
T E R R I T O R I E S 

I aiii uoiiig lo locii^ Olí tli(> iiiost receiil 

woik of ^;llllall(lú (lanosa (Moiitcx ideo. 

1954) cxliiliilcd in 1") \ isilas 

comiMUadas al llu' Sliidiii Mcxclla iii 

IBarccloiia. 

lii llic Icxl he w roU' l'or lliis 

exliiliilidii. ( 'añosa discussed ihe Cafe, 

wliii'li he calis, aiiioiii; ollicr lliings. •llii' 

conipiilhive visitor ol' oiii- gazc . I le also 

refers to il as aii ••afciiiiiulalioii ol'all 

IIR- laces \ve l ia\c bcen and those we 

llave secn/loved. 

Without nndcnniíiiiiíi llic arlist s 

poetic kiciditv - seeii before in texts sucli 

as "La mirada iaiTi|iaiitc and "Siiite 

dispersa - i lliink il wiiuid he (]uile 

valid to ehanfi;e 'face' l'or ' trace . Bv 

doing so. 1 lliink the painler woiild agree 

lliat tile resiill ¡s lile same as that oí a 

aaze: lile lerriloix il invades, llie 

landscape it imlolds. goiiig lar lie\oiid 

what llie eve sees. In some ways this 

idea was alreadv present when Canosa 

occiipied llie iii\ lliical-poetic spacc ol 

the llolel \(¡(l(i. 

\X'e might certainK cliaiige lace lo 

trace, hnt also tlie otlier \ \ a \ round, in a 

process ol |)iire lrans¡li\itv: trace lo lace. 

Seen in this \ \ a \ . the arlisl. iiow a 

sort of portrait-paiiiter. a coiiinieulalor 

on encoinilein In llie hotise of gazes. 

woiild no loiiger awail the visilor so as 

to record a gaze or a sigii. Inil woiild go 

otil in searcli ol ihe face wliicli meanders 

across paper. heyoiid ihe precisión of a 

\\(ird. 

The paper s siirface is like a 

sinooth deserl. in ihe iihddie ol wliich. 

and iiol liy chance, he l'inds. gro|)ing 

and speechless. wells of meaning. wlhcli 

eiiahle llie speclalor lo see aii 

acciiniiilalion or iihxliire of faces. 

riiiis. llie apprehended lace is the 

other sitie of the ever-vanishing trace. 

And so. in the Itere and now. tra | iped in 

the supposed slabilit\ oí a l'oriii, wliich 

is also a voieeless. colomless graph. 

Iiir lile Hace is an act of 

sediiclion. and (hereiii lies llie hand s 

allraclion. B\ lilis I mean llie paiiiler's 

iiilellig<'iice ¡II gnessing wliere lo l'iiid llie 

wcll and liow lo exlracl lilis 

acciiinnlalion ol appearances from the 

de|)tlis. from ihe ollier side of a snrface: 

lile hinl of an ¡inage wliicli nioves 

hesitaiitiv to and fio. siMlling on ihe 

oiiiskiris of oiir gaze wliielí siirrenders 

itself to the nietamorphosis. And ihen 

llie iranslaled ¡mage Iwisls and liiriis 

and becomes bhirred: ".MI arl is a 

gestiire of Iraiislalion . (Janosa wrole. 

Like a prisoner wlio e\aporales from (he 

siege as a resiill of too imich self-

conteniplation. 

An iiiiage for a landscape. A 

landscape liill of traces wliii-h llie arlist. 

b\ ineaiis of iransference - again ibis 

concept of moviiig and Iranslaling. so 

conimon in bis wdik - liiriis ¡iilo 

loomiiig faces, astonished traces. 

In ^ aniandñ Canosa s work. 

Iandsca])e lias loiig beeii ol gi-eat 

imporlancí' . Perhaps becaiise he knows 

the snblerbiges of bre\ ¡ly and 

landscape. llie enigmas ol ¡Is |)erpeliial 
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moveinent. Because he knows the 

importance of a rampaiit gazc gliding 

across a waste-land. Across white paper. 

Across that place, always mental and 

physical, where the niap-niaking takes 

place, so characteristic of most of 

Canosa's recent work. 

In "La mirada rampante", written 

for the exliibition of the same title held 

in the Museo Blanes in Montevideo 

(1993), Yamandú Canosa wrote: 

"Perhaps we paint what we are unaware 

of, but our attempt resembles, imitates 

and loves all that which never uttered a 

word." 

And also: "Every gaze draws a 

landscape." 

Therefore, it is not surprising to 

see words appearing as organizers 

and/or protagonists in the rough 

sketches for the (re)presentation before 

being transferred as images onto paper. 

Words as forms, linked to colours 

to make place-names, suggesting a 

message, signs, a mixture of 

automatisms and vigils, a way of gaining 

acc(;ss to a sorl of treasure island: a 

world niap, a tapestry of the world. In 

Canosa's latest works, these are the 

inventions which arise; territories moved 

from mysterious imaginations, de-

constructed and re-constructed 

continents, border-lines which have been 

re-wTÍtten. 

And what better example of all 

tiiis than La isla del sujeto. Here, fixed 

to a lit-up wall, are open eyes and an 

open hand moving trance-like, making 

new senses. or meanings in movement, 

wilhin the plañe of desire. 

As we can see, this process 

redesigns the various continents. Canosa 

not onlv re-maps the land, but also 

transfomis it into an island, as if island-

forms were the most appropriate for the 

ever-eager eye to see. 

From then on, bevond the new 

geographv which enlightens his latest 

paintings, appears the unexpected face: 

the result of all the traces pursued bv 

the hand of our gaze. 

Yamandú Canosa. La Mirada Rómpante, 1993. Museo ,luan Manuel Blanes, Montevideo. Inslallalion view. Photo: Alvaro Ziuo. 




