
TRADE ROUTES 
AT CROSSROADS 

J E N B U D N E Y 

Whethei' visitors approach ihe city bv plañe, f'oot or aiitomobile, 

tliey musí íirsl conlront the landscape eiicircliiig llic citv, aii 

anli-garden as desoíate as tlie moon's surlace: Joliaunesburg sits 

¡11 llie liigli veldl, a vast, yellow-like-a-stain ]irairie oi liiinit 

grass and no trees, thousands ol nieters above sea level, littered 

witli iiiüunds oí dii't and rock iliig up b'oni nniiing expioits. It 's 

a laiídscape wliose onlv landniarks are nian-niade, and even 

diese are swallowed back into the earth in time. William 

Kentridge's aiiimaled film "Félix in Exile" shows this veldt as it 

erupls in industrial hotspots, is pockmarked, tiieii subsides, 

eating its owii iiistorv, all jiliysical traces or memories of its 

past, along the wav- Dirt liills are flaítenod by the wind., holcs 

fill in, weeds grow over the scarred groiuid, wells (h'v up, íalleii 

bodies are covered with paper, then yellow grass, and 

disappear. 

With this iiiauspicious starl, it makes sense tliat (he city 

sliould lie as bleak and as l'ormidable. After wailing hotirs in the 

airport Cor our ap])areiitly losi driver, I was Cinally ushered into 

a luxury sedan along with ihree olher visitors to the second 

Johannesburg Bieiinalc. We hurtled into the city along a niad 

series oí" í'reeways and overpasses, craniíig our necks out the 

Windows to watch this landscape change. Could it be 

phdtogríiphedr' Rveii Andreas (iurskx s leus isn t wide eiioiigh. 

\\ archiiuscs with l)r()keii w iiidows. a.sphall lols liill iriicks. 

tiactors and biilldozcis. bÜlboards ^cniíig cars and hi'ahh 

iiisuiaiice grachialK luake \ \a \ í'or imponed greenerx and \'fi\ 

brick walls. I lere. scjinetiines next to (hngv corner-slores and 

piles oí iincollected garbage. Iiegins the Sonth Abica wc d heard 

aboiit — lionse^ tliat wonid be ealled villas in aiiy otiier coimtry 

lia\e encased themselxes in gleaming coils ol lazor-wire. 

\\ e plaved a game lo lielp ns settie in: w hicli American 

citv is lilis likey Miiuieapolis l'or lis l'latness. LA for its IVee\\a\ s. 

But abi ' r (liíipping our l)ag>. olf at onr siibinbaii hotels. wc 

clamliereil hack into the taxi and wcnl downlown to the 

Biennale site, . \eailv ihere. sonieoiie e.\cla¡nied: Detroit! WC 

peered oiil at an eerie ini\ ol ahandoned concrele íactories 

o\ cillow ing with si |uatters. dianiond-shaped. mirror-w ¡ndowcd 

towers. gi-e\ skvscrapcis inider a sttibbornU gre\ sk\ . peddiers 

selhiig meticiiloiisK arraiiged bowls o ld ranges oii the sidewaik. 

and thonsands ol 'pedeslrians w ho seenied to nio\e IVoui one 

córner to another oiily to hnstle or haiig oin. Bits of newspaper 

lloated in the wind. greasv veti'ines adxcrtised chicken meáis at 

incredibK low prii'cs. 

01 coinse. we would evenlnalK discoxci' tliat 

.lohannesbiirg is exactlv lik<' .lohanneshiirg. and our driver told 

lis so. • r i l e probleui. ' he explained. "is that wliile .Vparlheid ¡s 

officialK over. it still exisls as an econonhc slrni'tinc: the 

coinitrv s wcalth is ¡n the liaiids of a verv small in inoi iu . The 

'Bantn educatioii svsiein has left its legacv in a liiige niaioiil) 

ol imediicated. iinli'ained. and as a resiilt. iinemplovcd black 

eiti/ens. Peopli' are aiigrx and liusiraled. (anís are eas\ and 

clieap lo bii \ . and \ ioleiil crime is la inpanl . TlieN II sieal xonr 

car. Noniwallel. aii\ ihiiig \()ii l ia\e. \\ lial s morí'. Siiulli Aliica 

is so ricli coinpared lo otlicr African iialions dial ihoiisands ol 
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foreigners llave iiiiidc llicir \\'a\ lo .lohaiuipsluirg (o iiiake 

niüiiev. See llial lidie park? Tlial s llie l'rciiil of ihe 

Johaniiesbiirg Arl (iallerv. Don ( walk lliere alone. ])eo])le get 

miigged iherc all tiie finie. I advise von nol to walk anvwliere. 

including during ihe dav. Wliv. il s not e\eii safe in this rar! If 

they see a purse or sonieoiie weariiig je\ \el lei \ . lhe\ niiglit 

smash the windows lo get il — right here, at iiooii, while weVe 

stopped at a red liglit." 

We cliecked to iiiake sme tlial llie doois werc loc.ked and 

shilled bags under otir feet. Oiir driver was hiack, in liis late 

twenlies, and spoke (he queen s English. l ie was ohvioiislv verv 

well educated. "I was born in exile, " he explained. "Mv l'ather 

was with the ANd. 1 grew up in Zanihia, Geneva and Spain, 

and llave two iiiiiversiTy degrees. 1 eame liei'e — lioine — lor 

the l'irsl time onlv foin- vears ago." We asked hini wliv he 

retin'iied to wofk in a hotel aiul drive a taxi wlieii he coiild 

certaiiilv lind a good careei' elsewliefe. "I liave a i-esponsibilitv 

here ," he said, "And besides, South Afriea is miich betler now." 

Oiitside the inain entrance to the lileeiric \Xorkshop, ihe 

gigantic ex-íactory in which tiie central Biennale show, co-

curated bv Okwiii Enwezor and Octavio Zava. look place, two 

tall llagpoles slood. Oii one, the AiSC llag billowed above the oíd 

Hoiitli Ab-ican llag lied in a knot. |iarl ol llaiis I laacke's 

cdiitiibiition lo the "N'iagicien de la Teñe" exhibilion in Paris. 

1980. when .Apailheid was on its lasl legs biit Mándela siill in 

prisoii. i Ms work was aii honiage lo Dtdcie Sepleniber, ANC s 

Paris represenlali\( ' . wlio liad IXMMI assassinated the vcar earlier. 

On the iiexl l'lagpole. IHTI- in .johanncsbiirg. Soulli África s iicw 

llag riew prondlv on ils own. an inlcriuilional svinbol ol' 

deniocracy. I laaeke called this se(|iiel "Tlie Vindication ol'Diilcie 

Septeniber. " Yes, il confirnied, Soulh Al'rica is betler now. 

II 

(aliaos reigned inside llie Pdcclric Vi Orkshop. tweiilv-íour lioiirs 

bel'ore llie opening. Tlic iniskilled laboiircrs wlio d bi'eii 

enipldxcd lo cleaii liad swcpl a\\a\ Pascal .Marlhine Tayotí s 

scaller arl . .\larko Peljhan liad ¡iisl heen iníornied llial the 

Biennale woiild liaxc no l'iiiids lo complete' liis inslallalioii wliicli 

iii\(ilve<l llie Iracking ol air Irallic o\('r .\lrica. \ o i i c ol lieiiec 

Creen s \ ideo moiiilois workcd. Kcn l.iini woiild iiol be ablc lo 

pasle up liis billboaiíls íor anolher iwo weeks. I he man 

emploM'd lo coiisliiicl Oladcle nainglioxé s liglil-bo.\es badil I 

even starli'd. llioiiuh he d beeii wdikiim so liard on (illier 

aspeéis of the inslallation he liadn I seeii liis laiuiU iii leu davs. 

Sieve .McOiii'cii coiildn I gel liis \ ideo lo iim. and was packing 

up lo lea\i'. in a liiiíl'. 

•• | ie\ . lake il eas \ . man. Baiiigbo\é Iried lo reasoii willi 

liiiii. laimliiug. A Olí re iii Aliica now. lliings don I liappen like 

in Loiidon! ' 

In lacl. a niimber ol i iuiled aitisln. crilics and cnralors 

werc slill sliandcil in aiiporls back lióme. Iia\iilg arrixcd al llie 

check-iii coiniter oiil\- lo find that no-one liad paid l'or their 

tickets. (Soiiie oí iis wlio liad íranlicalK pooled credil cards in 

an elTort to stick lo the scliediile slill lia\cii I b(-eii paid back). 

"This is África. Baiiigbové insisted, •Jiisl lia\c a beer 

and rela.x. ' 

One of the organisers stormed bv. barking. "If aiivone 

ever asks me lo work on anollier big inlcnialional show agaiii. 

111 shoot hiiiil" 

I went to the cafetería and iirdered a beer. 

" l i a s anvbodv been to the .lo burg (iallerv xcl? David 

.Medalla asked eacli person w lio waiked in. "Did \()u see if aiiv 

ol ni\ \ ideo iiionilors were working'!' 

"I don I lliiiik W"c re goiiig lo liaxc lile coinpuler 

inslallations np aud running for anollier fcw weeks. apologised 

I Ion I laiirii. ciiralor of llii' "I loiig Koiig, ele." salellile 

exhibilion. to an .'Vinerican crilic wlio was lea\iiig in llircí- davs. 

A yoiing man was makiiig roimds lr\ ing lo sell "I 

Si i r \ i \cd the 'iiid .lohannesbing Biennale T-shirts. "h s loo 

caiK lo sa \ . e.\liaiisled-lookiiig people explained as I1H>\ waved 

the gii\ awa \ . 

III 

A visitor iiiighl lia\c alinost niissed Pal Maiilloa's inslallalion in 

the rear oi the Electi'ic Workshop. I le biiili a kiiid of ca\( ' or 

iiind liiil iiilo llie walls of the faclor\. liiied in places willi 

palleined paper and poslers. edges lorii. Il fimclioned as a 

snbtlc. cinions analogx lo ilie laiulscape and polilical silnalion 

aroiuid .lohannesbing. eilher emeiging or siibmerging. Iiadiliou 

wclded lo llie \('r\ indiisli'ial arcliileclure llial has made lilis 

cil\ lile unoflicial capilal of .\frica. 

I he W (iiksliop iiiighl be 100 niiiers long. .\ series of 

laiiips and winding slaircascs connecl lliree lloois and \aiioiis 

lofls. One liad lo inakc an efl'oil lo find wiirks. bul ibis liide-

and-scek relicNcd iis l'iom llie boredom llial wdiild liaxc sellled 

in during ollier shows ibis size. Sniall oases. ol'leii liini and 

\ ideo iiislallalioiis. allowcd iis lo sil aiiil collccl omsebcs . Ka\' 

I lassan s rooni was parliciilaiK popular willi llie gnards. wlio 

iiia\ liax'c fell al lioiuc in the ainplificd re-crealion of a Sowelo 
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livingroom. Two video screeiis projocted iiiiages froui popular 

black TV and rüins. lii|)-liop iiui.sic hlaicd. I)eer cans were 

slacked oii ihc colTee lalile. pilólos aiid kuickkuacks alioiiiidcd 

(il coiild llave been a liouse iii tlie soiillieni liSA as well). I'eiiiiv 

Sio])is iiiade a iiiiiiiatui-(- copy oí lier i;raiidratliei-'.s llieaire, 

wliicli lie hiiill decades ago iii Durhaii. ü ld lióme iiiovies IVoiii 

ílie aiiisl .s cliildliood plaved as a narralor reroiiiiled lier 

grandmolher 's storv ol' iiiiiiiiiíration lo Soulli /MViea. Teresa 

S e r r a n o s double video projeiiioii nialclicd tlie seasoiial 

iiiifiralion oí' butlerflies witli Üie migralion ol (lis|ílaced peo|)lc 

world-wide. It s a irielaiicholic visión, bul on(> llial's as 

necessarv lo coníronl in África as in (liiba (wliere il was sliown 

colonial presenl. Stories eui(>rgin<; l'rom I lie nal ion s Triilli and 

Keconcilialion (loniniission add lo lilis lliirr\ ol inloruialion. 

•'South Alrica s ¡iisl like anv ollier posl-colonial coiiulrv. sonie 

ol' llieiii insisled. Maiiv onlsiders l ia\c agreed — Soulli Al'rica's 

silnalion seeiiis lo •'uncaniiilv rel'lecl llir siliialion dial w e r e 

slill dealing w illi lu-re (in llie I SA): llie sliared legacies ol' an 

ajiarllieid lliat is leclinicalK illegal. Tlionias McEvillev wrole 

aller liis \isil lo llie l'irst Biennale. ijaleí'. llie sanie people woiild 

lake paiiis lo show llial diie lo ihe diiralion and inlensiu of 

Aparlheid. Soiilli Alrica was (|nalilali\('l\ dilTerenl — violeuce, 

guill. lalielling. polilical-correctness and reaclionarv llight lake 

place and iiio\c eacli individual on a ( la\- lo-da\ lexcl. The 
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earlier in l ') ')7 al llie Bienal de la I laliana): direcllv across llie 

streel l'roiii tlie Workshop is anolliei' roriner l'aclorx in wliich 

live up lo HOOO s(iiiallers. W hile ihe arl crowd. wliom I wdiiid 

cali ihe ini])overislied jel-sel. were buniping inlo oíd friends and 

ac(|ua¡nlaiices l'roni olher biennials and e.xhibilioiis, il's likelv 

dial onl\ shouling dislance a \ \a \ . a dilh-renl class ol' niigianls 

liad no idea llial anvllhng special was lakiiig |)lace. and il' ihey 

(lid know. lliev liad no pressiug reasoii lo care. 

Soiilh Al'ricans lend lo barrage \isilors wilh Ihsloi'v. 

slalislics and arginnenls o\-er ils colonial |iasi and "posl-

coiinlrv is going ihroiigh a period of selí-(|ueslioiiing lo rixal 

(iiil\ (hal of ( ierniam aller WOrId \\ ar II. 

Suchan Kinoshila crealed a space in wliich \isilors could 

waich a \ ideo 2(1 inelers a\\a\ ihrinigh binoculars. Two people 

whispered inlo llie arlisi s ears wliile slie repealed randoni 

e.xcerpls of bolli monologues. This junible of hall'-lold slories, 

conlessions and exclainalions was broadcasl loudK lo ihe 

viewer o\er speakers. w lio iheii lefl slrained l'roni conccnlialion 

and parlial or mis- lindcrsiaiidings. niuch like slrangers 

ine\ ilaliK leax'c .johanneshui'n. 
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IV 

Tlic qiiesliíiii coiililii I liclp |)(is¡ng ¡tsclflo cvery non-Soulh 

Aliicaii; liow coiild llic A|)ai'tli('i(l ,s\slcin liaxc pos.siliK cxislcd 

so lalc ¡iilo lile l\\ciilictli (•(•iiliiiv? lí \\i ' l¡\c iii Paris. 

\ ancíiux (']•. Pcr'tli or N(»\v York, we Teiid lo lofucl our owii 

wciglilN and rccciii coloiiial liislorics. losl as we are in a niaze of 

slu)|i|)¡ng nialls. fasl-ídod oiil lds. lasliioii iiiajíazines o r T V . l('s 

Icss liaid lo forííel hriilalilv il \(iii vi- IVoin Kicx. New Dellii., 

I loiig Konu;. Lima or Seoiil. And impossilile il NOU re Iroiii aiiv 

|)lace in Aliica. línl llie sirucinics oí Aparllieid recall ceilain 

Nortli American (jiies. \ isilors Irom Cemada and llii> I S,\ like lo 

Indians lo raise inonev íor ligliling land claims — l)olli slories 

suffice. 

Slan Donglas explored llie psvcliok)»ical (h'i\(' lo coiKiner 

olliers in liis \i(kM) and soimd inslalkilion '"Nu'tka*. naiiied 

aíiei- llie arca oí \ ancoiiveí' Iskiiid Noolka SouiuL wliere west 

eoasl nalives firsi inel Juan I-'éicz and James (iook in llie 

eighieenlli eeiiliir\. Doiiglas describes lilis work as a "Canadiaii 

(íolliic. riiere is no snrprise. lie lells ns. llial llie (¡olliie 

roinaiK-e ílonrislied iii l'.iirope durinjí llie era oí liiiíli 

imperialism. siiiee lliis genre is based ii|:)ori llie reliirn of llie 

repressed: "some pasl Iransgression liaimls. ihen deslrovs llie 

Culpable persoii. fainilv or social order. luiro])eaiis worried 

2ii(l J(iliaiiíU'>.l(ui'tí Bien na le. .{¡¡viitíiliiiíx (itrrciils. In ccnU'i-: Oiiallaj'a (l\ iir\ (!nasi/l SA). Oii íloor: .Nésior riiiiens ((iaMar\ Islatids). 
Pluiiii; \\Criicr .Mascliiiiaiiii 

svinpalliise: (loco í nsco wrole in llie ealalogiie lo llie íirsl 

i^iennale llial "'( 'añada s liidian reserx alioii sxsieni was llie 

niodel npoii wliicli apariheid was based : .\lcl'.\¡lle\ said llial 

l ied lieard llial "w-lieii I lendrik \ erwoerd and llie ollier 

íonnders of aparllieid coiicei\-ed llie svsleni in llie 1')-t()s llie\ 

specificalK consulled llie Jim (Irow s\slem in llie .American 

Soulli. " .Allliougli I siispei'.l llial l'Aisco s claim is more correel 

Firsi Nalions people wei'e iiol allowcd lo \(ile in ledeial 

eleclioiis in ( 'añada iiiilil l')()(). llie go\criiiiieiil liail earlier 

insliinled a pass svsiem and iiiade il a criminal ollence lor 

alioiil •'inleclion Irom eonlacl willi (he radicalK foreign 

cnllures lbe\ wcre inxading. Tlie soliuion in praclieal lérms was 

segregalioii or annilnlalion. 

Bul llieii diere s moiiev, loo. Marc Lalamie demonslraled 

anollier kuropean arlwiirk dial was based iipoii i-oloiiial 

economic slruclures: a Degas painling ol a collón mili. Moiinds 

oí soíl raw collón la\ oii llie lloor ne.\l lo llie reproduclioii. and 

wi' coiild oiiK iinagine llie sollness or' rougliness oí biigers dial 

picked il. Ilow iniglil we re-wrile arl liislorv texibooks lo 

incorpórale llie Noices of lliose iiol eveii represenled. bul 
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signified ihrough absence? Sergio Vega, instead, found the 

origins of the explorator\' urge in a cyclical, Christian 

compulsión to seek new gardens of Edén, which can't be 

separated from the more persistent sexual compulsión for 

renewal in another's bodv. In Vega's stot>', Adam and Eve are 

reduced to niaking love in the blue glow of a televisión screen, 

long after South America's been conquered and its indigenous 

population devastated, while a penis-train obsessively circles a 

track, finding its glory within the same tunnel time and time 

again. 

We were told by curators that many of the Biennale's staff 

— custodians, guards, etc. — took pleasure in Esko Mánnikkó's 

piloto portraits of rural and working-class Finnish people. An 

elderlv man in rubber boots feeds his baby goat from a bottle 

next to his small fireplace. Another man lies sleeping in a bare-

boned room that's carpeted in dirty rag rugs. These images 

found a parallel in Zwelethu Mthetwa's photographs of black 

South Africans in their similarly shabby houses, walls lined with 

ANC posters, boles patched with sheets of newsprint. Women 

from a local shelter who were working with the artist Lucv Orta 

stood for hours in front of Pepón Osorio's video installation. In 

one room, starkly "decorated' as a prison cell, an incarcerated 

Puerto Rican man explains his absence to his adolescent son. In 

the next room, which is decked out in enough teenage-bov 

paraphernalia for ten boys (basketball shoes, posters, TVs, 

sports medals, pictures of sex symbols and brand ñame 

clothing), the inan's real-Ufe son talks about his feelings about 

growing up without his dad. The absence of fathers, who may 

be in prison, migrant labourers, in exile, dead or simply 

renouncing familial responsibilities. is a sadly universal 

topic. 

On the other hand, many people felt put out by P'usco's 

performance during the press opening: visitors were asked to 

pav five Rand (about a doUar) to have their photograph taken 

for a "pass card" that would allow thein access to the niain 

exhibition. Tliis miniature, ironic re-staging of the pass system 

that was in place in South África until ver\' recently seemed too 

flippant to provoke the controversy it begged. Why should we 

all suffer a small humiliation for the sake of a false 

understanding? But Fusco claims that it was mostly white South 

Africans, not used to queuing, who were offended. Many black 

members of the audience saw the performance as pertiiient 

questioning of South Áfricas current social system -no longer 

segregated by law, it is still often segregated in practice. 

After two days, we'd heard of numerous muggings and one 

stabbing outside the Johannesburg Art Gallery, a mere five 

blocks away. Only the bravest and niaddest of the Biennale 

crowd ventured out on foot: the American critic Christian Hayes 

said he felt no more threatened than in any major city as he 

wandered alone at dusk; Medalla donned a strange bi-sexual 

mask and paraded about downtown for a whole afternoon. The 

rest of US nervously confined ourselves to the main exhibition 

site, roughly the size of a football field. We huddled from the 

wind in the cafetería, consuming countless coffees and even 

more beers between viewings. Thus, everyone got to know each 

other, a rather unique experience for a show this size. Hundreds 

of interviews were conducted, thousands of cards were 

exchanged, and scores of future visits and meetings promised. 

We were in the mood to celébrate, despite our half-captive 

State. A question had been raised in anticipation to the 

Johannesburg Biennale: will it disrupt the hegemony of the 

north, or else play into the hands of a voracious "Western" 

system that wants the "new" from afar to supplement its own 

flagging culture industr\'? It became apparent that regardless of 

financial and technical difficulties, "Trade Routes" had 

achieved something iinique. 

As we all know, África and Europe (which were the same 

land mass before the Suez Canal) had established trade routes 

long before Picasso discovered the art of "primitive" cultures 

and changed the course of Western art history. European art 

and culture have been formed from their contact with other 

cultures, and this exchange has worked two ways, if not often 

through mutual agreement. But art historv has always denied 

an equality of visión and voices, and contemporary theoretical 

discourses around "Othemess" often reinforce segregation as 
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On tlie next page: Igor & Svetlana Kopystiansky. Incidents, 1997. 
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much as they attempt to break it. In the second Johannesburg 

Biennale, it was not only the sheer nuinber of artists froni 

African, Asian and South American countries that convinced us 

something different was happening, but also the space and 

respect given to the artists, as well as the curators' selections — 

no mere roll cali of the "Third World" as, say, Havana tends 

towards. As Kendell Geers wrote, "the primary difference 

between 'Trade Routes' and its predecessor, ... 'Magiciens de la 

Terre,' is that the latter implied that African artists were naive 

shamen living outside and untouched by any developments in 

the rest of the world." After our first few days in Johannesburg, 

visitors were stunned to realise that "Trade Routes" turned this 

supposition on its head. 

"'Trade Routes,"' Geers continued, "suggests that África 

has not been isolated at all, but rather has over the centuries 

responded to and been influenced by the exchange of ideas and 

commodities with the rest of the world. It proposes a continent 

that is able to speak for itself in the very same languages that 

the rest of the world does, as equals." Just a few days after the 

opening of "Trade Routes," Nelson Mándela would tell the USA 

to go mind its own business and stop patronising black África, 

as he made a friendly visit to Libya. The Johannesburg 

Biennale's birth can't be separated from the fact of Mandela's 

election, and likewise, it seems that something new, a real shift, 

took place with its second edition, even if it did not resolve 

problems of representation as fuUy as Geers may have 

hoped. 

VI 

We ate in Indian restaurants, Portuguese restaurants, Chinese 

restaurants and plain oíd South African restaurants (everywhere 

the food carne in American-style "whopper" portions ), and I 

was surprised to find that I was often the only woman at the 

table. "Life's Little Necessities" was a somewhat disappointing 

all-woman satellite show curated by Kellie Jones in Capetown. 

But with this exception, the majority of the work in the Biennale 

was by men, and Johannesburg swarmed with them. In part, 

this reflects the daily political situations of many southern 

countries, where patriarchy still looms large (all the same, in 

northem cultures it's no small problem). So this made feminine 

works by artists such as Ghada Amer, who stitched ethereal, 

layered designs of women masturbating onto canvas, or Rivane 

Neuenschwander, who presented the most immaterial fabric 

made of poUinating tree seeds, even more powerful. There were 

also poetic ties between the fragüe, egg-shell based work of 

Tania Bruguera (which dealt metaphorically with Cuban 

involvement in the Angolan-South African war) and the egg-

shell and sand installation by Abdoulaye Konaté, who is male 

but makes a distinctly meditative, delicate art. Néstor Torrens' 

red and green chilli pepper installations, which shrivelled and 

rotted even during opening week, enveloped viewers in a 

pungent odour and hinted at an organic approach to life and 

death. 

A tense, long-rurming debate unfolded during the 

conference series over the work of a white female South African 

artist, Candice Breitz. Her work was accused of being 

exploitative of the black female subject, i.e. racist, insofar as it 

incorporates more or less demeaning images of black women 

(she has made Hannah Hoch-styled coUages that combine the 

tourism industry's postcard images of bare-breasted tribal 

women with hard-core pomographic images of white women). 

What was most disturbing about the debate we heard was the 

utter lack of black female South African voices — the war was 

waged between white women and black men. 

Vast inequalities in education and economics means that 

there are very few black women making "contemporary" art in 

South África today, and even fewer working on an International 

level. The theoretical language used by critics at this conference 

was also inaccessible for some members of the audience, people 

who might more articúlate than the rest when it comes to 

talking politics and hístory but can be initially bewildered by 

statements such as Catherine David's: "I don't believe in 

subjects, but in the processes of subjectification." I don't bring 

this up as an anti-intellectual reaction, but to point to problems 

of translation and infrastructure — material and educational — 

that have to be faced if we really want to talk about 

"globalization" and allow those without traditional Western art 
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Ccrilcr li'l'l: WCiida Cu 
(Chi i ia / rSA) . I iiilctl 
.Xíílion.s - . \frrcíiii 
Moiifíinciils: Oasis. 1*)97. 
Mixi'd iiiccliii. 
OTI righl: Beul Sticiili 
((iciMiiiiiy). I'i'oplc I Mi'l. 
2M(I .l()liaiiiicslniríí líicniíalc. 
AIlcriKiliiig (iinviil.i. 
I'llolo: \\ cnicr Ma.-,(llliiiillll 

acadeiiiy l)ack<;i-()uii(ls lo paiticipalc. l'Oi' cxainplc. ci'ilaiii 

pi'pseiitatioiis ol 'South Aliicaii coiileinporai'N' arl prartice liave 

l)crii ci'iliriscd 1)\ l)la('k arlisls foi' ])r()¡(>cli]ig visiiiiis oí a holislic 

or llii¡\¡iig .scciic. riic fací is. mosl hiack Hoiilh Alricans. iiialf 

III' Icmalc. woiildii I CNÍMI kiiow wlial a •hiciiiialc is. Iii alone 

pt)ssess llie iiiaiciial.s and icsources necessarv to niakc arl. 

"Manv voniiii wliilc Soiiili .M'iicans pos<' as •a\aiit-aard('. ' Tliis 

is iin|)()ssil)lc in a roiiniix willi siicli \asl ¡ii('(|iialilics. wlirre 

llicrc is no niajoriu iniddic-rhiss witli xalucs lo traii.sgress.," 

Soiilli Afriran ailisi and wiitcr l)a\ id Koioanc toid me. "We 

need lo Iniild sliidios and proxidc íacilitics. as wcll as coiisnll 

arlisls al)onl llicir nccds. ll s llic onl\ \ \a\ lo liridgc llie giill 

bíilweeii black and whilc ai'tisls in lilis coiinliv. 

VII 

AI'U'i' livc davs. inosl ol' iis liad gaiiicd Tivc pounds íroin al! llic 

hecr and li'oin a lack ol' walkiiif;. .Manv pcoplc cuihcd llicir 

clauslro|)lioli¡a hv liiring cars lo lakc ilieiii oii íield Irips lo 

ncarhy Soweio and -Vlcxandra — ollicrs wcnt lo uaiiic parks to 

walcli animáis. Siiire 1 livcd lor vcars in Canadá iicar lols ol hig 

animáis and indian resorvalioiis, I declined bolli. In a sliort 

\isil. iialnrc \ic\\iiii;' was iiol a priori l \ . and toiirisls iri|)s lo 

walcli poor. siipposcdlv tradilional rommuniíicM inakc me 

iincoinrorlahle — lliere are too iiuun ricli ( ieniians aiid 

,la])anese oii ( ianada s river svstems eapsizing eanocs lo lake 

pielnres ol' Firsl . \al ions peo|)le. aii<l i'irsl .\alioiis people iloii't 

like it one hit (liaving to gel all wel dnriiig resciic altem|)ts). 

.Nevertheless, sonie "feeling was eertaiiiK lacking het\\c<'ii ilie 

exhihilion site and onr dislanl liolels. helween lile eafeleria and 

the reslaiiraius in wlial are hasicalK slrip iiialls. dial iiiade 

visitor.s vearii lo see the "real" South .M'riea. 

••\\ lio is lile Biennale lor. aiiywax 'i' sonie .jolunmeshiirg 

people llegan lo ask. riie Biennale was doiiig a sliodiK ¡oh ol' 

advertising ils imniense aiiil rasi'inating film festixal. ¿dong willi 

its inoic horing eonlerenee series, and oilier lliings as well; 

ntoney was nol availahle to eonstriicl aii adei |uale eduealion 

pidgram. Local arlisls and leacliers eoni]ilaiiied llial llie 

Biennale liad geared itself lowards aii inlernalional aiidienee. 

and lilis wasii'l enougli — il ouglil lo eiigage willi the eilv too. 

in lile eiid. llie mosl iniporlant oulreiielí prograní was 

(•ondiieted hy Orla willi llie woiiien írom the sheller. Rural 

wiimen w ho liad eoiiie lo .lohanneshiirg seeking w'ork. oiil\ lo 

liiid nonc, were paid h\ Orla diiring a len-dav session lo iiiake 

'•(•olleelixc wear. elolhing lor sol idariu. W lien the wiinien 

deiided lo marelí ihniiigli lile liiennale grounds in llie liiiked 

elolhing llie\ ll iiiaile diere. llie\ sang one ol' llie Iwii nalioiial 

anthems. Xkasi Sikclel' ¡Áfricd (Ood Bless . \h iea) . whielí liad 

heeii haniied rroiii seeiilar perliirmanee inider .\partlieiil. The 

woiiien slill heliexed in the new South .M'riea. ihey e.\|ilaiiied, 

lliough it liasn'l gi\eii all i l s promised. ;\ íoimdation is heiiig 

|)laiiiied lo gi \e lliem a sliidio lo iiiake elolhing lo sell al 

markels. wliile a lew weeks ago. llieir eiilire inslallation niade 

willi Orla was stolen rroni lile grounds ol' lile W orkers Lihrary. 

iie.\l lo the \\ orkshop. 

Issiies snowhalled duriiig lile Cale l 'oimdaliiiirs Arlisls' 

l'"oriiin iiilii a sillier iiiieslion oí legilinuiey. Some Al'riean arlisls 

aeeused ollier .Miiean arlisls oí nol lieiiig .Alriean eiiough. 

eoiilesls were lield (in l''.iiglisli) lo see w lio eould s|)eak more 

.ATriean laiigiiages. aiiil more íhienlly. hinally. somehiidy askeil: 

wli\ is il all \oii arlisls íriiiii places like .Nigeria and .Argciiiina 

Uve in New ^ ork (:il\ aíler all':' 

The catalogue lells a diírerent slory. The secoiid 

.loliamicshurg Bicmiale's curaling leaiii is iirigiiially Iroin 

.Nigeria. Spaiii. Oulia. China. South Alrica. Korea and llie I SA. 

Tlie\ imi led arlisls w lio l¡\e and work in Porl-au-l ' r ince, 

Havana. (¡otoiiou. Dakar, (¡oree. Santiago. Bogotá. Seoiil, 

Bamako. Kimiasi. Oulii, ijusaka. Lima. Luanda. Ljiililjiína. Rio 

de .laneiro. (^Iirisl (¡hiirch. New Delhi. Vaounde. renerih' . nol 

to menlion .Ale.xanili'a. .joliaimcsliiirg and Capi iown. just lo 

ñame a lew places dial are nol New York. A h'w w lio were horii 

hir l'rom Western centres do live ihere now. Medalla, wlio s 

Iroiii llie Pliilippines liul lives in ijOndon. insisled tliat s 

because he can make nioney there — "Show me a way lo sell 

iii\ work in .lohannesburg. and I II move Itere lomorrow! — 

bul sílice he is one oí lliose arlisls who make praclically no 

nioiie\. I iliiiik he was being cov. Rallier. some arlisls are 

exiles. and some liiiil llial ciisiiiopolilan cilies proviile more 

resources and iipporlunilies lor dialogues on llie subjccls dial 

interest lliem: post-coloiiialism. diasporas and conlemporarv 

arl , etc. 

We wonder wilh gooil reasoii wliv a coimlr\ in diré need 

oí inírastrui i inal work, siicli as South Alrica. woiilil speiiil 

himdreds oí ihousands oí dolíais to íl\ íoreign arlisls. critics 

and curalors in lo \isil . instead oí i iuesling lliis iiiiiiie\ iiilo 

programs and íoiindalions hir ihe arlisls it s claiming lo 

promole. Aside írom obxioiis reasons oí nalioiial selí-proniolion 

and lourism (lor wliicli llie OKinpic (¡ames serve mucli more 

eííicieiilK). m\ giiess is tlial a llieor\ oí •globalizalion can t be 

poslulaled wilhoul a kiiowledge oí and conneclion wilh olí-beal 

cilies siicli as .lohannesburg. and in ibis il s íioth a selí-serving 

and generóos acl. ll s liaril to imagine ihe lirst slrong cliorus ol 

Aírican \oices in conlemporaiN arl happening oulside oí Alrica. 

yel ihese arlisls also need the inleriuilional conlacts — botii 

soiilh-norlh and soinh-soiilh — ihal the I5ieiiiiale pro\ ides. 

DeliberaleK or nol. a Soiilli Aírican bieimial also brings iis 

more inmiedialeb íace-lo-íace wilh llie bourgeois iiature oí 

coiileniporar\ arl. and buces us lo i|iieslioii praiiises ol art-

niaking and curaling llial are excliisioiiar\. On anolher le\el. il 

rendéis curalorial practises llial palronise Aírican. Soulh 

American. Asian or Caribbean arl or use it iis a lokeii geslure lo 

polilical correctness more diííiciill. pro\iil¡iig dial inlormalion 

írom lile Biennale circuíales abroail. All in all. diere are no easy 

answers. oiil\ iiiaiu i|ueslions llial woiildn'l olherwise be 

asked. 
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