own step. revealing himseír lo be more 

eclectic, mnlli]ile and plural than ever 

helore. In this exhibilion. Dámaso seeins 

to pav a debí of grati inde lo the 

neighboring nalion. and specilicallv to 

Lisbon. the while city of films: il is also 

the citv where Dámaso fonnd lo\c on 

varions occasions diiring the nighis of 

fado and Porlugnese while wine. Not 

that Dámaso needs to slraighlen onl his 

coiirse! All his work overlaps and blends 

inlo his own lile, parliallv becan.se 
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Pepe Dámaso. Anliiioo, n" 1 and ii" 2. Pholu: Alejaiidio Delgado. 
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Pope Dámaso. Tt'iilttrioiu'íi de /\'S.^OÍI. Pliolo: Alcjaiulru Dcliiadii 

Dámaso seems lo foel the iieed fo 

tr'aiisrcnil liis o\\ ii lifc. lo liii- poiiil oí 

conriisiiig ¡I w ¡ih liis owu ci'eativitv. Art 

and lile, life and arl: lor Dámaso, these 

are iiot pai'allcl plu-nomcna llial never 

meet. On die contrarv. eacli nourishes 

die ollier. in an endloss round-tri |) 

vovage. iii a vicioiis circle íliat 

pt'r|3eliiallv retuins. lu order to a|.>])roaeli 

tliis woi'k witli r'igor. \ve miist pay 

attentíoii to Dámaso liimsclf. ¡is miicli as 

(o his work: he explaiiis 

tile work witlioiit making excuses 

Cor ¡t. 

Biit we miist also |)av altciitioii to 

the tram: displacemenl. This ¡̂  iiol ihe 

Ih'st time that Dámaso lias hcguii a 

sentimental ¡onniex. the joiiniex oí liis 

painliiig. of his ti¡|) on ihe Tians-

Silieriaii. of his jouinex lo Marhu 

Picclni. o í his lri|) lo Aswan. The 

Liisilania and the Irams dial luii IVom 

the U|íper City to the AHama also speak 

the jouniey oí his painting. of his 

personal and rurtive contacts that daré 

not speak tlieir ñame, huí dial 

nonelheless achieve iheir e.xpressiou in 

the verv insfaiil of dieir displarement. 

wlheh makes them irrelrievahle. Lishon. 

Pessoa. Negreiros. Saramago and Sonlia 

por e.sle papel deiilro. all of these are to 

l)c lo iu id iii D á m a s o s p a i n t i n g . 
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