
T E R R I T O R I E S 

\\ lu'ii I l l isl locikc'd al Ar luid (hji'iica s 

wdi'k. (iiic (if lile lliiiij;> llial caiiic Id 

niii id was llic woi'k ol' Micliclaiiucid 

Anloii idi i i . (I al^d llidiiuiíl di lile 

pairilinji's ol '( icrl iard liiciilcr. d lwlüc l j 

mure ¡II ii iiiomi'iil.) I I I IOIIÜIII iii 

paniciilar of Aiildiiidii i ^ liliiir I p 

(! ' '()()/ a 1')()() i i id\ic liasi'd loosclv dii a 

sloiN l i \ j i i l id (lorlazar. iii wliicli a 

I j i i iddií ra>li¡dii plií j ldii iaplirr 

ai'cidi'iilalK |ilidldura|ili> a i imidiT. I lis 

picliii'cs di'a man and a woiiian klssirii;' 

iii a piihllc jiark l i in i oiil lo Ini'liidc. al 

lile cdíic ol l l ir iniaiic. a gnu and a 

Cdipsc. Iii llic cliniaclic .si'(|ii('iicc ol llic 

mo\i( \ lile |ilidld<iiapli('r inakcs a series 

of (•iilar»('iiieiils in order lo inidersland 

wlial iiis camera liad inaiKcriemlv 

l'ecorded. 

I Cdiiiiecl lilis ino\ ie lo an carK 

work l i \ (hieiiea. (Oiiociiiiicnlo II 

(l')o.'i). In lilis plioldurapli. l l ieanis l 

inonlagi's l\\ii iinaucs. The fiísl shows 

ihe haek o ía wiiiiian s liead. She is 

si l l i i i i ; dri a lii'iieh in a paik iii I la\ana. 

«alehii i i ; a dislanl ligiire. The secdiid 

iiiiauc \\lii<'li appeais wil l i in llie spaee 

di (he WDniaii s liead. is slidl li'oiii lier' 

poiiil di \ ii'w and shows ns w lial she is 

hidkiiiii al. W e e\en see lier fiíiücis 

hloeking oiil pan di llie seeiie. W here 

Anldiiioni iised liis pholdgraphej'-

pidlaaoiiisl lo explore e.\lerií)r 

appeaianee. (aieiiea shows iis lioll i 

iiileriorilN and e\ ler ior i l \ . Conoiiiiiifiilo 

/ /exl i i l i i ls pj-operlles dial are presenl 

ihroiighonl (iiienea s w iirk: 

disorienlalion. llie posina and ri-soliilion 

di phildsdphi<'al prdhlems \ ia lile 

medinm di pholojiíaplu. a \isiial 

si\ le dial is al once eleganl and 

aiislere. 

( (niocniíiciilo II •<\\^n renhiids me 

di l i l i ' ^amdll^ liaekiim ^llol al llie eiid oí 

aiidlher Anlonidni l i ini. The l'ussciiííer 

(l')"!'o). in wliielí llie eainera lieeomes 

iinexpiM'ledK aiildiioinoiis l ioi i i llie inaiii 

aclioii and lea\('S oii a se\cii-imiiii le 

\iiyage diil d i llie roiiiii (w here ,laek 

Nieliolsoii s eharaeler is Kiim on llie 

lied). llironiih lile window. and Id ihe 

Arlunj Ciiciiea. #.!//. I'»').'i. \iT\lie (.11 caiivMs. ':^) x '![) iiieli. 
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Ailiird (iui'iir;!, (Iritli- as fonis. l*)*)o. Diiralrans aiiil Diiraclcaí' on AiT\l¡c liiílil !m.\ (2 !a\i'i's). 

-fO X ()() X íl iiich. 

p l a z a ( lulsi i lc . Vi licii llic caiiiiMa í ina l lv 

ii 'Uiiii> III llic 1(1(1111. Nicho lhon is (Icad. 

IUINÍUH' IICCIL k i l lcd ol í sc iTcn . 

W l iodii i i i l i ' . w c a ^ k . Bul Aii ldiudi i i lia-, 

s l iowii US sdi iKi l i i i i j ; l a r i iuirc i iu i i sua l 

a i id rasci i ia l i i i j ; l l iaii ¡iisl a iu i t l i c r 

i ' i i i i 'mal ic i iui idi ' i ' — lie h a s lakc i i lis oii 

aii i',\|il(iral¡(iii ¡ii si-aicli (lí i hc i ia l i i re of 

lililí a i id rca l iU . 

íl t i i n i s mil d i a l llic s i i i i i la r i l ics 

llial I c i lc l i c lwcr i i llic \ \ ( i rk o í a n íi-'i-

v c a r - d l d l l a l i an r i l i i iu iakcr a i id llii' w d r k 

df lilis -l-(l-\car-(il(l ( a i l i a i i | ) l id ldf ; rap luT 

a r e UDI coini i lcIcK (•dii icidcii lal . íl is iiol 

s u r p i i s i u g Id disc() \c | - lilis l i i i r i i i a l i c 

i i i l l i ici icc. h e c a u s c p a i l d f w l i a l C u e n c a 

(loes is l o seai 'cli Fiir w a v s lii i u l r o d u c e 

I c i u p o i a l iiid\ i ' iiicnl iiiKi slill iiiuiíícs. 

L d d k . lor i i is lai icc. al diic ol liis cc i i l r a l 

l i 'clii i i( |u( 's. lili ' i i ia i i ip i i la l idi i di Idi'iis. Iii 

r¡,v + l(H-iis = l)c(i(l [V)^):^) lii-

cslal i l is l i i ' s a rdi i ipi ' i ' ss i 'd i i a i i a l i x r l)\ 

d\ i ' i ' laving s r \ c r a l ve i ' s ious of d i e s a i n e 

iiiiafíi'. i 'arli will i a iliílVi'i'iil lo r i i s . Iii 

Modrnihuiul (\li,(lcni Áíiony) II ( l ' ) ' )5) . 

lili' \ ii'w ol a ('('lui'li'rx iii New ^Ork is iu 

locus oiiU williiii lile li'lli'is ol llii' lillc 

(wliirli is a pla\ on llic words motlcrn 

aiid iiiorihiiiKÍ). Oiic lliiii<; llial tliis 

iiiiaííc siig<i('sis is tlial appeai'ance is 

deceptive. lliat i( is oiiK lliroitííh 

dilli'iTiit vicws ((|iiilr lilrralK). llnoui;li 

cei-laiii iiecessary concepts. tlial; \ve can 

coinprclicnd rcaliíN. 

Jl is iinporlaiil. iii diis rcgard. to 

icmcinlicr (aicnca s rools iii conccpliial 

arl. Likc coiii rpliial arlisis iii l<)()()s. 

(iiicnca liinis lo llic caincra as a iiicans 

of \('i-ií\ in<í. i'xplorinii and 

deconslnicling ica l iu . Bul (aicnca uses 

pliolograplix loi' lar more lliaii lliis: lie 

"ains access lo ('luoiidiial dcptli aiul 

coiuposilional iiitricac\. iraluis lar<;elv 

closcd lo l'H)() s cdiiccpliialisin. Iii niosl 

pli()logi'a|)liic work. oiic is lorccd lo 

clioose a single focus. bul a loiuidiiií; 

poiiil of Caienca s work is liis iuiiü\alive 

conihination of several focuses wilhin a 

cingle image. Cuenca introduces these 

iiiulii|)li' lücuses not jusl for the sake of 

narralivc. but to créale niovenient 

(pliysical and ineiilal). siniilar lo the 

kiiid Anlonioni ereated witli a inoving 

camera. 

Il is iu relalioii lo focus lliat 

Ciu'iica s work is reniiniscciil oí llie 

work oí Cerhard Ricliter. (Mllioiigli. diie 

lo llic rclalixc ¡solation of Cuban artislic 

lile al lile lime. Caienca was niiaware of 

Richter.) Richter based bis gestiiral 

compositions. especiallv bis abslract 

|)aintiiigs oí tbe late 1970s. on oiit-of-

fücus images of small sketches he liad 

made. Taking Autonioni s aud Riehter's 

coneerns a step furlher. (Jiienca makes 

images ihat use not onlv varving focal 

poiiits. bul also varving poiiils of view. 

\\ hat is imporlaiit aboul ihese works is 

not so mucli what eacli view shows iis. 

but liow the views reíale lo oiie anolher. 

Tliis is especialK Iriie iu IIdiiieless: 

(Jb/edire <ui(l Subjcciirc liiidges. a series 

of -n'orks iu which Cuenca coiiil)ines two 

images: a pholograph he has laken of a 

homeless persoii oii llie slreets of New-

^'ol'k. and a |)holograpli írom ibe 

siibjecl s |)oint oí view. (iii some cases a 

pholograph laken í)y the homeless 

persoii). j-^arlier works iu ihis series 

combine llie Iwo image.s thi'ough 

pliolomonlage. but ihe works in this 

pail icnlar show are Iransparcucies 

moimled on l'lexiu'las. in oiie work. we 

lay 



lea 

Ailuic] (áiciii-a. Ilrnild'x Ciilluiv Miiskcni. 1')')."). CoiiipiiliT gi'iiriiili'íi iiiiagcs. 7 lavcr oii liglil liox. 

scc aii (lid Wdriiaii |)r(i|i|i('(l iip agaiiisl a 

iiiilk ciiilc wliilc slic sniokc-'i a riíiai'i'llc. 

and \ \ r also see tlie scciic li'diii licf poiiil 

(if \ icw . I lie Idiiiial oí dic work - iwo 

.slifcls (if l'lcxiülas ,s¡rii|il\ Icaiiiiii; 

aaaiiisl lile wall - hiilliaiilK liiiilalcs llic 

|i()s¡i¡(iii iil' ilic wiirnaii iii llic 

pliiiloííiapli. (Iii lilis woi'k. as in iiHi.sl ol 

(.'iii'iica s iinafícs. a dcliTiiiiiiiiii; lacKii' is 

llic iii'hari ('X|,)cr'¡('iic(' oí New ^llr•k (aly. 

Iii pailiciilai' llic inidldWH arca wlicfp 

(aiciica l¡\es and works and wlicic he 

sliodls inan\ ol liis ¡uiau'i's.) 

Al (inc poini ij] Bloír I p. a wonian 

(•liases al'lcc llic pluiloiiiaplicc. li\¡n<; lo 

gol llic idll di' lllni lie lias jiisl sliol of 

licr. ••( ;Í \C nic llidsc picinrcs. ^dii can I 

plioidgrapli pcoplc likc lluill shc cries, 

lilis is precisclv iiiic ol llic issiies 

(aiciica cdnírdnis in liis Iloiiivlcss 

plidldgra|ilis. hiil rallicr llian rcpcal llic 

laniiliar dilcninia ol' llic plidUijonriialisl 

wlio asks, "Sliduld I lakc a plioldurapli 

di 'an alidcilN and iidl iniciscnc Id sld]i 

ilí' (aiciica apprdaclics llic issiics in 

aiidllici- way. Rccdgnizing dial wc reíale 

(d die lidnieless aliiídsl ;rs ií die\ were 

dlijecls. he allcnipls lo givc ilierii 

siiiíjcclix il\ and linnianize llierii Idi' lile 

viewer. Tliis is. I diink. wlial (aieiica 

ilicans wlien lie derines llic nilc di' lile 

arlisi as aii •'aclivc speclalor. " 

(aieiica s wiirk is a crili(|ne nol so 



iiiucli ol' |ili()l(ii;i-apliv as oT cc-i-liiiii 

siinplislic \\a\.s ol' lliinkiiig ahoul llie 

world. I lis \v(irks ai'c siiniiliaiu-niish 

all('i;(iiii's aiiil paiiistakiiig (Icpiclions of 

ii-ality - lile icaliu of ex])t'ripiice. iiol oi 

iinafic. lii his iccenl hook on Andv 

\\ arluik joliri \¡\u draws a disliiiction 

l)('l\vi'(Mi ai'lisls (sMch as \\ arliol) wlio 

are coiuciiied willi a|)|)('araiK'('s. and 

arlists (jaspiT joliiis. I'or inslaiicc) WIKI 

iccoiiiiizc diiial 1(111. lliiis hcconiing more 

eoiiiplex and Inie. (lueiica. I believe. 

l)elo]ii;s lo die lalleí- gioiip. Iii a (luenca 

|jhotograpli. an iniaae is never simple. It 

a lwa\s conlains more llian oiie |)oin1 oí 

view, and in order to iinderslaiid the 

work. tlie \ie\ver must dilTercritiate -

and ihrii jnxiapose - conriirlinj; poinls 

ol' view. In makiiig llie viewer do .so, die 

image oi)en.s iip inlo a temporal 

dimensión. The qiiestion we ask is nol 

"What do 1 see?" but "How do I sea?" 

"Tlie objective ol' niv work is 

knowledge. ('neiica says. We ('oiild add 

llial he is also involved hoth willi the 

stndv ol how knowledge is secured, and 

with etiiics - the etliles ol' looking (and 

ol' giving others things lo look at) . It. is 

as a result oí liis (jnesl lor knowledge 

(and knowledge about knowledge) that 

this philosopher-with-a-caniei-a is never 

satisí'ied. Cuenca conlinualK allers and 

expands his mediinn. Whereas he once 

hand-Cülored his |)hotogra|}lis. he now 

alters the iinages with a computer. 

Moving awav Irom photomoiitage. he 

has begun to nse overlavs ol' as numv as 

eight transparencies in order lo 

connnuiiicate eoniplex messages, as in 

his reeent light-box pieces. snch as 

l)n><iinin<i-L('fl-iriiig-Neir York (1995) . 

This artistic restlessness pavs olí' in 

works that never seltle lor the familiar. 

Yet. jiisl as importantly. lie never 

chooses the easv road ol myslií'ication. 

hi Arturo CiieiK'a s work, reality is 

[jresent in all its terrible elarity and 

liimbling opaeity. 

.\riiiiii ( iiciiia. Iloiiu-lcxs. (ilijcclirt- aiidxiihjt'rtiiv iiiiages, 1993. Kodalit on .'\c-i\iic-. M) \ ()ü x Oü m. 
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